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ecutive yvear, the National bederation of Must 
nternational Music Department, selected for an Award 
ies a monetary complement of $1,000, “an individual 


a or organizatiotr ch most effectively brings American music to the 
¢ lovers overseas.” The honor for 1960 went to the 
7% sational Svmphor f Washington, ID).C., Howard Mitchell, music direc 


conduct its outstanding record in a twelve-week tour of 
\merica 1) to August 11, 1959. The 17,000-mile journey 


roa 
| tit : i bs 
included nineteet suuntries and thirty-nine cities, and gained 157,136 
new triends for the United States 

were I Wilfred sain, Dean of the School of Music at 


judges 
Indiana Universit (liver Daniel, head of special projects at Broadcast 


Music, Ine and [r. Grace Spofford, chairman of music for the Inter 


national Council of Women. The project was guided by Elsie I. Sweeney, 


chairman of the NFMC International Relations Department 


Three happy people share ‘he joy of the NFMC $1,000 Award of Merit presented 
to the National Symphony of Washington, D.C., Howard Mitchell, music director 
and conductor, for its oulstanding record in taking American music overseas in 
1959. From left to right, Carson G. Frailey, president of the National Symphony 
Orchestra Association, Mrs. Bullock, and Howard Mitchell. 


“Howard Mitchell, American born, American trained, symbolizes 


the qualities that give a genuine American stamp to the orchestra he 


leads,” declared Mrs. Bullock. Then, turning to the conductor, she added 


fol “Also the Federation expresses a very personal pride in you, because 
ou were the cello winner in the nationwide contest sponsored by the 


National Federation in the Student Division in 1929. We feel that this 


° 
gave you some encouragement for your professional career.” The audience 
merican obviously enjoyed this reference to their conductor's “past.” 
Honorable mention for the 1960 award was given to the New York 
M . . ~ Philharmonic under Leonard Bernstein, and to Martina Arroyo, soprano 
USIC Ed. Note: Dr. Howard Mitchell, musical director of National Svm 
~ phony Orchestra of Washington, D.C. has been awarded an honorary 
degree as Doctor of Humane Letters by Georgetown University of that 
() \ ‘ citv. Dr. Mitchell shared honors with his daughter Martha who received 
ve rSeas her BS degree from the University’s School of Nursing at the same time 
The citation for the honorary degree praised Dr. Mitchell for instilling 


an appreciation of music in the nation’s youth 





Our President's Message 





For years the Federation of Music Clubs has taken the stand to 
assume a major role in the musical life of our Nation. And it has, most 
commendably ! 

However, “the great thing in this world is not so much where we 
stand as in what direction we are moving.” Moving in this interna 
tional soc:ety, amid the swivel of a speedily developing scientific age 
calls for greater vitality in the musical life of our Nation. VITALITY 

Art ministers to man’s spiritual being; and the need of its vitality 
is great today. Though marvelous stimuli—many of which the F ed 
eration has provided—have increased national literacy in music, its 
vitality is hardly commensurate. Art—music, unlike science, is non- 
cumulative. The impact of its vitality and value must be sensed with 
each passing day. 

We approach a new music-season. May vitality be accented to 
communicate the Federation’s role in the musical life of our Nation? to communicate 
How? 

LET’S PLAN AND EXECUTE FINE PROGRAMS OF GOOD 
MUSIC which would effect a fourtold purpose: 

® For the INDIVIDUAL member — inspire continued 

study, appreciation, enlightenment, enjoyment, and sup- 
port of music. the Federation’s role 


® For the ORGANIZATION as a whole — stimulate its 
growth, interest, and service to talented youth and admin- 
ister cultural service to humanity. 


® For the COMMUNITY—promote the appreciation of 
good music and its value; integrate music as an enjoyable ' ‘ ii 
and vital part of community life. in the musical life 


® For the NATION AND WORLD-— include mediums of 
coordination, enlightenment, and dissemination of com- 
munity, state, national, and international musical affairs 
for understanding and friendliness in the great art and 


business of living, today. , . 
CRE, ea OAT Se eg ae OO of our nation 
LET'S INCLUDE USE OF FEDERATION PUBLICATIONS 
to vitalize our programs. Since the Publication List is available at 
Federation Headquarters, mention is made here of only a few new 
editions: Hymns of the Month Lists and Hymn of the Month Stories, 
Student Hymn, Junior Ritual, “Sample Programs of American 
Music” for fifteen type programs—this is of invaluable use for the 
“Parade of American Music”; Classified list of music from 19 dif 
ferent countries available from publishers in U.S.—compiled espe- 
cially fe ov International Music Relations programs and observance of Dorothy Dann Bullock 
United Nations Day; “American Piano List” (Solo, Duet, Trio, and . 
Duo) for the Junior Festivals; Brochure as a Handbook and Film as 
a visual aid for volunteer music service in hospitals; “Club President's 
Handbook”; and Extension Aids. 
LET'S SHARE MUSIC PROGRAMS; AND EXTEND OUR 
hE DERATION—they ty vitality. These opportunities are endless. 
LET’S SEEK OUT TALENTED YOUTH—encourage and 
give them opportunities. , will be mutually and vitally rewarding 
for a greater musical America. 
LET'S CHAMPION BETTER MUSIC CONDITIONS—it will 
provide vitality for the creative and performing artist and reward the 
listener. 
Life, in this international age of technology, seeks the spiritual- 
izing power of music for balance and cultural well being. In the finding 
there must be VITALITY if the Federation of Music Clubs is to suc- 
cessfully communicate its major role in the musical life of our Nation! 
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March-April Issue to Travel 
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otf SHOW SE. | could use 
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roing to Ger ny in August on 
Fulbright and Vv arti . age 10 
ll in some instan make a sort 
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Cheater Direct 
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A Blessing for Us All 

Hearty thanks for reminding me 
ot my letter in vour column ( March 
\pril issue, pag I was so 
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reste 1 dl ow the vondertul 


irticl 

the Cultural Cente 

| ieel recot pel ed 

ge, after nearly SO of musical 
deavot Thanks fro the heart 
May (God's blessin ilways attend 
Mrs. A. R. (Mary) 


Llome 


vou. Gratetully 
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ol bs) W von in 


Thanks for our Thanks 
We ire ilw ivs happy 
clude new thout the National 


Chermop 


ratio ol Mu iw Club lor 
proud ot the issociations 


vith vour organization It 


to know that our small salute [on 
the move of Headquarters from 
New York to Chicago] was appre 
ciated —Jane Kuckuk, Editor, The 


WHEEL of Delta Omicron 
Modesty 


“IT am happy to announce the award 
of the MUM (Modest Understate 
ment Medal) to the actor Anthony 
Quinn, who looked round the Picasso 
ist week and 


1 


exhibition at the Tate 
then confided to a reporter ‘| do a bit 
of painting myself but nothing as good 
s this.’ I felt much the same sort of 
thing when [| first saw the Sistine 
Chapel, but was too proud to announce 
it publicly Michael Frayn in “The 
Stuff of Archaeology” in July 14, 
1960, Manchester Guardian Week 


l ondon 


Did You Know... 


that the 35-vear-old ma } 
the kevnote speech it the Demo 
cratic National Convention was 
once a Junior in the Idaho Federa 
tion Who is he 
( hurch of Boise Idaho, of course 
In January 1934, Frank Church 
sang in a Bach choir in the playlet 
\ Sunday Morning Musicale of 
1816 in) Grandmother Bartholdy's 


Dining Room”—and now he is the 


senator rank 


Senctor Frank Church 


U.S. Senator from Idaho and ha 
been since 1956. Bovish-looking, six 
feet tall, and with a shock of heavy 
black hair, he took to wearing brown 
suits when he came to Washington 
so he wouldn't be mistaken tor one 
of the Senate page boys, who have 
‘Notes about Senator 


, 
Ber nice 


to wear blue 
Church are courtesy ot 
Brusen, ?R Chairman of the [Ff M¢ 

ivs Exie Burford, National [’R 
Chairman, who sent these quotable 


notes to us 


Showcase, Music Clubs Magazine 





Desolated 

1 am desolated because in a house 
cleaning effort my helper threw out 
and burned my complete file of Na- 
tional Magazines. I would like the 
Columbus 1957 
and the San Diego 1959 Convention 


Convention issue 


issue. Do you have any Convention 
issues earlier than 1957?— Mrs. 
Samuel M. Thompson, 515 East 
22nd Street, Cheyenne, Wyoming 

| Ed Note: Yes, we have limited 
quantities of all Convention issues, 
excluding the 26th Biennial Conven- 
tion in 1951, back to 1947, available 


at 50¢ each.] 


Clarification on Cultural Center 

\s an 
intensely interested in and hopeful 
for the materialization of the Na 
tional Cultural Center, | appreciate 
leeply the article by Miss Quaint 
ance Eaton in the March-April issue 
of Showcase. 


American citizen who Is 


sringing the project 
thus to the attention of your mem 
bers and readers is most laudable 

Having followed the project from 
its inception to the present I cannot 
resist offering a few comments 
which, I think, are pertinent to yout 
presentation 

In the box giving the background 
of the project [ page 16, March-April 
issue], it is stated that “If sufficient 
funds have not been received at the 
end of five vears, the accumulated 
funds will revert to the Smithsonian 
Institution for the purpose of ‘the 
transfer of the Civil Service Com 
mission Building in the District of 
Columbia to the Smithsonian Insti 
tution to house certain art collec 
tions.” 

rhis rather severe stipulation was 
changed some time ago . The 
authorizing law now carries an 
amendment, approved Sept. 21, 1959 
(Public Law 86-297), which reads as 
follows: “except that such funds or 
property, and the income therefrom, 
shall vest in an organization desig 
nated by the donor of such funds o1 
property at the time of making the 
donation thereof, if, at such time, 
such organization is described in 
section 501 (c) (3) of the Internal 
Revenue Code of 1954 and is exempt 
under section 501 (a) of such Code, 
and if, at such time, a contribution, 
bequest, legacy, devise, or transfer 
to such organization is deductible 
under section 170, 2055, or 2106 of 
such Code.” 

This is extremely important, for it 
means that donors to the National 
Cultural Center fund may control 
the destiny of their donations in 
case the Center fails to materialize 
1 do think your readers hould be 
made aware of this 

Concerning the article’s assertion 
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Are Youa 
Subseriber? 
by Mrs. O. N. Mathis 


Chairman, Magazine, 
Literature Promotion 


Our Music Clubs Magazine is a 
MUST for all loyal Federation 
members. It is our official organ and 
information medium of musical in- 
terests and activities. 

Each issue contains stimulating 
and exciting Federation highlights, 
inspiring messages from our Na 
interesting and 


tional President, 


timely articles of world-wide in 


terest, reviews of latest American 
music, and much valuable informa 
tion so necessary for expanding and 
strengthening Federation activities 

FEDERATION MEMBERS, this 
is your magazine, published for you 
five; times annually, September 
October, November-December, Jan 
March-April, and 


subscriptions, 


uary-February, 
May-June; 
$1.50. How can one do without it? 

Remember OUR GOAL: EVERY 
MEMBER AN INFORMED MEM 
SEER 


vearly 


that the two small halls will “flank 
the opera and presumably share its 
huge stage”: The two small audi 
toriums will, indeed, be on either 
side of the opera (according to the 
present preliminary plan), but there 
is every indication that they will 
have their own stages. I believe your 
readers will also appreciate clarifica 
tion on this point. 

In bringing the National Cultural 
Center to fruition many problems, 
of course, will have to be solved, but 
| have no doubt they will be. Our 
country needs an institution of this 
nature, and the National Federation 
of Music Clubs will be a powerful 
influence in its establishment. I cer 
tainly applaud your giving it this 
early publication and hope you will 
continue to support it—Edward N. 
Waters, \ssistant Chief, Music 
Division, The Library of Congress 
Washington 25, D.t 


Music Week Echo 

I have been reading with interest 
the account of your National Music 
Week and would be most grateful 
if you would send all the informa 
tion possible to me. The British 
National Council is planning a Con 
ference in London in November and 
at least to some extent the objec 
should he 


most mterested to have your bro 


tives coimene and we 


chure and anything else which vou 
think might be useful.—Gilbert Mc- 
Allister, General Administrator, The 


Music Clubs Magazine 
SHOWCASE 


the idea handbook for 
every Federation member 
in five exciting yearly 
Chapters: 


I September-October 
II November-December 
III January-February 
IV March-April 
V May-June 


each brimming with 

® Federation Highlights 
Feature Article Surprises 
Salutes to Music Leaders 
Quotes from Readers 
Briefs from the World ot 
Music 


200,000 
informa- 


More than 
thought - provoking, 
tive words a year (and pic- 
tures) for only $1.50. If you 
don't order your 
year’s subscription today. If 
don’t, don't, 
subscription 


wise, 


subscribe, 


you. subscribe, 
don’t let your 
lapse. And, buy extra subscrip 
tions for your Federation 
friends as gifts (or as disci- 
pline—they should read it!) 
Do read each issue, write to 
the editor, share your copies 


Help us Grow! 


Music Clubs Magazine 

SHOWCASE 

Suite 900, 410 S. Michigan Avenue 

Chicago 5, Illinois 

I’m with you! Here is for 
subscriptions, @ $1.50 per 

year per subscription, to our Music 

Clubs Magazine SHOWCASE to 

begin with the issue. 


Name: 


Council of Great 


National Musi 
Britain, London 
Mr. Music Man 

Meredith Willson, who wrote “The 
Music Man” served as honorary chair 
man of National Music Week in Los 
The City Council of that 


England 


Angeles. 
city cited him “for distinguished con 
tribution to the national music scene.” 
Mr. Willson participated in the noon 
time concerts at the ¢ ity Hall the 
daily one-hour band music program 
which was presented during the cele 


bration of National Music Week. 
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by Robert W. Dumm 


so. diverse, and often 

at it is hard to locate the 
velopment ind toresec the trends 
traits of today. The imnovations 
ule serious music of the Teens 
or ething to he fought ove! have al 


ibsorbed or torgotten and far more radi 


vhicl may change the very basis of 


wav. Some people 

is dead, and good musi 

into the handwriting on the wall 

of a general rebirth of the art. Most 

icians agree that, in looking to the 
| 


room tor optimism and a warning of 
| s 


Music—A Link of Nations 

aking stock of the musical scene around us, we 

till find the old schism between “popular” and “clas 
ical” music, a break which, because of the ascendancy 
if “cool” jazz and a lasting fascination with rhythmic 
patterns, is lessening. Indeed, many of our best young 
composition talents are attracted to the world of jazz 
d arranging possibly because they can expect to 
reach a large audience and earn an income they might 
otherwise mi We cannot wnore, either, the mag 
netism of ja which lures fine young musicians trom 
other countri to study in the USA. With talented 
()riental musicians. who hunger for the know-how otf 
Western music m all its form the exodus to the USA 
for advanced music study can only be compared with 
the rush of Americans to Europe not so long ago. So 


the world revolves, and the linking of nations goes on! 


* Mr. Dumm, since 1958 Dean, The Boston Conservatory 
of Music, has served as Education Editor, Junior Keynotes, 
contributing many thought-provoking articles. He holds 
Bachelor and Master's degrees in Piano and Theory, with 
advanced work toward PhD in Musicology, University of 
Michigan. He is contributing music critic to the Christian 
Science Monitor; also produces and plays on own radio 
program, "The Pulse of Music", which is broadcast through 
New England and New York. 
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NEW SOUNDS 


MUSIC 


Perhaps most suggestive of musical change are 
developments in mathematics and electronics which 
indicate a shift in the means and motive of music 
naking. \usique concrete, to name one experiment, 
seems like a dalliance with acoustic means for their 
own sake, under the spell of sensory play This strong 
preoccupation with the molecules of sound derives 
from the widespread viewpoint of analytical science, 
which somehow implies that to know everything at 
close range is to understand it. It is possible that the 
next developments in music will be dictated by the 
engineers, until composers can find new ways to im- 
pose order on their new resources 

We can take stock better if we compare today’s 
musical scene with that of a century ago. The very 
intention of music-making seems to have been re- 
versed, Music composed under the impulse of Roman 
ticism had attempted to move its listeners at all costs, 
even sometimes at the cost of good taste. Today, the 
trend leans toward resolute objectivism, which goes its 
way indifferent to listeners, or even, it would seem, to 
the composer's own success. One finds a rather grim 
absorption with patterns of all kinds, which seem to 
insist that order consists of hammered repetitions, of 
a sort of numbness of sensation that can absolve the 
complexities of real life. Certainly, either aesthetic 
banner seems Excessive, if the composer wants to 
reach real people, whose experience of life carries 
about an equal share of harmony and dissonance 


Music—Art or Production 
Then too, the medium preferred by yesteryear 
had been hugely overwhelming. Think of Berlioz’ 
“Requiem” or Mahler's “Symphony of a Thousand,” 
which, for all their inspiration, confuse power with 
majesty. And the vehicle for performance has changed 
too, for yesterday's adoration of the solo artist, who 
was expected to lord it over the music with a priestly 
caprice, has turned to a preference for the democratic 
dialogue of the chamber group, each player being the 
artistic and technical equal of the others. This situa- 
tion is brought about, at least in part, by a hundred 
fine schools of music, which have led us to take for 
granted a Liszt-like brilliance from every graduate, 
but which still take no account that the long hours 
required to develop and maintain a virtuoso technic 
are economically less and less feasible. A darker omen 
for the twentieth century would seem to be its com- 
parative uninventiveness in developing new forms 
(where is the cohesion and flexibility of Liszt’s “Sym- 
phonic Poem”), which are sharply indicated if the 
electromie imerease of raw materials is to allow musi 
to remam an art and not a production 
lor the general involvement with [Hli-li, then 
with Stereo, then with whatever new step that makes 
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for a finer anatomization of vibration itself, dazzling 
as it is, has a dismembering effect on art, for the whole 
is lost in the atoms. One day, all musical instruments 
may be electronically made, for they are already 
waiting im the laboratories. But at the word “ele 

tronic’, do not think only of the bland banalities of 
the electronic organ. Beautiful sounds, as yet unheard 
and unimagined by human ears, can be produced by 
these blenders of overtones, which mix sounds like 
Kaster egg dyes. Since such instruments may be 
operated by push buttons or sliding controls, practical 
music making may be at once opened to everybody, 
and the professional musician may be freed of the 
nagging necessity to practice—surely a_ revolution 
with good, and bad, possibilities. At any rate, it seems 
clear that there will come an inevitable widening of 
the uses of music, even before new sensibilities and 
principles of composition, and a still wider utilitarian 
consumption of sweet sounds, from the department 


store to the operating room. 


Music—Reliable Forecast 


Not only will there be new sounds in the air, but 
one can expect more intermixture of sounds from 
hitherto exotic cultures—from Asia, Africa, the South 
Seas. This trend was firmly determined by masters of 
the past who translated the exotic into “Western” 
terms, like Debussy with his love for the Balinese 
Gamelan orchestra, and Glinka, who dug his inspira- 
tion from the folksoil of Russian music. Incidentally, 
it is probably no coincidence that the giants among 
twentieth-century composers—Debussy, Stravinsky, 
Bartok, and Hindemith—all spring from, and fully 
represent, a separate and distinct national, almost 
racial, musical stock. But to speak of a “national” 
music in a world well-attuned to the international net- 
work of sound, may well become anachronistic. Then 
too, the polyglot swirl of music in the air is itself a 
precursor of the world pulling together in every way, 
just as music can always be relied upon to forecast 
the next developments in art and life 


Music—to Tease and Invite 

But what about the ultimate purpose of music? 

Is it all to be utilitarian, for the numbing of jumpy 
nerves, or for the increase of factory output? Will 
there not be time left for art, for that tightly felt and 
closely ordered working of sounds that in turn im- 
poses a temporary order on chaotic experience? It 
would seem that good music to come will be made 
under a soothing sign, to placate, not to stimulate its 
hearers. It may well take on an (Oriental, delectable 
half bell, half drumtap. Or 
it may abound in tiny new percussions, or the cry 
ing slides of pitch that gave the Sirens of old their 
fatal appeal. But to serve its future listeners best, 


cast, with choice sounds 


music will need to tease and invite the ear, rather than 
overpower it. Along with continued preoccupation 
with the chemistry of sounds will undoubtedly emerge 
a general refinement of perception, which leads to 
new enjoyment. Musical art itself is by no means dead, 
but instead is “undergoing a sea-change, into some 
thing rich and strange.” Its coming Renaissance, un 
like the comparatively local Italian Renaissance of 
the 15th century, will be worldwide, and for all people. 
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Six New Works Commissioned 
Under Ford Foundation Plan 


— 
fin third group of six commissions to American 
composers for the American Music Center Commis 
sioning Series supported by a Ford Foundation grant 
of $210,000 was announced at a meeting in New York 
on April 13. The six participating symphony orchestras 
have alloted commissions as follows: Knoxville, John 
Boda for “Sinfonia 1960”; Minneapolis, Wayne Peter 
son for “Symphony No, 1”; Oklahoma City, John Poz 
dro for a work untitled; Rochester, Bernard Rogers 
for “Variations on a Song by Mussorgsky”; San Fran 
cisco, Charles Cushing, work untitled; National Sym 
phony, Douglas Allenbrook, work untitled 

lhe primary goal of the project is an experiment 
to enable six orchestras to play four new works each 
season, and to give support to both composers and 
orchestras for writing and performances. The orches 
tras were chosen as representative of different regions. 
When the Boston Symphony withdrew after the first 
season, the Rochester Philharmonic was appointed in its 
stead. Conductors, who make the appointments with 
the assistance of local committees, include Theodore 
Bloomfield (Rochester), David Van Vactor (Knox- 
ville), Antal Dorati (formerly Minneapolis), Guy 
Fraser Harrison (Oklahoma City), Enrique Jorda 
(San Francisco), and Howard Mitchell (National 
Symphony 

These conductors are members of the National 
Committee for the American Music Center Commis 
sioning Series, which is headed by Otto Luening as 
chairman, with Ray Green as manager and coordinator 
O.her members are Mrs. Ronald A. Dougan of the 
Nationa’ Federation of Music Clubs; Paul Hume, music 
editor of the H'ashington Post and Times Herald; 
Herbert Elwell, composer, and music editor of the 
Cleveland Plain Dealer, and Ernst 
The Minneapolis Symphony 


sacon, composer, 
of Syracuse University 
will remain in the project under its new conductor, 
Stanislaw Skorwajewszi 

Kor 1960-61, the orchestras will perform three 
works each instead of four. experience has shown that 
the proportion of new native works to older representa- 
tions and to contemporaries of European origin is bet 
ter balanced with this number, in view of the amount 
of contemporary music that is assimilable by the orches 
tra’s over-all programs 

Works that have been previously commissioned in- 
clude: (1958-59) Robert Moevs, “Attis” (Boston) ; 
Gilbert Trythall, “Symphony No. 1” (Knoxville) ; 
Paul Fetler, “Contrasts” (Minneapolis); Edmund 
Haines, “Concertino for Seven Solo Instruments and 
Halsey Stevens, “Sym 
phonic Dances” John La Montaine, 
“Concerto for Piano and Orchestra” (National Sym 


Orchestra” (Oklahoma City) ; 
( San Francisco ) ~ 


phony ). 

(1959-60) Robert Sanders, “Symphony in A” 
(Knoxville); Gunther Schuller, “Seven Studies on 
Themes of Paul Klee” (Minneapolis); Spencer Nor 
ton, “Partita for Two Solo Pianos and Orchestra” 
(Oklahoma City); Andrew Imbrie, “Legend” (San 
Spencer Huffman, “March, Chorale, and 
(National Symphony ). 


Francisco ) : 
Variations” 





music in public reereation 


by Siebolt H. Frieswyk 


Hollywood Vocalaires, Hollywood, Florida 


Walter Richardson and Gloria Cuts- 
forth are shown in costume for “La 
Perichole", the Theater Arts Opera, 
Eugene Fuerst, Director of Opera, 
Portiand, Oregon. 


4 
‘ 


Community String Orchestra rehearsal 

at Community Music Center, sponsored 
Children's String Quartette, Woodstock Community Center, Portiand, Oregon, play- by Bureau of Park and Public Recrea- 
ing for Isaac Stern who had come to work with the children and hear them. Isadore tion, Portiand, Oregon. Robert Crowley 
Tinkelmon, instructor, appears in background of picture. is Director of Community Music. 
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Music is finding its rightful 
place as avocation and recreation, 
as distinct from professionalism, in 
ever-increasing volume. The past 
decade has shown progress in leaps 
and bounds, with the participation 
by 35,000 orchestras, 50,000 bands, 
and 100,000 choruses in public sec 
schools, according to the 
Informa 
tion; while the Music 
Conference estimates that 8,500,000 


ondary 
United States Office of 
\merican 


children play musical instruments 
Furthermore, statistics for the con 
sumption of hi-fi and recordings 
point to a phenomenal upsurge in 
listening as a form of musical 
recreation 

\lthough not generally 
nized as an outlet for amateur musi 


recog 
cal expression, publicly sponsored 
recreational programs constitute an 
increasingly important area for the 
further growth and development of 
our musical culture. According to 
the latest vearbook of the National 
Recreation Association, 2,660 public 
authorities conduct recreational pro 
grams in the United States, including 
recreation commissions, park com 
missions, school boards, and other 
federal, state, and local authorities 

Returns on a recent questionnaire 
sent to members of the National 
Recreation Association provide a 
fascinating cross section of a sub- 
stantial musical program. Choosing 
at random, to represent the four 
points of the compass, we find pro 
grams, which, while perhaps not 
entirely typical, certainly represent 
the variety, as well as the thought 
and energy expended on these proj 
ects by devoted men and women in 
the field. Let us take as examples 
Portland, Maine, Portland, Oregon, 
Bloomfield, New Jersey, and Holly 
wood, Florida. 

In the West Coast Portland, a 
Community Music Center flourishes 
under Director of Recreation, Doro- 
thea M [ 
of $1.00, entrants can enjoy free 


Lensch, where, for a fee 


lessons in a variety of instruments 
recorder, classic guitar, violin, viola, 
and cello—as well as participate in 
a string orchestra. Summer festival 
concerts in Washington Park draw 
crowds from the entire Metropoli 
tant area. The Recreation Depart- 
ment also boasts the only theatre to 
occupy an extinct volcano crater, 
ippropriately named Volcano Thea 
tre, where musical events form a 
large part of the program. 
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\t the opposite end of the con- 
tinent, Portland, Maine, maintains 
chorus and instrumental groups, and 
offers concerts in the park and in 
formal musical activities on play- 
grounds, including rhythm bands. 
Ben Campbell is superintendent of 
recreation. 

Bloomfield, New Jersey, is proud 
of its symphony orchestra, oratorio 
society, and bands composed of ac 
cordions, guitars, ukuleles, and har 
monicas—all under the guidance of 
Dr. t. A 


of recreation. The public depart 


Emmons, superinten ‘ent 


ment also works closely with the 
National Federation of Music Clubs 
in many them the 
observation of Music Week. 
Hollywood, Florida, schedules a 
wide variety of events, notably a 


ways, among 


symphony orchestra, organized in 
1959, which 
tendent Patrick j 
“a most exciting addition to the 


Recreation Superin 


Heneghan calls 
community music program.” This 
ambitious undertaking also sponsors 


music appreciation groups, a series 


of musicales, a branch of the 


SPEBSOSA, and_ its feminine 
counterpart, a Sweet Adeline group ; 


\mphi 


concerts are 


while in the Young Circle 
theatre 
given, and a local Night of Stars 


professional 


attracts the Hollywood population 
to the bandshell in the park. Band, 
orchestra, and choral clinics with 
nationally known leaders add fut 
ther interest. The program occa 
sionally combines music with drama 
and pageantry; sponsors an Irish 
Fair, a Scots Day, a Pageant of 
Nations, Hungarian 
Indian Ceremonial Dances. 


dances, and 
\ chil- 
dren’s showcase and an annual opera 
workshop under Claudio Frigerio 
(with private cooperation ) complete 
this far-ranging activity. 

Other programs of note exist in 
Kent, California; 
\ustin, Texas ; New Orleans; Balti 
more; Westchester County, New 
York ; and Evanston, Illinois, among 
public 


the County of 


many. The vast scope of 


recreation activity in Chicago and 
Los Angeles is well known. The 
Federation of Music Clubs has been 
most helpful in connection with the 
annual Opera Workshops conducted 
by Boris Goldovsky in Oglebay 
Park, Wheeling, West Virginia, un 
der the auspices of the Oglebay 


Institute. Vhis is a splendid exam 


ple of cooperation between public 


and private interests. 


It is quite clear from these re- 
ports that variety is a keynote in 
public recreational music. In fact, 
165 different types appear in the 
questionnaire replies, ranging from 
kazoo bands to symphony orches 
tras, from musical games to opera. 
This variety is in keeping with the 
recreation : 
people of all ages have the right of 
recreation 


philosophy of public 
individual choice. The 
profession is concerned with growth 
in standards and taste. Neverthe 
less, it does not impose its programs 
upon people, seeking rather to guide 
and to create favorable situations 
and opportunities for musical ex 
pression through community coop 
eration 

The importance of such musical 
recreation cannot be denied. First, 
it offers means for developing civic, 
community, and social conditions 
ordinarily impossible in other chan 
nels. Men and women can express 
their pride as citizens of the United 
States community-wide 
public 


through 
celebrations, festivals, and 
programs. As an instance, National 
Music Week (sponsored by the Na 
tional Federation of Music Clubs), 
finds acceptance among our city and 
town governments as a Civic expres 
sion, in addition to its musical value 

Second, public recreation is en 
abled to organize the participation 
of young people with backgrounds 
of musical training in schools and 
private studios, and to ensure con- 
tinuation of their activities. Further, 
these programs enrich the lives of 
all ages, all walks of life, during 
leisure hours. Musical talent com 
bines readily with such activities as 
dance, drama, sports (skating, for 
example ), 
(Continued on page 23) 


pageants, contests, re- 


@ Formerly of the Griffith Music 
Foundation, Newark, New Jersey, 
Siebolt H. Frieswyk has recently re- 
joined the staff of the National Rec- 
reation Association of New York City 
as consultant on the performing arts. 
During 1936-1941 Mr. Frieswyk was 
field music specialist for the National 
Recreation Association. He received 
his BA and MA in music at Harvard 
University. National Recreation Asso- 
ciation is a non-profit organization, 
and is the only nation-wide voluntary 
agency serving the field of recreation. 
Joseph Prendergast, Executive Di- 
rector, is now serving on the Advisory 
Committee of the National Cultural 
Center. 





Benjamin Britten 


BENJAMIN BRITTEN 


and church music today 


by Alec Wyton 


patron 
st about every erood 
The church musician 
offering 


1 
t! 


vailable un e continuous 


» all intents and purposes, a 
plicated task, since the only peopl 
“¢| to know precisely what this daily 


ut were the priests and monks of the 


I 
d on their daily round of worship 
ence, but usually to the perplexity 
if their uncomprehending parishes. Inevitably there 
ind estrangement, and reformation 
it became evident that the 
ust include the comprehend 
the faithful, and not b 
nent ultimately produced a 
nglish Reformation was crowned with 
ames as Tallis, Bvrd, Gibbons, and 
followed a decline during which 
her seemimyg mot opoly on artists 
incl musiciat cl tell int smal stat f anathy 
ind tawdriness. Her composers imitated successively 
Handel and Mozart and Mendelssohn until a low 
pot was reached in the church music of such people 
] 


as C,ouneo nad Sulliwar 


® Alec Wyton is Organist and Choirmaster, the Cathe- 
dral Church of St. John the Divine, New York City. The 
above article, written specially by the author for this issue, 
is the substance of his talk for the New York Federation 
of Music Clubs’ board meeting earlier in the year. Mr. 
Wyton gave the American premiere of Britten's "Missa 
Brevis’ at the Cathedral in New York on February 28. 
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In the latter part of the 19th Century, there ap- 
peared a trio of composers in England: Alexander 
Mackenzie, Hubert Parry, and Charles Villiers Stan 
ford. These men are often spoken of as the beginning 

f “the English Renaissance” and, while the musi 
if none of them rises any higher than that of highly 
competent and interesting talent, they paved the way 
for Ralph Vaughan Williams who, through his intro 
luction of English folk song into British hymnody 
ind his compositions for the Church, has done more 
than any one man so far to restore church music to 
the standard which it reached in the reign of Eliza 
bath I. Yet Vaughan Williams was a traditionalist 
ind above all, a “nationalist” composer He Is perhaps 
predominantly the “Englishman’s composer”. This is 
in no sense to decry the incalculable value of his con 
tribution to church music of our day, but rather to 
sugyvest that it created a need for some kind of catalyst 
vhich might bring about a reunion between the 
Church and the finest creative minds working in the 
irts outside the influence of the Church 

It is here that I feel Benjamin Britten enters the 
picture, and with perhaps the more point because he 
vas literally brought into the orbit of church music 
by an imaginative priest who, wanting a composition 
for his choir to celebrate the 50th anniversary of the 
founding of his church, turned not to the traditional 
sources of such works, the Cathedral organists, but to 

relatively unknown young composer (this in 1943 

vho responded to his request with the cantata “Re 
oice in the Lamb”, a sort of “modern Benedicite” 
clothing some brilliant, though partly chaotic words 
of Christopher Smart with music far removed from 
invthing vet heard in a liturgical setting. All crea- 
tures praised God, including cats and mice and flowers 
ind letters of the alphabet. There was a miraculous 
chorus practically on one note, with all four voices 
pinpointed on a unison; another moving essay con 
sisting entirely of two chords; wild rhumba-like 
rhythms and melodies seemingly naive, but fitting the 
vords so closely that one wondered how the composer 
ould so completely capture the spirit of every section 
of the text. 

“Rejoice in the Lamb” was followed by a festival 
le Deum” written for the Parish Church in Swin 
lon; the “Cantata St. Nicholas” for a boys’ school; 
a wedding anthem for a friend; the “Hymn to St 
Peter” for a church in Norwich; the Antiphon, for 
St. Michael's College, Tenbury; “Noye’s Fludde”, a 
etting of the Chester miracle play, written for a 
school; and most recently, the “Missa Brevis’, for 
Westminster Cathedral in London. In every one of 
these pieces, for all of their musical diversity, there 
remain constant two remarkable features: one is the 
choice of the most unusual texts, and secondly, a 
flawless technique of setting words and clothing them 
with melodies which can be mastered very easily by 
an amateur choir but which can cause trouble for a 
sophisticated choir experienced in more traditional 
lines. Britten's is indeed a new voice and a significant 
one for the future. And what that future will bring 
depends upon the awareness of those within thi 
Church, their willingness to make use of this music 
and to encourage others of Britten's stature to writ 


for the Church 
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INGl Convention 
Comestibles 
by Mrs. Charles A. Pardee 


Anon the nine meal tunctiots 
planned for the Biennial Conven- 
tion in Kansas City, Missouri, next 
spring, are three that will satisfy 
the most discriminating tastes 

Monday, April 24, 1961, will be 
gin with a Very Early Mid-Amer 
ica Farm Breakfast of Country 
Food, with Hot Biscuits and Sor 
ghum. Note photo of Murray Coun 
tv Rural Chorus, Oklahoma, with 
the early morning sunshine on their 
faces Decorations will feature 
checkered tablecloths, garden flow- 
ers, kerosene lamps. Costumes and 
sunbonnets in gay calico will be 
worn by the performers 

Che entertainment and decor will 
be provided by the Rural Chorus 
Groups from the states in the Cen 
tral Region and will include Folk 
lunes, Fiddle and Zither Playing 
and Square Dancing. Mrs. Tom 
Howell, Jr., National Chairman of 
Rural Music in the Department of 
Education, is chairman of the event 

\t Mid-Day, “Kau-Kau” from 
the Islands, such as Teriyaki Chick 
en, Ribs Menehune, Maia Taloe, 
which means banana bread, Poly 
nesian salad with Wikiwiki dress 
ing, Chinese peas, Hilo punch, and 
Kona iced coffee will delight all 
Mainlanders. Chanters and the Jef 
ferson City, Missouri, Ukulele En 
semble will provide music and at 
mosphere. The Missouri Federation 
of Music Clubs, Mrs. Hal H. Me 
Haney, President, will be hostess of 
the Hawaiian Luncheon. Mrs. Dean 
Wilson of Jefferson City, Missouri, 
is director of Ukulele Ensemble and 
Chanters, and luncheon chairman 

\ Scandinavian dinner will com 
plete the day's comestibles, with an 
authentic Swedish menu, planned 
by Mrs. William Shaw of Fargo, 
North Dakota, and hostessed by the 
North Central states. Swedish Folk 
Songs, Dances, and Instrumental 
Music will be programmed during 
the dinner. Pictured here is one of 
Mrs. Shaw's unique table settings 
(with Mrs. Shaw at end of table 

The “Psychology of Taste” sug 
gests that visitors to the Conven 
tion assume the role of gourmet tor 
the day and include all three of 
these exciting and entertaining 
meals in their plans. In the lan 
guage of our 50th State. then. 

“Hale Mai ai!’—‘Hauoli 

W elakahao! 
“Come and Eat’”—‘“Be happy! 


Have fun! 
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Salute to American Composers 





The Woman Composer 


of Yesterday 


and 


Today 


by Mabel Daniels 


from the 
\lusi 


ked for comments on 


letter before lie 


deration ot 


experiences and on 

of nothing | would 

te about than the woman 
of yesterday and today, 
a genuine delight to look 
the years and see the 
hich has taken place in 
lo be sure, during the 
f the century this 
vas pitifully fait and 

i certain rubato quality which 
iring, but after 1925 

i definite place 

reached a point 

vhere women have won unqualified 
recognition im the held ot songs 


] 


ind concerted pieces. Rarely now 


does one hear the remark “It’s a 
vood sonata—for a woman.” That 
baffling phrase for a woman” ts 
fully as frustrating as a second 
one: “Why! it sounds as though a 

in had written it!"—this latter 
generally delivered with an air of 
olemn astonishment. Now every 
body knows there are only two 
kinds of music, good and _ bad 


What 


make whether it is composed by a 


possible difference does it 
a Fundamentalist 
\\ hen it comes to 


the larger forms of composition, it 


man or a woman 


or a Unitarian 


is not always so easy for a woman 
to get a hearing. Most conductors 
rather balk at 


bearing a 


reading a manu 
script feminine name 


his is, | believe, mainly because 
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there has been no dominant figure 
among women composers such as 
Bonheur in painting. Two 
them 


Rosa 


factors mulitate against 


first, time-consuming social obli 


gations, always more. exacting 
for a woman than for a man. By 
this, | do not mean social functions, 
but rather the social demands of 
the ordinary routine of life. If a 
woman has a home and a family, 
the situation becomes doubly difh 
cult 
Secondly, I do not believe women 
are physically able to compose a 
long list of symphonies, operas, 
string quartets, and all kinds of 
concerted music. Immediately the 


cry is raised, “Hasn't it been 
proved that women have more en 
durance than men True, but it 
requires a different kind of endut 
ance to work all day and day after 
day putting down the notes, the 
dynamics, accents and _ phrasing 
in each and every part not to 
mention hearing it all at the same 
time and checking those transpos 
ing instruments, so diabolically 
elusive. This reminds me of a re 
mark once made to me by a woman 


Hall, “You don't 


really have to write down all the 


at Symphony 
notes for all the instruments, do 
you?” But after all, while a long list 
of works may impress the uniniti 
ated, it’s the quality that matters 

Why is it that the musical years 
have a way of flying by with such 
incredible swiftness as to be con- 
stantly frustrating when one wishes 


to capture the memories they hold ? 
However, as | look through the 
half-clouded their 
wake, two peaks pierce through in 


mists left in 


sharp sforzando. The first repre- 
sents my award of two 


offered in 1912 through the Na- 


prizes 
tional Federation. The other, of 
comparatively recent date and also 
emanating from the Federation, 
marks my discovery of the mid- 
night-to-dawn programs of classi 
cal music on the radio. This was 
an achievement of our 17th Presi- 


dent, Mrs. Ada Miller. 


designed to cheer the 


Holding 
(Ostensibly 
wounded in hospitals, it has proved 
of inestimable value to many who 
battle with illness and insomnia. Is 
there any wonder that | feel a 
warm glow of appreciation when | 
think of the National Federation 
of Music Clubs ? 

It is a long cry since the day | 
applied for admission to the score- 
reading class of the Royal Con 
servatory of Music in Munich. As 
if a bombshell had been thrown, 
the two men in the directors’ room 
jumped to their feet. “There have 
never been any women in the class 
I am right, am | not, Herr Sekre- 
right, Herr 
responded the other 


tariat?” “You are 
Direktor,” 
They gazed at me as one might at 
a curious species of animal in the 
Zoo—"“‘rare from North America.” 
“About thirty men have registered, 
Herr Direktor,” continued the sec- 
solemn 
played 


retary. There was a long, 


pause. “Have you ever 
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string quartets from score, Frau- 
lein?’” then inquired the director. 
llaving assured him that I had, 
they walked to a corner and con 
versed in whispers while | waited, 
came tot 


Kinally the director 


ward and said with = gravity: 


“Because a Fraulein has never 
joined the class is no reason why a 
and but—but 

well, you may come Friday at 
three o'clock.” Lucky the women 


of today who encounter no such 


Fraulein never can 


prejudices ! 

lo meet the challenge of these 
turbulent times four requisites are 
indispensable to the woman com- 
talent) a 
strong constitution, perseverance, 


poset (granted her 
ingenuity and, above all, courage. 
\nd what a challenge there now is 
in composing itself! We have 
broken loose from the lush senti- 
mentality and clichés carried over 
from the 19th century, and can in- 
dulge in all the fascinating and 
daring offered by 
modern technique. True, the avant- 


experiments 


garde is in danger of going to the 
other extreme and composing with 
a total disregard of any human 
meaning so that the listener has 
nothing to take away with him. 
\lso the so-terribly-earnest young 
people often push aside music of 
significant value for that which is 
only rhythm and excitement—the 
frenetic, the ear-splitting con fuoco 
with five forte marks. But from 
the number of brilliant women who 
writing — so 


are now seriously 


magnificently equipped for their 
vocation and to whom so many 
doors are open—will emerge, | 
believe, not one but several com- 
posers of real and lasting conse 


quence 


about Mabel Daniels 

Departing from our usual cus- 
tom of writing about our Com 
poser to be saluted, we asked our 
“Salutee”, Mabel Daniels, to write 
for us—with the gratifying result 
you have seen. We will now return 
the compliment and list the vital 
and interesting about 
Mabel Daniels, Boston, Massachu- 
setts, Composer: 

Degrees: Radcliffe A.B. (Magna 
cum laude); Hon. A.M., Tufts; 
Hon. Mus. D., Boston University ; 
Hon. Mus. D. Wheaton College; 
Citation at 75th Anniversary of 
Radcliffe. 


statistics 
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Compositions: ‘A 
mixed chorus, 


Principal 
Psalm of Praise”, 
three 


strings ; 


~ 


trumpets, percussion, and 
Harvard-Radeliffe chorus 
aud Boston Symphony Orchestra 
conducted by Munch, lowa State 
University, Oklahoma Symphony, 
San Francisco Symphony, etc., ete. 
“A Psalm of Praise” with piano in 
place of strings, Harvard-Radcliffe 
chorus under G. Wallace Wood 
worth, at 75th anniversary of Rad- 
cliffe College. In this form also by 
the University of Minnesota under 
Aliferis; (¢ olby College, 
wood, etc., under Hugh Ross, Ohio 
University (Diercks), Cornell Uni- 


Tangle- 


versity, eic., tc. 

“The Song of Jael” cantata in 
four movements for mixed voices, 
orchestra and soprano first per 
formed under the late Albert Stoes- 
sel, Worcester lestival. 

“Deep Forest”, prelude for or 
chestra played by lKoussevitzky 
(B.S.0.); in New York by Bar- 
birolli, and also under his direction 
on the B.B.C. 
in January, 1958, by the Florida 


in London, etc., etc. 


Symphony Orchestra. “Deep For 
est’, originally written for cham- 
ber orchestra, was first performed 
by the Barrere Little Symphony in 
lown Hall. 

“Exultate Deo” chorus and or 
chestra, first performance Har 
vard-Radcliffe chorus and Boston 
Orchestra, Worcester 
Festival, Westchester Festival, etc., 


Symphony 


etc., as far west as the University 
of Manila. 

Her more recent compositions 
include “Three Observations for 
Three Woodwinds”, 
Wisdom” for 
“Second 


mixed voices and organ, 


“Canticle of 
won n’s Voices, 
Wisdom” 
“Carol of 
a Rose” for women’s voices (1958). 
“Piper, Play On!” (1960). 


Mabel Daniels is the only woman 


Canticle of 


to be represented three times on 
Boston Symphony Orchestra pro- 
“Exultate Deo”, 1932: 
“Deep Forest’, 1937 (Koussevit- 
zky); “A Psalm of Praise”, 1956 
(Munch). Always greatly 
ested in students of composition, 
offered 
anonymously and has established 


grams ; 


inter- 


she has several prizes 
a scholarship at the New England 
Conservatory of Music, of which 
she is a trustee. 

Affiliations: Honorary Member, 
Phi Beta Kappa; Mu Phi Epsilon; 


Radcliffe Club of New York; Musi- 
cal Guild of Boston. Trustee of 
Radcliffe College for six years; 
National 


Composers and Con 


Director of \ssociation 
\merican 
ductors ; corporate member of Mac- 
Dowell Colony ; etc., ete. 

\nd now we can cite what she in 
modesty did not weave into her 
story and barely hinted at in the 
outline form reprinted above: her 
generosity for young musicians, 
her energetic participation in the 
numerous organizations listed and 
those we can imagine when she 
says “Ete. Ete.”, her greatness of 
spirit, and her continuing concen- 
tration on that core of creation 
which comes to us through her 
music which will last and last, Ete., 
Etc. 

And so we proudly add the name 
of Mabel Daniels to our list of 
Composers saluted. 


European Festivals for You 
Join us in 8th Annual 
MUSIC AND ART TOUR 
Passion Play Major Festivals 
Finest Sight-seeing 
Colorful brochure sent on request 
EDINA COWLING MARBERRY 
103 S. Maple St., Carbondale, Illinois 





The 
MANNES 


College of Music 


announces its 


FORTY-THIRD SEASON 
offering courses leading to 


THE BACHELOR OF 
SCIENCE DEGREE 


Diploma and Post-Graduate 
Diploma 
Extension Division 
Preparatory Department 
Registration and Auditions— 
September 14 through 19 
All Classes Begin Thursday, 
September 24 


For full information, write or call 


REGISTRAR | 
REgent 7-4476 | 
157 E. 74th St., New York 21, N.Y. | 





——— PIANO TEACHERS 
Write Dept. F, for a 
FREE MUSIC PACKAGE 


which includes a $1.00 Robert Whitford Master 
Lesson on Chords, a copy of Piano Teaching Today, 
the sensational Music Bank Book, and 7 other 
valuable items 


ROBERT WHITFORD PUBLICATIONS 
3010 N.W. 2nd Ave. Miami 37, Fla. 
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Youths from outpost Alaskan communities meet officials of Alaska Festival of 
Music. Left to right, Julius Herford of New York, Festival Co-Director, Bach 
authority and educator; Mrs. Herford; Mary Hale, Festival Executive Director; 
Elisabeth Rodgers, Bethel, Alaska, who is part Eskimo; Sally John, Fort Yukon, 
above Arctic Circle, who is full-blooded Athabascan Indian; Harry Johnson, Jr., 
Nome, Alaska, who is part Eskimo. The three young Alaskans enjoyed a 10-day 
feast of Festival music as quests of Anchorage business firms. It was the first live 
concerts of quality music any of them had heard. (Ward Wells photo) (Exclusive 


to Federation of Music Clubs.) 
7 


Men prominent in America’s music world gather at the Alaska Festival of Music in 
Anchorage. Comparing rehearsal notes are, left to right, Festival Co-Director 
Julius Herford, New York City, noted Bach authority and lecturer; Dr. Rudolph 
Ganz, President Emeritus of Chicago Musical College, famed as a conductor, 
composer, and pianist; Festival Director Robert Shaw; Mayo Savold, Augsburg 
College Band Conductor; and Robert Karlen, Assistant Augsburg Conductor. (Ward 


Wells photo) . 


Featured quest artists during fifth annual Alaska Festival of Music in Anchorage, 
Alaska, in late June were, left to right, Adele Addison, soprano; Florence Kopleff, 
contralto; John McCollum, tenor; Donald Gramm, bass-baritone, 1947 Paul Lavalle 
scholarship winner, appeared at 1951 Salt Lake City Biennial Convention. (Harry 
Groom photo) 
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Festival of Music 
/n Alaska 


by Exie Burford 

roma budget of $7,500 im 1956, 
this year’s budget for the Alaska 
Festival of Music in Anchorage, 
June 19-28 had grown to $27,500 

Festival co-directors Robert 
Shaw, Director of the Robert Shaw 
Chorale and Orchestra and Asso 
ciate Conductor of the Cleveland 
()rchestra, and Julius Herford, 
Bach authority and faculty mem 
ber of the Westminster Choir Col- 
lege, were jomed by such American 
artists as Donald Gramm, Daniel 
lewis, Paul Anderson, Adele Addi 
son, Florence Kopleff, and John 
\\ ustman 

The 140-voice Anchorage Com- 
munity Chorus with the Anchorage 
Community College co-sponsored 
the event \nd_ Louisiana-born 
Mary Hale is credited with bring- 
ing the groups together for what 
is called the “only uniquely real 
festival”. Miss Hale directed the 
Community Chorus from 1951 to 
1959, and now this vear nearly every 
organization in Anchorage was in 
volved in some way in each fes 
tival, ranging from the Rainbow 
Girls and the Lions Club to the 
Kiwanis Club and the Civil Air 
Patrol 

More than 15 Anchorage firms 
contributed a percentage of their 
June gross under a “share-the 
profits-for-music” plan. Through 
efforts of the Northern Commercial 
Company, commercial airlines, and 
bush pilots, seven Alaskans from 
outpost villages ranging from the 
\leutians to the Arctic Circle at 
tended the nine-day June festival 
rhe only requirement was that 
none of the visitors have heard live 
music for at least five years! The 
\laskan Command cooperated by 
flying five airmen, three soldiers, 
and two sailors from remote Ber 
ing Sea and Arctic bases to the 
1960 event. The 50-piece Augsburg 
College band of Minneapolis per 
formed in the Community College's 
2,000 seat auditorium. And Robert 
Service was so right when he 
wrote: “There are Strange things 
done ‘neath the midnight sun”—at 
least there were from June 19-28 
this year and will be every year 
during the exciting Alaska festival 
of music. 
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for Mother Clar 


M>? 27, 1960 marked the 100th 
; Anniversary of the birth of 
Frances Elliott Clark, leader, educator, 
founder of the now Music Educators 
National Conference (1907), 
of the RCA Victor Educational De 
partment (1911-1938), and an impor 
tant influence in the NF M(¢ 

The April-May Music Educators 
Journal is a Memorial to Dr. Clark 
And our own NF MC's sixteenth presi 
dent, Mrs. Marie Morrisey Keith, 


wrote the following salute, which we 


director 


quote here with the gracious permis 
Vusic Educators Journal 
Elliott Clark 


places in many 


sion of the 

“Frances passed 
through many lands 
during her long distinguished litetime 
And she made abiding impressions not 
only on the people she met but on the 
events of her time as we'l She first 
through Chicago as a child ot 


Mother 


lantern 


passe a 


1] just two hours. betore 


O'Leary's cow upset — the 
lwenty vears later she passed through 
again on her way to become music 
supervisor in Monmouth, Illinois. This 
marked the beginning of her influential 
American music education 
Monmouth Mrs. Clark 


Musical Club. She was 


joined 
the Cuesday 
chosen, not long after, as club delegate 
to a meeting called by Mrs. Theodore 
Thomas, wife of the first conductor of 
the Chicago Symphony. This was the 
time of the Columbian Exposition in 
Thomas brought 


\mer 


to formulate plans on a national 


Chicago, and Mrs 


together members from all over 


scale to open new 


gifted young artists by 


opportunities tor 
giving them 
broader experience through pertorm 
ances in states other than their own 

“Mrs. Clark later reported that Mrs 
Thomas presided well, and that plans 
for the cooperative work were well 
received. This meeting was notewor 
thy for still another important reason 
The idea of a National Federation 
of Music Clubs was born. 

“Not until several vears later. how 
actually 


: ; 
vel Was tiie Federation 


stablished. The beginning was also in 
the Federation char 
has alwavs been held Mrs. Clark 
a life member of the Federa 
tion. She gave her time and talents 
generously to promote its goals, and 


retained active interest all of the re 
niaimie veut ol her lite 

“Airs. Clark came ito my life soon 

| became the National President 

of the Federation (1947-1951). T had 


only recently concluded an interesting 


May-June, 1960 





...e¢A Tribute 


A lofty soul in a lofty setting near twilight, Mrs. Frances Elliott Clark in the Tetons 
in 1956, two years before she died at the age of 98. Her only son, John Elliott 
Clark, Salt Lake City, Utah, accompanied her to the Tetons and sent us this photo- 


graphic remembrance of their trip. 


career in concert, radjo, and recording 
vork 

‘One time I was speaking at ; 
event of the Matinee Musical 
Philadelphia i noticed an 


serious lady in the front row 


restive 
Club of 
elderly 
studving me intently 

‘After the meeting ended 
returned to my hotel room 
phone rang, and I was not long in 
determining that the calles was the 
voman who made such an 
on me at. the 
to know if by any chanee Mrs Rovden 


James Keith and Mrs. Roy Keith of 


Chicago were one and the same | 


I ipre SSIOT 


meeting She vanted 


assured her they were indeed the same 


\nd she then explained how my hus 
band Was one of het ‘bovs 
“It seems that early in het protes 


| with 


sional life she became absorhe 


he Mmportiance ol 1 Init TT public 
school education. Tler ‘bov’ was then 
vice-president of the New York ane 
io Talking Machine ¢ ompany 
] action in Mil 


vaukee and had become 


( he 
R had 
NOVY Nad seen wr i 


fascinated 


with her ideas for introducing music 
appreciation in the public schools by 
He he 
about the idea 
that he talked it over with the Victor 
company’s directors. They were con 


means ot phonograph records 
came so enthusiastic 


vinced and said, “This is your baby 
Go and put it over 

‘Roy did, starting with Mrs. Clark, 
and they became wonderful friends 
Our own friendship grew and grew 

‘When my 
was drawing to a close, 
tion was held in Salt Lake City, where 
Mrs. Clark then lived 


important—and _ scintillating—member 


Federation Presidency 


the conven 
She became an 


of the national committee, making val 
uable contributions to a most success 
ful program. It was at this convention 
that Mrs. Clark was awarded a coy 
eted citation from the National Fed 
eration of Musie Clubs 

“The Federation is proud that thi 


agnetic woman was an influential 
member from its inception. | am proud 
that she was my dear and devoted 


friend.” 
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life, | 


proud to be a Fili 


t time im 


director of a con 


Philip 


SOoTliC 


im the 


, 1] 
foll 


{ ithered by 


lamo, a beautiful bilipino girl, ; 


Priseill 


rother. these 

ut 30,000 during the Ensem 
through the Philip 
ve been anu nb I 


1¢ Philippines since 


started when Priscilla Mag 
student at Silliman 
Dumaguete, the 

| her brother, Leo 
tudent of electronics 
et out on a field trip 

an Islands. They took 

i portable tape recorder 
irst alarmed some of the 
tolk \fter all, the \lag 
visiting back-country 


were strangers to most 


nodern gadgets Hlowevet 
when a few brave singers had pel 
formed before the Strange new 
nonster, they were amazed and ce 
lighted to hear their own voices 
comimg back to them 

\h. if 1s an ( hol” cried al 
oung man, and the timid ones 


eradually came forward to listen 


with pleasure 
It was in this way that the tape 


recorder received its nickname 


Dane thre Visavan word for 
@ The author is Director of Public Re- 
lations, United Board for Christian 
Higher Education in Asia. 
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A 
Girl 
with 

am 


Idea 


by Louise Avery Child 


echo. From this point on “Dano,” 


a gleaming, compact, hardy piece 
of machinery, became a _ veritable 
Pied Piper for the inhabitants of 
every barrio or byway where he 
vas taken. Into Dano’s electronic 
ears willing performers, with great 
skill and a deep 1 
lullabies, war song 


love lyrics 


Lusi al sense, sang 
chants for rice 


and ancestral 
] 


planters, 
melodies. The performers 
ill the way from lisping five-yeat 


olds to honored ive of the vil 


Variet 


lages 
There had been a growimeg intet 
est for some years in native must 
among the faculty of Silliman ever 
since the director of the School of 
Music, William R. Pfeiffer, had en 
couraged the students to record 
anv folk songs which they heard 
Word of this new venture reached 
members of the Rockefeller Foun 
dation, and a grant for a two-year 
Priscilla and Leo 
project with 


project enabled 
nardo to begin the 
Dano 7 

By the time the first vear of the 
erant was over, the Magdamos had 
collected almost 700 songs, inc red- 
ibly varied in rhythm, style, and 
mood. Priscilla Magdamo, who 
was a music major at Silliman, set 
about a task of collecting and ar 
ranging the music for piano and 
voice which has resulted in the 
publication by the Silliman Musk 
Foundation of six volumes of folk 
More songs, 


others and printed 


song's arranged by 
eparately, fol 
lowed. A number of recordings, not 
yet played publicly outside of the 
Philippines, have also been made 


\t the end of the second year of 


the grant, with hundreds more of 
the beautiful folk melodies taped 
and captured in print, Priscilla 
found that her project was bur- 
gveoning into more activity. It was 
not enough to take the songs and 
put them down. Everyone wanted 
to sing them. So, sparked by Pro 
fessor lV feiffer’s enthusiasm, Pris 
cilla began to train soloists and 
choristers to give new life to the 
music which she and her brother 
had uncovered. Gradually a group 
of finished singers was developed 
which came to be known as the Sil 
liman Folk Arts 
day after Christmas that year, the 


| nsemble. ‘| he 


ensemble left Silliman campus, at 
Dumaguete, in a chartered bus to 
go on tour. They numbered fifteen 
students, four members of the 


music faculty, and one photog 
rapher. 

\ three-hour bus ride brought 
the group to the town of La Liber 
tad, where their first audience of 
100 local people sat 


thatch and listened enchanted for 


under nipa 


an hour. Later the same day 300 
more Filipinos heard the Ensemble 
in the Sunday school building of 
the Guihulngan United Church 
of Christ, even though it was the 
siesta hour. Their success was im 
mediate 

And so it went The Folk Arts 
ensemble tour collected admirers 
as it visited San Carlos, Sagay, 
Fabrica, Cadiz, Victorias, La Car 
lota, lloilo ¢ ity, 
\klan 

Priscilla 
taken graduate work at Yale and is 


Sibalom, and 
Magdamo, who _ has 


now studying at the University of 
Indiana, is one of many well known 
former students of Silliman, which 
celebrated its fifty-ninth anniver- 
sary last August 28th. Best known 
perhaps among these are Carlos 
Garcia, President of the Republic 
of the Philippines; Vicente Sinco, 
President of the University of the 
Philippines; and Jose Romero, 
Secretary of Education. 

Located in Dumaguete City, cap- 
ital of Negros Oriental, Silliman, 
which has an annual enrolment of 
about 1,600 students, is an insti- 
tution which has long enjoyed a 
fine reputation. Its facilities include 
a 62-acre campus and experimental 
modern 


farm, S82. buildings, a 


speech clinic, well equipped lab 
oratories for scientific study, and 
one of the largest libraries in the 
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Philippines, with 70,000 modern 
volumes and 21,300 pamphlets. The 
Silliman University Mission Hos- 
pital, located on the campus, is 
well staffed and equipped. 

The colleges at Silliman include, 
besides the School of Music, Arts 
Law, 
Nursing, and Theology, as well as 
a Graduate School. Its faculty of 
two hundred and ten is headed by 
President Leopoldo T. Ruiz, whose 


and Science, Engineering, 


degrees include among many oth- 
ers a B.A. from the University of 
California; an M.A. from Colum- 
bia; and a Ph. D., from the Uni- 
versity of Southern California. At 
present the faculty includes three 
Fulbright scholars. 

Silliman has always been inter- 
ested in the rural areas surround- 
ing its campus and has made sub- 
stantial contributions through the 
years in raising not only cultural 
standards, but also those of health, 
Most 
recent of these contributions is a 


education, and agriculture. 


five-year field experiment in rural 
community development under the 
leadership of Dr. Aagaton Pal, 
organized in 1957 with the assist- 
ance of Dr. Lewis S. C. Smythe 
of the College of the Bible, Lex- 
Kentucky. The United 
Board for Christian Higher Edu- 


ington, 


cation in Asia, which sponsors Sil- 
liman in the United States, made 
the project possible. One of the 
most popular of many projects was 
the construction of a radio station, 
DYSR, on the University campus. 
\t the same time radio receiving 
sets were provided which were lent 
to the people of each barrio (or 
week at a 
These facilities, of course, 


community) for one 
time. 
made possible the broadcasting of 
kinds, including 
playbacks of native offerings. Thir- 
recording 
music on tape from which Station 
DYSR selects material for broad- 
casting. Most popular of all the 
music taped is singing. 


music of many 


teen barrios are now 


Silliman University, which sur- 
vived war and invasion, is well 
aware of its strategic location in 
today’s troubled world. Its Com- 
Development Program is 
helping the people in the surround- 


munity 


ing barrios to develop their own 
cultural heritage and become con- 
scious of their own value and po- 
tential in a strategic area on the 
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MUSIC 
wherever we go 


by Elsie |. Sweeney, Chairman 
International Music Relations 


7 : 
W HEN spring is at hand and car 


dinals and robins begin to appear, 
winging their way northward, we, 
too, think of flights to far-away 
countries, which we may not have 
visited before. Since our primary 
interest is music, I should like to 
discuss a few of the opportunities 
planned for our benefit which offer 
a rich musical feast to tempt every 
one oT us. 

I have at hand a Festival calendar 
of the season 1960 prepared by the 
European f Music 
Festivals. In May we have treats in 
store at Wiesbaden 
events of the famous May Festival 
at Florence and significant musical 
events at Prague, Bordeaux, Vienna, 
Stockholm, Zurich, Helsinki, and 
Strasbourg. In July there are de 
lightful programs in Holland, Aix- 
En-Provence, and Granada, as well 


Association ot 


June offers 


as the opening of the Wagner Fes 
tival at Bayreuth. The Bayreuth 
Festivals continue into August, and 
there are other festivals at Dubrov 
nik and Santander. If we plan to be 
abroad during August 21 to Septem 
ber 10, we will not want to miss the 
Edinburgh Festival in Bonnie Scot 
land when the weather and flowers 
are at their best. In September, we 
shall be tempted to visit Athens, 
Munich, Perugia, and 
Venice. If we 


Besancon, 
happen to be in 
Kurope in October, we should not 
miss the Umbrian Festival at Peru 
gia, as well as the Festival in Berlin 

Last summer, I had the pleasure 
of visiting Dubrovnik, the pearl of 
the Adriatic, full of art, romance, 
and natural beauty Possessing 
much of the charm of Venice, here 
is a city, enclosed with walls and 


fringe of the still free world, One 
of the University students, in an 
editorial printed in The Silliman 
ian, a student publication, wrote: 
“We are the future generation. We 
have been shown by those before 


us the pressing needs of the people 
of Southeast Asia . We must 
awaken to the fact that only 
through sincere interest and par 
ticipation in this movement can the 
nations and people of Southeast 
\sia be united to form one of the 
strongest examples of true democ- 
racy.” 


fortihcations and untouched by 
wars, which transports us to the 
middle ages. I had the pleasure of 
hearing the Zagreb Opera perform 
l’rokofiett’s “Betrothai in the Con 
vent” outdoors in Gradac 
lark. This was a sparkling comedy, 
conceived with imagination and 
executed with an élan, which cap- 
tivated the audience. The next night, 
the same produced “Il 
Trovatore” on top of the walls of 
the city with Fort Revelin as a back- 
ground and without added scenery. 
Che romantic outlines of the castle 


given 


company 


gave a more realistic touch than any 
scenery I have ever witnessed in an 
opera house. Although the voices of 
the artists may not have always been 
perfect as those 
major opera 


as finished and 
which are heard in 
houses of more cosmopolitan cen- 
ters, there was a serious approach 
and sincerity among the artists, 
which affected the audience prv- 
foundly. 

rhe other highlight of my trip 
abroad last year was my visit at 
the Festival Theatre at Bayreuth. I 
was there for the premiére not only 
of the Festival but, also, of the sea- 
son’s novelty, “The Flying Dutch- 
man”, Although this has not been 
my favorite Wagnerian music dra 
ma, I was carried away with the 
production, which never lost its 
miraculous touch of fantasy that 
transported its audience to a world 
of magic. 

One has never heard Wagner's 
Music Dramas until he has heard 
them produced at the Festival Thea- 
tre. Wagner not only was a musical 
genius but he had an uncanny sense 
of acoustics and their proper setting 
in architecture. The orchestra is 
sunk below the stage and it never 
overpowers the singing artists; the 
blend of 
gave just the proper balance. The 
Cheatre, constructed more than 75 
years ago, was the first summer fes- 


voices and instruments 


tival and, as an experiment, was a 
temporary construction of wood, 
plaster, and bricks—a blend of the 
proper materials for perfect acous- 
tics. Unfortunately, the plaster is 
If you visit Bey- 
reuth, you must note the facade 
which is being constructed to a 
great extent through the efforts of 
the American Friends of Bayreuth, 
originally sponsored by the National 
Federation of Music Clubs and still 
one of its major projects in our 
International Department. We are 
credited with the raising of funds 
necessary for the right hand of this 
facade. The National Federation of 
Music Clubs can take great pride in 
our achievement. 


now giving way. 
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#F \TE in the fall, a note of musical 
ised the exchange of 50) 
npositions between 

nd dl American con pose 

Roy Harris 


School of Must 


resident-cor 
Blooming 
Indiana made the proposal on 
il NBO 
oser.” Tikhon 


neral ecretat 


progran The ¢ 7 
Khrenni 


the | non 


' 


et Composer enthusiasti 
‘ iccepted the proposal 
We will be glad to wel 
ppearance of a new Ameri 
| ve will do evervthing 
to make known these 
in the Soviet Union.” 
e of the thoughts expressed 
panel discussion (see photo 


ind caption) are excerpted here 


Khrennikov: A composer must 
ot be merelv a chronicler of the 
contemporary scenes but actively 
nfluence the minds and hearts ot 
the people. And by that same token 
to influence the evolution of society 
Che loss of one’s individuality in 

usic, as in every other art, signifies 
art itself Phat is why 

g to develop the national 

c. For the loss of this 

ent would bea separa 

rt. In Soviet music every 

composer, endeavoring to master 
the means of contemporary art, at 
the ime time endeavors to cultivate 
the national peculiarities of his own 
’ 


culture also his individual peculiar 


tie 


Harris: There are many American 
composers who do not feel that 
nationalism is a good thing our 
composers have many persuasions 
So tar the American people feel that 
the creative artist should follow his 
pwn instincts without any influence 
from other people. By this I mean 
enforced influence Our people 
ire most concerned about presery 

the individualism of its com 
because there is a general 
imongst our people that each 

step of evolution in music has been 


made by an individual composer 


Kabalevsky: | believe that the 
opportunity to discuss together the 
problems that Soviet 


have at hand is the happiest trait 


composet s 


of our lives as composers. And | 
believe that a certain division and 
separateness of composers in yout 
country \mericam—does not give 
an opportunity § tor complete de 
velopment of creative forces 

Not so long ago we had a conversa 
tion with an important American 
composer visiting the Soviet Union 
who said “how poor is the condi 
tion of your Soviet music. All of 


your composers write the same tonal 


A 50-50 Proposition 


in USSR—USA Relations 


Leading Russian composers including Dmitri Shostakovitch (second from right) 
participated in a roundtable discussion on “The Creative Composer", NBC Radio 
broadcast November 23. The group included (left to right): Dmitri Kabalevsky, con- 
ductor and composer; Fikret Amirov, and Konstantin Dankevich, composers; Tikhon 
Khrennikov, general secretary of the Union of Soviet Composers; Shostakovitch; 
and Boris Yarustovsky, professor of music history at the Moscow Conservatory. 
American composers participating were Dr. Roy Harris, Dr. Howard Hanson, 


Ulysses Kay, and Alan Shulman. 


he visit of the Soviet delegation was in part a response to the visit of four 
American composers to Russia: Roy Harris, Ulysses Kay, Peter Mennin, Roger 


Sessions. 


Look he 


richer our musik 


mnusi¢ wealthier, how 
s than vours.” The 
wealth of music is not the wealth 
of experiments that so tar have 
failed to give any notable results. | 
think that all those experimenters 
ire people who make a lot of noise. 
Chey are compelled to make a lot 
of noise because their own music is 
insignificant and only noise will 
make it conspicuous 

Shulman: A certain amount of 
experiment is necessary in order to 
find ourselves. This } it hybrid cul 
ture absorbed from various peoples 
who have come here in the past 150 
vears. This is comparable to vou 
regional composer And this is 
what makes your musical culture 
great, and also makes our musical 
culture great. We are a young 
nation growing up Now jazz is 


coming into its ow! 


Shostakovich: | believe that ethi 
cal values cannot be separated from 
esthetic values. The greatest works 
of classical composers do not glorify 
evil, violence, sin, or vice. On the 
contrary, the great classical works 
make it a point to cultivate and to 
glorify the good, love, fraternity, 
friendship and morality 

Therefore every composer, when 
he is about to begin a new work, 
faces great problems ot morality 
For instance, when I hear the great 
works of the past and of the present, 
I myself want to be better and purer 
It is vexatious to me when I listen 
to a musical work that does not ex 
feeling, 


press anything — without 


without heart, without understand 
ing 


The 


also were experimenters. In_ tact, 


great composers ot the past 
they were always experimenters. We 
find a number of things in Beet 
hoven that Bach did not have. We 
find a great deal in Gershwin that 
we cannot find in Robert Schumann 
We find a great deal of new material 
in Glinka, Tchaikovsky, Rimsky 
Korsakoff, Borodin and others 

The means of expressive realiza 
tion are good only when they serve 
the aim of creativity. A C Major 
triad does not mean anything by 
itself—and some kind of complicated 
inversion such as the subsequent 
chord also does not mean anything 
Only when they serve the creative 
purpose ot the work do these chords 
assume a significance for a com 
poset 

Hanson: | believe that | speak tor 
a very great many, perhaps the ma 
jority, of my American colleagues 
in saying we believe that in this age 
of science and technology, it is im 
perative that the creative arts, and 
especially music, be utilized to bring 
beauty and inspiration. Mechanistic 
music has made comparatively little 
impact on the American public and 
the American public would seem to 
believe in music which has direct 
emotional and communicative powet 

music used as the spirit of man 

speaking to the spirit of man 
Our purpose must be to use this 
tremendous power for world peace 
and world understanding 
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Yarustovsky: Sometimes one gets 
an impression that there are com 
posers who vie with each other in 
their desire to withdraw from the 
world of reality as far as possible, 
and in particular to separate oneseli 
from the reality of the world of 
sound. 

Kay: The hearing and experienc- 
ing of music transcends semantics 
On hearing much music during our 
tour in the Soviet Union, there was 
an impression of sameness, and pos- 
about this 
The question is, does this condition 


sibly dullness music 
grow out of the Soviet composers 
preoccupation with national idioms 
in their work 
Dankevich: We, 


our American colleagues, are striv- 


together with 


ing to achieve a perfect harmonious 
ness of our creativity with the life 
ot our people Therefore, in our 
hearts are the extraordinary words 
Mikhail Sholokoy 


writing according to the 
hearts. But our 


of our writer, 
“We are 
dictates of our 
hearts are given to our party and to 
our people.” 

Harris: | am sure all of our col 
leagues are in agreement that pas 
sionate feeling about a _ country, 
one’s own country, and about our 
own people, and the deeds of our 
heroes, is absolutely necessary to 
write passionate music Freedom 
is very often mistaken for license 
Freedom does not mean that you 
can violate all canons of tradition 
and certainly music is a traditional 
language if it is going to communi- 
cate to the people he problem ot 
every composer is how much he can 
confirm tradition and add what little 
he can from his own time period 
and his own personality, and hope 
thereby to refresh somewhat the 
historical stream rhe problem, 
therefore, is that the sameness 
should not be imposed from an 
extra-musical force, a problem which 
has been true in every country and 
in every period. And even with 
these restrictions quite wonderful 
music 1s sometimes written because 
of the creative power of the com 
poser. And so it will be with both 
of our peoples W ec look to the com 
posers of the USSR for each new 
work, and we hope that they will do 
the same by American composers 
and accept the restrictions of both 
USSR and USA composers as in- 
digenous to their time period. 

Amirov: I believe that if Mr. Kay 
had had the opportunity of hearing 
these various works (by composers 
of various republics) then the prob 
lem of diversity and monotony would 
have been exhausted. ... It is a 
matter of regret that in the USA so 
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Legislative Developments 


by Marie A. Hurley 
National Legislation Chairman 


" 
Sin E Convention of the Eighty- 
sixth Congress Second Session, Jan- 
uary, 1960, the progress of legisla- 
tion pertaining to music and the 
arts has, as has legislation generally 
speaking, been impeded this session 
of Congress by the civil rights con- 
troversy. H.R. 2164*, the bill reduc- 
ing the cabaret tax from 20% to 10% 
has made excellent progress how- 
ever. In January it was reported fa- 
vorably by the Senate Finance Com- 
mittee, and on March 29th the 
Senate voted unanimously in favor 
of the reduction. The bill currently 
is on President Eisenhower's desk 
for signature. When the civil rights 
controversy ends, action on the Juke 
Box Bill and the bill for the estab- 
lishment of a Federal \dvisory 
Council on the Arts is planned 
Bills of NFMC re- 
cently introduced are as follows: 
H.R.7989, H.R.9379, S.2796, S.2410 
and related bills—to provide for the 
adoption in the Nation’s Capital of 


interest to 


the practice common to many other 
cities in the United States with re- 
gard to cultural activities by deposit 
ing in a special fund 1 mill out of 
each $1 of tax revenue of the gov- 
ernment of the District of Columbia 
to be used for such programs, to 
advance the National Cultural Cen 
ter and its educational and recrea 
tional programs, to provide financial 
assistance to the nonprofit art pro- 
grams of the District of Columbia, 
and for other purposes, by amending 
the Act of April 29, 1942. This 
measure would provide for the adop 
tion in Washington, D. C., of the 
practice common throughout the 
United States which earmarks 1 or 2 
mills of each $1 tax revenue col- 
lected for activities of the fine arts 
such as orchestras, art galleries, 
civic theater and music programs, 
opera, summer concerts, etc 

*Bill H.R. 2164 was signed by President 


Eisenhower, April 8, 1960 (Public Law 86 


$22) 
oe —_ 

little is known about our young 

composers ... the music of the Neat 


and Far East. 


[Ed. Note: Franz Allers, 
director of “My Fair Lady,” conduct- 
ed the fabulous musical on its eight 
week tour of the Soviet Union, as the 
first West-to-East theatrical com 
under the terms 


musical 


pany to visit Russia 
of the new cultural relations agree 
ment between the two countries. | 


H.R.9467, H.R.9503, S.3256—bills 
to authorize the establishment of a 
National Showcase of the Arts and 
Sciences in the District of Columbia 
to encourage young American art- 
ists and scientists; to authorize the 
holding of an International Olym- 
piad of the Arts and Sciences on a 
biennial basis in the District of 
Columbia and thus to enhance the 
prospects of a durable peace; and 
for other purposes. 

$.3279, $.3280—bills to amend the 
Public Buildings Act of 1959 to pro- 
vide a study by the National Capi- 
tal Planning Commission, the Gen- 
eral Services Administration, and 
the Commission of Fine Arts as to 
the best location for a United States 
Court of Claims Building, and for 
other purposes. This measure would 
provide for the preservation of the 
Dolly Madison House, Benjamin 
Tayloe House, Decatur House and 
the old Belasco Theatre, historic 
landmarks in the District of Colum- 
bia. 

H.R.11043—a bill to amend chap- 
ter 57 of title 18, United States Code, 
so as to make it a crime to use 
certain musical reproductions in the 
United States for certain commer- 
cial purposes. This measure would 
stop the importation of mechanical 
or electronic reproductions of ih- 
strumental music intended for use 
as background sound effects in com- 
mercial television and moving pic- 
Such banned tape music 
would have been originally per- 
formed outside the United States 
and reproduced by persons who at 
the time of such original perform 
ance were not eligible under the 
Immigration and Nationality Act to 
perform in 


tures 


themselves enter and 
person in the United States. This 
bill would benefit American musi- 
cians who long have been deprived 
of work opportunities in the pro- 
duction of moving pictures and 
filmed television shows by the use 
of imported robot tapes for back- 
ground music. 

H.R.10609—a bill in aid of con- 
struction of educational television 
facilities. The bill provides $10,000 
for each state to survey the néed 
for such facilities, and assistance 
through matching grants up to 
$1,000,000 for each state to construct 
educational television facilities. Ad- 
ministration of the grants would be 
through the office of the Secretary 
of Health, Education and Welfare 
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CONCERT MANAGEMENT WILLARD MATTHEWS 


200 East 36th Street, New York 16, N. Y. 


HAROLD CONE — pianist 


THE NEW YORK TIMES, 


THURSDAY, JULY 16, 


1959, 











Recently back from a European tour which included solo 
appearances with the London Philharmonia and Madrid 
Philharmonic orchestras, Harold Cone returned to the 
Lewisohn Stadium, New York City, for his fourth con- 
secutive engagement. At the famous monastery in Vall- 
demosa, Mallorca, he had the honor of presenting a special 
recital of works which Chopin composed there. His Amer- 
ican concert activities in addition to his chief role of per- 
former, include appearances on numerous university and 
college platforms as lecturer and composer. He was 
graduated Summa Cum Laude from Harvard University 
and has studied prior with Clarence Adler and Harold 
Bauer, as well as theory and composition with Ruben 
Goldmark, Walter Piston and Aaron Copland 








PIANO VARIATIONS|T heag 


GIVEN AT STADIUM 


Cone Is Soloist in Franck's 
Work With Wallenstein 
Conducting Orchestra 





By JOHN BRIGGS 


A small but hardy audience 
braved threatening weather at 
Lewisohn Stadium last night to) 
hear Alfred Wallenstein con-| 
duct the Stadium Symphony 
Orchestra, with Harold Cone as) 
soloist in the César Franck! 
“Symphonic Variations” for! 
piano and orchestra. 

The Franck work is not the} 
most sure-fire display piece in 
the repertory. It is difficult 
without being spectacular and 
gives the solo pianist little op- 
portunity for keyboard his- 
trionics. 

Nevertheless it is an engag- 
ing and interésting work, espe- 
¢ially when played by a per- 
former who, as Mr, Cone did 
last night, approaches the work 

the manner of one who holds 

in special affection. 

Rapport between orchestra 
and soloist was good, and Mr. 
Cone’s playing of the solo part 
earned him a hearty demonsta- 
tion from the andience. 

re 








‘Connect: 
in Prer, 


By LO 
ACK GEL"* 
jazz and 

nection,” w 
night at The} 
Avenue of 
Fourteenth S$ 
tempt to de 
world of the . 
It also ende: § 
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junkies’ d 

But ve 
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and extend 
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sensationa: 
work that 
offend the 
other hand! 
dig its 
facetious § 
happy so 
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There are f 
play a pi 
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“Harold Cone possesses an extraordinary technique and the sensitivity of an exquisite artist which permits him to 
interpret with great expressiveness and purity the many nuances of the so-called classical music, and also of contem- 
porary music. If in the works of Beethoven, Schumann and Chopin he demonstrates great skill, always in a pure style, 
in the interpretation of works such as ‘Piano Variations’ by Aaron Copland, he achieves a brilliant and profound 
plasticity, which qualifies him as one of the most complete pianists of the day.” 
Diario de Barcelona, Barcelona, Spain 


“Steeped in feeling and thoroughly trained in technique, Cone excelled as an accomplished exponent of music.” 
United Daily News, Taipei, Formosa 


“Mr. Cone, perhaps because he himself composes, has an instinct for delineating with utter clarity the intertwinings 
of thematic substance. He also possesses a forceful rhythmic sense, which can animate from the interior whatever 
he chooses to play.” 

“One of his most valid attributes is his touch which is capable of a wide assortment of colors. Feathery pianissimos, 
thundering fortes and all the shades between are his.” 


New York Herald Tribune 
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Briefs 








National President Mrs. C. Arthur Bullock and National Public Relations Chairman 
Mrs. Blant Burford attended the second International String Congress in Puerto Rico 
from August 1-4, as guests of the American Federation of Musicians. The Congress is 
Sponsored by the American Federation of Musicians, the International Institute of 
Music of Puerto Rico, and the Inter-American University of San German. Roy Harris, 
noted composer-conductor, again headed the faculty of first-chair musicians from 
our nation's orchestras. 

a ww v 


Marie A. Hurley, National Legislative Chairman, NFMC, has been elected secretary of 
the Citizens' Committee to save Lafayette Square, Washington, D.C. Note her report 
on Legislative Developments in this issue. 


~ v v 


Mrs. James Alexander of Florence, Alabama, has been informed that New Westminster, 
British Columbia (Canada) has adopted her books, "My Music Workbooks," for the 1960- 
61-62 season. We congratulate Nell, who is chairman of Citations for the NFMC. 


v v v 


To encourage the students to play together and to provide a fertile area for devel- 
oping their taste and increase their enjoyment of chamber works, the New School of 
Music, Philadelphia, has inaugurated a new project, the Junior Chamber Orchestra, 
which met for the first time Saturday, May 21. Mehli Mehta, violinist member of the 
Curtis String Quartet, and faculty member of the string department, will conduct the 
group. His vast experience as former conductor and founder of the Bombay Symphony 
will prove invaluable in this new post. 

v v . 


Mrs. Ernest Nelson, National Chairman of Scholarship Board, Ponca City, Oklahoma, 
sends a clipping telling of the death of Mrs. Ruth Krehbiel Jacobs, 64, leading 
authority on U. S. children's choir music. Mrs. Jacobs wrote an article for Music 
Clubs Magazine in September, 1956, and she was speaker and/or teacher at several 
church music clinics sponsored by State Federations. Mrs. Jacobs apparently died of 
a heart attack just after she had conducted 950 children in singing at the annual 
Oklahoma Baptist junior choir festival. 


~~ v v 


Mrs. Marion Morrey Richter, 3l Bradford Road, Scarsdale, New York, has been ap- 
pointed NFMC Chairman of Broadcasts over WNYC in New York City, subject to ratifica- 
tion at the Fall Board meeting. She has served Delta Omicron as Chairman of their 
broadcasts over WNYC too, as national chairman of radio and television. 





v v v 


Copied from "The Editor"s Notes" where Rene Gerhard Podbielski, Editor, "Season in 
Europe" reminisces on "the memorable dialogue I exchanged with Tennessee Williams 
after a performance of ‘Don Giovanni'. The fiery pit had hardly claimed the Don, 
when Tennessee whispered, awed and enthusiastic: 'You know, this is even more im- 
pressive than "Carmen"'. Promptly I fell under the spell of this strange remark 
linking poor Don Jose mysteriously to his great compatriot. Only much later did I 
dare to ask for his secret reason. '‘'0', Tennessee said happily, ‘'"Carmen" is the 


only other opera I have seen'." 
v v v 


Miss Frances McCollin, noted blind composer, died February 26 in Philadelphia at 
the age of 67. Miss McCollin was well-known for her weekly "Philadelphia Orchestra 
Talks," the informal lectures she gave before the weekly orchestra concerts. In 
her lifetime she received 21 national prizes for composition, five of which were 


from NFMC. 
a ~~ _ 


Ralph McFarlane, Jr., tenor, the holder for the past two years of the Marie Mor- 
risey Keith scholarship, has been granted a scholarship for the Opera Workshop at 
Put-in-Bay on South Bass Island, Lake Erie. He has also received a scholarship for 
the next year at the New England Conservatory in Boston where he will work with the 
noted Boris Goldowski. While attending Boise Junior College, he was a student of 
Mrs. Lucille T. Forter, vocal instructor. Mrs. Forter is the Idaho Opera Chairman 
for the Federation. 
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Eunice Podis, Cleveland-born pianist, was soloist in CBS radio broadcast of the 
Cleveland Orchestra on May 7. She was heard in Prokofieff's "Concerto for Piano and 
Orchestra No. 1 in D flat Major." Miss Podis was named a national winner of the 
Biennial NFMC Young Artists Award in 1945 and made a successful New York debut in 


1947. 
~~ . ~~ 


From Heuwell Tircuit's column in the Asahi Evening News, Japan, April 1l: "Thor 
Johnson is at present in Japan on a six-week engagement with the Japan Philharmonic. 
His programming in his first public concert at Hibiya Hall was ideal. It offered 
two unknown masterpieces to Japan—one old and one new—plus one of the most 
popular concert hall favorites. More specifically: the ‘Gloria in D Major’ of 
Vivaldi; the ‘Symphony No. 3' of Alan Hovhaness, and the Suite from ‘Der Rosen- 
kavelier' of Richard Strauss. Dr. Johnson has an international reputation as a 
leading scholar on Baroque music, quite apart from his activities as a conductor. 
It is little wonder then that the Vivaldi performance was so excellent. Dr. John- 
son holds the secret of how to give an ‘authentic’ sounding performance that avoids 
the pitfalls of academicisms. His projection of this music was simplicity itself, 
which is what such devout music should be." 





v v v 


The premiere performance of Darius Milhaud's Ninth Symphony, which was commissioned 
for the Fort Lauderdale, Florida, Symphony Orchestra by Mario di Bonaventura, con- 
ductor, was performed on March 29. 


v v v 


Did you see Quaintance Eaton of our Editorial Board, on page 89 of the May 23 Life 
magazine? She was wearing an Aztec headdress for the April in Paris Ball at the 
Hotel Astor. 

v v v 
Northwestern University's School of Music, Evanston, Illinois, will offer a Master's 
Degree in Sacred Music, beginning in September. 


v v v 


For Federation members who may wish to cooperate with educational TV stations in 
these areas: WMUB-TV in Oxford, Ohio, WGTE-TV in Toledo, Ohio, and WFPK-TV in Louis- 
ville, Kentucky, are the newest on-the-air affiliates of the National Educational 
Television and Radio Center. In addition, two stations hold affiliation agreements 
and expect to begin regular programming any day. Florida State University's ETV 
Station, WFSU-TV, in Tallahassee, is completing installation of its transmitter. 
WGTV, the University of Georgia ETV station in Athens, has conducted several weeks 
of facilities rehearsals and mock closed circuit operations in preparation for its 
opening. Also, the Dallas Area Educational Television Foundation, Inc., KERA-TV, 
plans to begin operations before September 10, equipped to make color telecasts. 


v v v 


The Mannes College of Music will hold auditions on the following dates for appli- 
cants to the 1960-61 college program in the subjects indicated: Voice, Brass, and 
Composition, Tuesday, September 13, 10:30 A.M. (All manuScripts should be sent to 
The Mannes College of Music by September 10.); Piano, Strings, Woodwinds, Percus- 
Sion, Organ, and Theory, Wednesday, September 14, 10:30 A.M.; Harpsichord, Friday, 
September 16, 11:00 A.M.; Conducting, Tuesday, September 20, 3:00 P.M.; Opera Work- 
Shop, Tuesday, September 20, Wednesday, September 21, 4:30 to 7:30 P.M. 


~ v v 


William B. McBride, professor of music at Ohio State University, has been elected to 
a two-year term as national president of Phi Mu Alpha Sinfonia Fraternity of Amer- 
ica. The national music honorary society, an Associate Member of NFMC, has over 
40,000 members in 179 chapters located at every major college and university. A 
member of Ohio State's faculty since 1939, Professor McBride also serves as coordi- 
nator of field services for the College of Education. His home is at 3860 Bramford 


Rd., Columbus. 
v v v 


John Browning, 1954 NFMC Steinway award winner, appeared at Ravinia, Highland Park, 
Illinois, on August 2 and 4 playing Mozart's "Concerto for Piano, No. 14, in E Flat 
Major," Ravel's "Concerto for Piano," Beethoven's "Concerto for Piano, No. 4, G 
Major" Opus 58. 
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(Continued from page 9) 


able at pr 


ete ¥ ligious services in parks under public 


In Memoriam 
Mrs. V. W. Roscoe, President of 


the Delaware Federation, died June 


13 after a lingering illness. Through 
out this illness, she maintained faith 
in recovery and hopes of return to 
active presidency. She is survived 
by her husband, V. W. 
Wyoming, Delaware, and 
stepchildren. 

Mrs. Roscoe, a graduate of the 
Univer 


Re yscoe, 


three 


Music Department of the 
sity of North Carolina, continued 
music study at the State College of 
North Carolina. She taught public 
school music for many years, then 
began private teaching of piano in 
W voming, Delaware. She was teach- 
ing privately, when she assumed the 
presidency of the DF MC upon Mrs. 
Florence Hasting’s death. And she 
undertook this administration with 
admirable courage and understand- 
ing. Though her fine influence is 
timeless, Music and the Federation 
have lost a devoted supporter and 
outstanding teacher. 

Mrs. Gurle Luise Correa, Mem- 
ber of the Legislative Advisory 
Committee, died of a heart attack, 
June 25. She is survived by two sons 
and a sister. Condolence to the fam- 
ily may be sent to the son, Manual 
\. Correa, 5 Woodland 
Morningside, Maryland. 


Road, 


Mrs. Correa was known in inter 
national opera circles as Madame 
Correa. She was born in Washing- 
ton, D.C., began singing at four, 
and at ten gave her first recital at 
the Library of Congress. This was 
the beginning of a distinguished 
career in music and cultural leader 
ship. Her operatic career was of 
international note: She sang im 
Milan, under Toscanini, with Ca- 
ruso; she was acknowledged as the 
prime mover in bringing opera on a 
large scale to Washington; and she 
was a champion of opera in English 
and American composers of opera. 
She was a voice teacher of national 
note and has many proteges launched 
on successful concert careers. She 
gave ten years of invaluable service 
to Music in Hospitals. Her cultural 
further 

Washington 


service was expressed as 


Founder of Opera 


recreational sponsorship. Under the 
wing of public recreation, with its 
wide facilities and experienced ad- 
ministrative know-how, programs 
of tremendous scope, utilizing mu 
sic, can be forwarded. 

Jack Fulton, executive vice-presi 
dent of the American Music Con- 
ference, constantly emphasizes the 
need for “favorable 
in our neighbor- 


creating a 
musical climate” 
hoods, towns, cities, and counties. 
Public recreation provides an im- 
portant means of producing that 
climate, and implementing — the 
spread of the love for music beyond 
its activity in isolated privacy. 

New opportunities exist today to 
effect these ends. The alert lay and 
professional musical citizen can ex- 
plore fresh possibilities for musical 
service and the enrichment of life. 
In dealing with our governmental 
musical 
recreation, it is essential that we 


agencies concerned with 
observe democratic processes and 
that both public and private indi 
viduals and groups share in planning 
and responsibilities. 

Governor Rockefeller, in his 1959 
message to the New York legisla 
ture, stated that “economic growth 
is not an end in itself. Its true end 
is to enable the individual to pursue 
a life of dignity and to develop his 
own capacities to the maximum.” 
“By this I mean the furthest pos- 
sible realization by the individual 
not only of his material well-being, 
but also of his spiritual, intellectual, 
and cultural capacities. I believe our 
society should afford greater oppor- 
tunities to the individual for cul- 
tural expression, participation, and 
appreciation.” 

In this spirit public recreation in 
tends to move forward and to realize 
its full stimulating 
widespread participation in music, 
and hence a richer musical life. 

iommmeniageanana 
National Opera Association, her 
membership in National Association 
of Music Teachers, and her twenty- 
five years’ membership in the Fri- 
day Morning Music Club and D.C. 
Federation. Mme. 
tribution to the music world and the 
Federation will be of lasting influ- 
ence and inspiration, But a great 
musician and leader has dropped 


potential for 


Correa’s con- 


Haley, Jeanne Aud Guild, through her Chairmanship in from our ranks. 


May-June, 1960 23 





Spring is the time for 


SOWING the SEED 


rer Fou 
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to all who heat Music 
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al loved one 
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lanl 


11 


Pull 


| ition tor 


ss tM) 


NIM 


anc the person to i the armed forces, and aid veterans in commencing 


iddress, should be sent to Mrs. Maurice 


1 
rors 


\lemorial tite inne ) » the 


rr more ! out 


rVice 


more, we can 
or friend who 


with the 


Chairman of the 
the Advancement of Music, 


i. One printed ird wil 


dl ition cane 


nd appreciation of music, 


Honigman, 


Board of Trustees, Foundation fo1 
408 South Street, Gastonia 


il be sent the donot 


hereaved fanaily 


mto bemeg im 1946 to en 


ourage the composition and performance of musi 
nd aid performing and creative musical artists, assist 
the establishment of musical organizations, promote 


isical education, strive to increase public knowledge 


promote musical ac IVities 


name and correct suming musical careers 


weerpts by Exie 


from the “Letters to the Star” 
Column, Washington, D.C., Star 
ticle of February & 
distinguished mu 
yx was quoter 
itistaction the 
Metropolitan Opera 
l ir that perhap 
Opera Company 
g procedures 
themselves 


tf invitation 


ition of Musi 
nonprofit musical 


or many vears they 


contests and 


lucting 
dents of all levels of 
om the youngest stu 
iture student or the 

lv tor the concert 
veal ot 


that three 


experience 
judges ire the 
iximum and that each 
hould indicate his rating in 
dependently —without a “jury confer 
the perso ility of one 
| In fact, 


ihsolutely no communication between 


to dominate 


ges 1s permitted at any time during 
wuditior or contest spor sored by 


the NF M¢ 


* Exie is Mrs. Blant Burford, Na- 
tional Chairman, Public Relations 
Department. She writes the na- 
tional publicity releases and scans 
press clippings of Federation ac- 
tivities everywhere. In her “Ex- 
cerpts” she hopes to share items 
which you may have missed. 
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Duri 


questionabl conduc 
Oper uditions 
J. Phillip Plank 
lumbia ks 
Member 
| 


ederTa 


( olu 


... from John Rosenfield’s column 
in Dallas Morning News re John 
Browning, Steinway winner, NFMC 
project: 

Che th 
Beethoven 
ist. His name 
artist 
comes from Denver bv w l ns 
Angeles and 1 Rosina 
studio at iard, New 
York. He is not | ed with audition 
popu 


reckonable 


Lhevinne’ 


prize merely vitl rowing 


concert fel len days 
wo he was to heat vith the New 
York Philharmonik nd not for the 


first time 


larity in the 


well-trained 


Mr Browning has 
ind carefully-used prowess, lacking, 
one might sav, only thunderous fortis 
Within | chosen — scale 


he has bright 


simos 
though ippealing tone 
ind a dynamic range of subtlety and 
clear articulation. T] is to say that 


} 


vou know when he plaving loud 


playing soft and in the intermediate 
stages. The excellent phrasing and the 
communicative use of all effects were 
Kletzki's in 


his and enthusiastic part 


nership 

“He is a youthful, personable pet 
former with a seasoned knack of mak 
ing this music say to the audience what 
it is saving to him. He was a singu 
larly satisfactory assisting artist and 
everything in his conception and mu 


sical feeling was older than his vears.” 


... from Rafael Kammerer'’s article 
on Michael Rabin (24-year-old vio- 
linist), Musical America. 
“From 
proved to be 
| won the 
in Kelley 
‘At 13 
lebut with 
\ssociatior 
Barzin 
certo 


orchestral 
Artur 


onducted, predicted 


Concert 
concert i 
Rodzinski, wl 
that young Rabin would have a ‘tre 
endous tuture 
“Last Spring, Mr. Rabin was one of 
ten top United states artists to be 
iwarded a coveted Ford Foundation 
\mericar 
work ror 
him. His commission went to Paul 
( reston Asked about the 
the work, Mr. Rabin stated that it had 
| 


not been completed yet but would be 


grant to commission an 


composer to write i new 


nature of 


‘modern in idiom and romantic in 


vein,” The violinist expects to pet 
form the work, which will be for solo 


violin and orchestra, next seasor 


from a release by Eastman 
Boomer Management re our own 
Claudette Sorel: 
In her notabl 
ment, Claudette 


record of achieve 
Sorel has made 52 
appearances with 32 symphony orches 
tras, has made recital tours in more 
than 150 American cities, had het 
third European tour March-May, 1960 
ind plans her fourth, March-May, 
1961. Monitor has just released het 
recording “Claudette Sorel Piano R« 
cital” (MC 2044). Harold ( 


berg of the New ork Times places 


Schor 


her “in the front rank of Americat 
pianists.” 
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Our Extended Horizon 


Student News, by Virginia Castoe Combs 


5 Bews 1960 Student Auditions conducted throughout 

the States during the month of March have again 
introduced us to more of our talented youth. Many 
States only hold Auditions in the Biennial year, so, as 
usual, the number participating was not large. Accord 
ing to Miss E. Marie Burdette, National Chairman, and 
those who served as judges, the quality of entrants was 
of the usual very high standard. It is hoped that a much 
larger number of Students will apply for the annual 
scholarships ind several special awards of the Biennial 
vear in the Spring of 1961. The same Bulletin of re 
quirements will be used for 1961 and is available from 
the He uiquarters Oftice of NF M¢ 

The Marie Morrissey Keith Scholarship, which 


s over the four National Regions, was available in 


istern Region this vear. Six States in the Re 
Chere were three pianists, two in 

one violinist. 
Ruth Anne Rich Macon, 


national winner of the Marie 


olarship. Ruth Anne is a freshman 


Ruth Anne Rich 


‘ Kilenyi at Florida State 
liversity in Tallahassee. Her earlier pianistic training 
with Albert Kirkpatrick of Macon. She is the 
ughter of Dr. and Mrs. Arthur L 
ic at Mercer University, in Macon 
\t the age of sixteen Ruth Anne was named winnet 


Rich, directors ot 


Music Motto to Carry Mail 


Postmaster General Arthur E. Summerfield has 
announced that a commemorative postage stamp 
containing the words, “And this be our motto, in 
God is our trust,” will be issued in 1960. The words 
are quoted from the “Star Spangled Banner” by 
Francis Scott Key. 

The stamp is one of six “American credo” 
stamps which will be issued to remind Americans, 
in the words of Mr. Summerfield, of “The ideals 
upon which our nation was founded and which 
guide our action now.” 
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of Stillman Kelley Auditions in the State of Georgia. 
In the same season she was soloist with the Atlanta 
Svmphony Orchestra and with the Macon Youth Sym 
phony. She has given recitals in Macon, Augusta, and 
other Georgia cities and has been engaged for the 
second time on the Applyby Garden Series sponsored 
by the Augusta Library 
In her school work Ruth Anne’s brilliant record 
includes an all-“A” average throughout high school, her 
admission as a freshman by the university at the close 
of her third vear of high school, and her initiation into 
\lpha Lambda Delta, national scholastic fraternity in 
er first year at the university where she was one ot 
three freshmen out of 2000 to make a four-point average 
\s a member of the Macon Federated Music Club 
Ruth Anne has been active in musical circles in het 
e city since early childhood 
Gene Wilson, mezzo soprano from South Carolina, 
nd LeRoy Peterson, violinist, from Washington, D.C., 
ere selected as runners-up in the Keith Scholarship by 
the National judges 
Details of the backgrounds of the winners in the 
tional Young Composers Contests were not available 
t the time of publication of this magazine. Conse 
quently, this information will have to follow in the next 
sue. The winners were: David Ward-Steinman, Alex 
ndria, Louisiana, first place in both Class I and II; 
Dennis Robert Moffat, Chicago, Illinois, second place in 


Class I] 





ATTENTION OPERA ASPIRANTS! 
THE ILLINOIS OPERA GUILD 


and 
WGN Inc. 
Announce the third Annual 
“OPERA GUILD AUDITIONS OF THE AIR” 
Ist Prize $1000 2nd Prize $500 
The Radio Series will showcase aspiring young artists—ages 20-35 
®@ Final Awards Audition at Civic Opera House ® 
@ Winners presented on TV ® 
Final Deadline, October 15 
Write for Application Blank Now 
Iinois Opera Guild, Suite 1425 
20 N. Wacker Drive, Chicago 6 
or 
Station WGN, 441 N. Michigan Ave., Chicago 11 

















GENIA ROBINOR 
EMINENT PIANIST-PEDAGOGUE 
Judge: Semi-Finals Piano Contest, NFMC Liberty District, | 


Pennsylvania, March, 1959 | 
Faculty Member: Philadelphia, Musical Academy, 
8rd St. Music School Settlement, N.Y.C. 
Member: Leschetizky Association 
National Guild of Piano Teachers 


Teacher of two successive winners of the Leschetizky New 
York Town Hall Debut Award—1955 and 1959. Other stu- 
dents have won the Philadelphia Children’s and Youth Con- 
tests appearing with the Philadelphia Orchestra and cur- 
rently performing in concerts and with orchestras throughout | 
the country. | 


Write: 128 W. 72nd St., N.Y.C. 23—Phone: LE 5-3326 
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coox RefeWufs fe WSs 


by Quaintance Eaton 


Harmonic Materials of Modern Music. By Howard 
Hansor \ppleton-Century-Crofts, New York. 376 


hed director of the Eastman School ot 
ndered composers and analysts a unique 
inalyzed all of the possibilities of the 
pered scale systematizing by devices 
radical but which provide new views 
ind are particularly adapted to twen 
mposition. To be regarded as a diction 
rather than a “method,” Dr. Hanson's 
cholarly work provides a clear guide 
e of contemporary writing and thought 


piration to the creative mind 


Music Education in Action. Archie N. Jones, Editor 
Alive Bacot Boston. 515 pages index. $7.25 


[)! SIGNED in Omnibus on music education, tl 
volume contaimms a little bit of evervthing, by 130 
minent authors in the held, covering, as general topics 

hilosophical Concepts, Music as a Part of Elementary 
nd Secondary Education, Vocal and Instrumental Per 


ing Groups, Problems of Instruction, Administra 


tive ina 


Supervisory V’roblems, and Materials and 

kquipment. Necessarily a survey in breadth rather than 

depth; still much of value to teachers—and even parents 
av be gleaned 

The World of Jerome Kern. By David Ewen. Henry 

Holt, New York. 146 pages, appendices, index, illustra 


thon S305 


A‘ ONVENTIONAL biography of one of America’s 
. most beloved tune-writers, valuable chiefly for its 
ippendices. These contain lists of Kern’s stage produc 
tions and their songs, productions in which the composer 
nterpolated songs, motion picture scores, instrumental 
scores, Kern's greatest songs, and a selected discogra 
phy. The photographs, too, are delightful 


Belafonte. By Arnold Shaw. Chilton, Philadelphia. 324 


pages, index, illustrations. $3.50 


"THE story of one of America’s top entertainers and 
the struggle he endured to reach the peak in the short 
pan of a decade. The author has not hesitated to dis 





“NEW MUSIC FOR PIANO TEACHERS” 
a 48 minute LP disc by Athenceum Recordings presenting 
CHARLES HAUBIEL, Pianist 


in 31 pieces by 24 composers from the Composers Press catalogue 
representing grades 1 to 6 inclusive 
This record is truly a needed achievement and therefore should 
¢ used universally, not only by teachers for illustration but als 


an example of style. I prophesy complete success 
yr this record.” —TtTel Allison. 


Dise sells for $4.95 


b 
h students 
; 


A special discount price on the disc together with the music may 
be had from: 


HENRI ELKAN, 1316 Walnut St., Philadelphia 7, Pa. 


Sole representative of The Composers Press, Inc. 











uss race relations frankly, both in the case of his sub 
ect and in a set of interpolated “Stereos,” which are 
gnettes showing the distressing experiences in dis 
rimination of a generation of Negro artists sella 
mte’s own story is a haunting one, replete with sun 
ind shadow. Biographies of current figures usually leave 
sense of shallowness and incompletion; one feels this 
only partially here in spite of the breezy and casual 
riting, for the “hero” has already had his share of 
\ discography is useful and the photographs are 


ving 


~ 


evealing and absorbing. 


Think Intelligently: Sing Convincingly. By Florence 


MacDonald. Vantage Press, New York. 72 pages. $2.50 
Q' OTING Verdi to the effect that “art without spon 

taneity, simplicity, and naturalness is no art,” the 
iuthor, a professional teacher, advocates the “natural” 
ipproach to all the mechanics of singing as well as a 
clear approach to singing as “mental activity.” Particu 
larly valuable is the chapter on the English language in 
singing. Other useful and practicable approaches will be 
found in this compact volume, written with a great deal 


ot torce and conviction 


Music for Study. A Source Book of Excerpts. By How 
ird A. Murphy and Robert A. Melcher. Prentice-Hall 
Englewood Cliffs, N.J 


‘TH E authors, stationed at Columbia University Teach 
ers College and Oberlin College respectively, have 

laid out a fine course for the study of harmony through 

specific works of many types. Extremely useful for the 

erious student, as well as for one who wishes to learn 
little less but learn it well 


The Key to Handwriting Analysis. By Irene Marcuse 


Robert M. McBride, New York. 175 pages, bibliogra 


phy and index. $3.95 


"THE study of handwriting has been “removed from 
the realm of speculation” and brought into the “field 
i an exact science,” as this book jacket claims. D1 
Marcuse is a leading practitioner in graphology, known 
to the National Federation membership for having ana 
vzed the national officers’ handwriting in the April 
1959 issue of Music Clubs Magasine 
The present edition of her book, the second, is in 
teresting in itself, for the fascination of seeing ourselves 
in the mirror of our hand-tracks never pales—not to 
ention getting a peep at the character of others. But, 
in addition, one entire section is devoted to the analysis 
of the handwriting of famous musicians, including seven 
of the classic period, from Bach to Schubert; nine ot 
the romantics from Weber to Bizet, and the following 
“moderns”: Wagner, Verdi, Strauss, Debussy, Ravel 
Milhaud, MacDowell, Hindemith, Bartok 


Dello Joio, and Samuel Barber. It may be possible to 


Creston, 


quibble that in the case of long-departed men, revela 
tions from their handwriting may partake of the arriers 
ensee, however tascinating; but m the case of living 
musicians no previous body of “character” data exists 
so that the results are the more cogent. In the final three 
instances, however, nothing really remarkable is re 
vealed. Perhaps they are too close to us 


Showcase, Music Clubs Magazine 





Qunior 


HIGHLIGHT S 





by Blanche Schwarz Levy 


A REMINDER from our editor, Phyllis Lations Han- 
son, that this is the LAST ISSUE of Junior Keynotes 
until August-September (to arrive in September). The 
Federation is giving all subscribers the August-Septem 
ber issue if their subscription expires with the former 
June issue. Our editor comments on the attractive front 
cover, appearance, and layout of Aeynotes and would 
like comments trom the readers—J unior and Senior 
alike. She expresses gratitude to the National Federa 
tion of Music Clubs and our new administrative direc- 
tor, Miss Lois Winterberg. Reports of your achieve 
ments this coming season will help toward creating a 
Truly Musical America” 

Parades of American Music programs include IIli- 
nois (27 composers represented), Pennsylvania (15 com 
posers and Alaska and Hawaii honored with a skit 
titled “49 and 50”, written by Edna Arena), Tennessee, 
North Carolina (Stephen Foster featured), Oklahoma 
(featuring 24 compositions by American women), Mas 
sachusetts (Worcester featuring an Indian program), 
Ohio, Texas, and Washington. Counselors are as fol- 
lows: Mrs. L. C. Johnston (N.C.), Mrs. Caroline 
Moenck (Ill), Miss Bess Cockcroft (Tenn.), Miss 
\nastasia V. Dolan ( Mass.) and Phyllis Lations Han 
son ( Mass.) 

Yearbooks presented by Kansas titled “Music—A 
Vital Force in Life”, Ohio, Pennsylvania (Allentown), 
and Washington. Counselors: Mrs. L. H. Houpt 
(Kans.) and Mrs. Franklin Bailiet (Pa.) 

Here and There—A Mitchell Musical Missiles Club, 
whose dads are at the Army Base of Fort Sill, has been 
newly organized and federated by its sponsor, Mrs. 
\. H. Mitchell of Lawton, Oklahoma. Shelton, Wash- 
ington’s, Treble Clef Club featured “Music of the 
Rivers”, covering music of the great rivers of the world, 
including a Musical British Isles program. Mrs. Louis 
Beck was paid special tribute for her years of devoted 
service before her departure for her new home in Van- 
couver, B.C. Mrs. Ralph Horton is the new counselor, 

Edna Benzinger, National Connselor, reports suc- 
cessful Festivals have been held everywhere and Music 
Week was again a proud observance. She extends her 
gratitude to all local Counselors and advises “that the 
future of Music in America lies with the efforts of our 
Juniors in the creative and performing fields.” 

The regularly featured articles include Call to Order 
by Florence J. Wilkinson, Parliamentarian NFMC, 
Marjorie Jean Malone of Ohio University, Athens, 
Ohio, covering Music around the World in the Emerald 
Isle (“An Tostal”), Saint Patrick’s Day Projects, the 
“Scotch Snap”, Early “Harmonizers”, the Welsh, 
Children’s Day in Turkey, “No Ruz” in Iran and 
“Mayim”—Israeli. These are excellent suggestions for 
club meetings as well as interesting reading. Robert W. 
Dumm, Dean of Boston Conservatory, features “The 
Meaning of Musical Expression”. Keyboard Kapers by 
Dr. Merle Montgomery concludes the series. 

Massachusetts “State Junior International Musi- 
cale” was held at Boston's International Institute. Gay 
costumes, pretty dolls, and characteristics of ancestries 
were strikingly represented from the following: Polish, 
French Canadian, Russian, Negro, Swedish, Scottish, 
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Jewish, Palestinian, Italian, Irish, English, and con- 
cluded with the American “God Bless America”. A 
robed Junior Choir sang our country’s hymns. 

Che Ohio Junior Composer 1960 is out, and it carries 
seven fine compositions that can be used for another 
Parade of American Music program when the time rolls 
around. Our editor asks: “Has any club yet come to the 
fore with a program entirely of Junior works as a 
Parade program?” She suggests that Ohio with their 
booklets of several years has a marvelous opportunity 
in this direction. Ohio Junior Composers is a project ot 
the Ohio Federation directed by Mrs. Maurel Hunkins, 
State Chairman. Each Junior Division Club receives a 
free copy yearly. For a copy while they last, write Mrs. 
Hunkins, 12 N. College St., Athens, O. 

\ Past Junior Counselors Department for those 
who served one year as a counselor (local, district, or 
state) is brand new in North Carolina. The purpose of 
the group is promotion of Junior work and also of a 
Junior Scholarship Fund. Dues are $1.00 each, up to any 
amount each individual wishes to subscribe to the fund. 

Mrs. Floyd W. Stewart, National Chairman Junior 
Composers, reminds you to change your Festival Bulle- 
tins on pages 46 and 47. All dates should read March 
15th; so please change immediately. The National Fed- 
eration Convention will be in Kansas City, Missouri, 
\pril 19-26, 1961. Youth Day will be highlighted by the 
performance of 16 Junior Composers’ compositions. 

Junior Club Rating Honor Roll lists 30 clubs with 
Wilson Juvenile Melody Club of Wilson, North Caro 
lina (Mrs. Geo. W. Tomlinson) leading the list with 998 
points, MacDowell Jr. Music Club of Borger, Texas, 
(Mrs. D. L. Bardon) following second with 805 points. 
We regret space prevents listing all the clubs’ points. 

Club Counselor’s Corner lists NEW due dates for 
club news, asks for concise news, and reminds you that 


pictures myst be accompanied by a check of $5.00. 
Newsgatherers sent inspiring reports of activities 
from Arizona, California, Illinois, Kentucky, Massa- 
chusetts, Michigan, North Carolina (exciting new Pied- 
mont Youth Orchestra), Ohio (two clubs with 100% 


Keynote subscriptions), Oklahoma, Pennsylvania, 
Rhode Island, and Texas (20 new clubs federated). 
Though space does not permit listing names of news- 
gatherers, we send congratulations to them. 

Mrs. Ronald A. Dougan, immediate past president 
NEFMC, announces she has received a letter from the 
Cologne Youth Orchestra. It came to her as a member 
of the President's Music Committee, People to People 
Program. The letter tells of their request for cooperation 
in their work, and an address in the USA is requested 
with which they could establish contact. Their associa- 
tion is four years old, and they wish “to cultivate the 
interests of youth and especially the folk music of all 
countries.” Their first public performance last year 
included spirituals and cowboy songs comprising “Folk 
Music from Five Continents.” They wish to exchange 
views on musical matters as well as materials and would 
like addresses of youth orchestras and youth organiza- 
tions. Mrs. Dougan asks that Juniors show this request 
to their Directors of Youth Orchestras. Anyone writing 
directly address: Cologne Youth Orchestra, “La Volta”, 
Rainer Hollerbach, Foreign Relations Sec’y. 
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MUSIC Refer}: FeEWwSs 


by Martha Galt 


poe 
I 


t I Mel 


accomp é with text by SSA The pian iccompaniment 


pl iW 


Wood. Both Novello publi light and airy. It is from the Sigma 
“Spring” | fob Sanders \lpha lota Modern Music Series pub 
s, and | ) 101 lished by Carl Fischer. From the same 
publisher, included in the Mae Night 

ingale Choral Concert Series, is “May 

composers works from Night by Brahms, for SSATBB, an 

17 tl ntury are most excellent number for spring concerts 


} 


nterestingly edite by Audrey Jones It is well balanced in the parts, a 
for Stamer & Bell l. (Galaxy Mu vith piano accompaniment. A fanciful 
sic Corporation \ : See, UO See tender little song is the setting of the 
Who Is Here Cor \-Mavying!” for William Cullen Bryant poem, “From 
SSAB is by Martin l’eerson, organist An Indian Story,” by Francis J. Pyle 
ind choir mastet1 » composed this for SSA. Not difficult, but very ef 
studied song “tor the King and Queens en fective 1 the picture painted of 
nto the tertaynement at High-gate on May spring bower. There is piano accom 
ost day 1604”. Accompaniment for harpsi paniment; and Bb. F. Wood Music Co 
com hord or plano When i Saw publishes the number. Summy-Birch 
(s,erman l hee by Walter Por ! , ard has a most interesting collection 
irefully an harpsicord or piano, and from of seven French Chansons, with 
Debussy, Strauss Madrigales and Avres 3 note French and English texts which have 
ind Schumann and from the composet been translated and transcribed by Al 


rite n thi fi ol sung im three part accom ps I bert Seay rhey are tor tour part 


mportance ire h ment could be on | lwo verv fine mixed voices a cappella, and furnish 


ongs composed b unbers for BB are the excellent material for choral groups 


minent woman com irl | ent ding by Chey are under one cover, quaintly 


whi should | ly i nged for men’s illustrated by an old 16th century 


library. They voices by its dashing French woodcut. “Merry Let Us Part 


fired with imagin piano accompann the trad and Merry Meet Again” by John La 


ntent ] savy o tional song w t Wind Souther Montaine for SATB is a light number 

Doris Arnold, in quieter mood with much drive in the accompaniment 

[here are n with flowing accompaniment fot ind a lot of resonant ding-dongs of the 

I: Vols. II, piano. Boosey & Hawkes are the bells. “Madrigal” by Ernest Lubin is 

Songs: Vol. I\ lishers. Very light and tuneful is th i spirited and graceful setting of a 

Song ind Vol. V,. German irrangement for SS of the song b: poem by Victor Hugo with both 
he texts are varied: Shak« Robert Franz, “Celebration of Spring French and English texts for SATB 
Elinor Wylie ( Liebesteier), made by Olive Skiles a cappella. “Spring” by Russell Walsh 


ictor Hugo 
ell, John Donne, Walter d It is included in the collection of for SSATB is a dainty setting of a 


Mare, and others, have furnished School Choral Music which Genevieve poem trom “Love’s Labor Lost” by 
mspit ition Publisher 1s Galaxy Rorke has mace tor Cheodore Presset Shakespeare, also a cappella All are 


Music Corporatior Co. Elinor F. Davis has made a from Summy-Birchard For male 


rather clever setting of Sinding’s well quartet or four-part male chorus. “Sh 


CHORAL MUSIC: known piano solo, “Rustle of Spring Is My Slender Small Love” by Eric 


There is something about this sea which she has called “Make Way for H. Thiman, is a number of great deli 
on of the year that gives one the Spring.” The rippling piano accom cacy and charm, with text by Sydney 


feeling of freshness and exuberance, paniment has been simplified, and it is Bell, for J. Curwen & Sons whose 


ind a desire to start something new tor two-part girls’ voices. Also for S \, iwents are G. Schirmer & Co. Three 
just as the blossoms and new-green 1s the setting ot Ischaikowsky’s songs by Brahms for four part men's 


leaves are putting on the new look Sleeping Beauty” by James Webb. It chorus—from “Lieder Und Romanzen, 


Ronald Tremain has caught this spirit is an easy arrangement with piano Op. 93 A,” are of lively interest. Elliot 


in his dainty arrangement for two accompaniment, and both these num Forbes has edited them from. this 


part women's chorus “Spring,” with bers are publications of Harold Flam opus, originally written tor tour-part 


t parkling piano accompaniment as mer. Very original and delightful to mixed chorus, and gives both German 
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and English texts. They are from the 
Harvard-Radcliffe Choral Music Se- 
ries of G. Schirmer. Also from this 
publisher are two excellent numbers 
which are with 

They are Mus 
sorgsky’s “Hopak” as arranged by 
H. P. Davidson for TTBB, and “Sigh 
No More, Shake- 


speare) by James H. Rogers, arranged 


lor spring concerts, 


plano acconipaninent 


Ladies” (from 
for SSA by Oscar Rasbach. Very 
singable and lightly written is “A 
Fairy Nocturne” with music by Eric 
H. Thiman for SSA, with its gently 
flowing accompaniment. It is a publi- 
cation of Elkin & Co., 
are Galaxy Music Corp. “The Song Of 


whose agents 


My Land” is a patriotic number for 
SA or TB, with a very martial style, 
and impelling piano accompaniment, 
composed by Harry Robert Wilson. It 
is from the Choral Library of Pied 
mont Music Co., whose agents are 
Edward B. Marks Music Corp. Band 
accompaniment is also available from 
the publishers. From the Treble Clef 
Choral Series of Lawson-Gould Music 
Publishers, come two excellent addi 
tions for repertory for women’s voices 
“Gretchen at the Spinning Wheel” by 
Schubert, arranged for SSA by Fred 
erick Davis, and Purcell’s “Sound the 
Trumpet” for SA, edited by James 
Erb. In the latter it is suggested that, 
although written in 1694 for the birth 
day of Queen Mary, it may also be 
used for any festive occasion, includ 
ing Christmas, because of the nature 
of its text. For four-part mixed 
chorus are two very atmospheric and 
descriptive numbers, beautifully scored 
Night” by 


piano accompaniment, 


“River Gardner Read 
with flowing 
and “The Monk from Shu” by Karl 
Kohn, from “The Red Cockatoo”, text 
by Li Po. They are also in the Law 
son-Gould Choral Series, agents G 


Schirmer. 


PIANO ENSEMBLE: 

For two pianos, four hands is an 
easy number for the early grades called 
“A Bright Day” by Louise Godfrey 
Ogle, for Century Music Publishing 
Co. “Sea Fantasy” by William Scher 
is more pretentious, with its big 
splashy chords and nice melodic line. 
It is from the R. D. Row Music com 
pany, and is also available in an easier 
version for piano solo. For those who 
enjoy teaching piano duets (one piano, 


four hands), there are many available 
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for elementary grades, from several 
publishers. “Five Duets for Twenty 
Wilson are 
brief little sketches from the B. F 
Wood Music Co 


by Wilham Scher trom the R. 1). Row 


Fingers” by Samuel B 


“Czardas Rhapsody 


Music Co. has a gypsy-like melody 
and changing moods (about 3rd 
grade). Leroy Anderson has a classic 
“Sarabande” composed in his usual 
original style, for a bit more advanced 
performance. It will find favor readily 
as his compositions always strike the 
fancy of young performers. It is from 
Mills Music. From the same publish 
ers are two easier duets by Hazel 
Volkart, “Ridin’ Along” with the clop 
clop of horse’s hoofs (also available 
lor plano solo) and a little suite called 
“A Cruise on the River.” All are easy 
2nd or 3rd grade. A short and simple 
little “March” by Wesley, 


English organist and composer and 


Samuel 


brother of John and Charles Wesley, 
has been edited by Basil Ramsey for 
Novello & Co. It is thought to have 
been published about 1807. Two 
Country Sketches, “A Day in the Sun” 
and “The Merrymakers,” by Philip 
Wilkinson, are a trifle more difficult, 
by reason of modulations and acciden 
tals, but very playable, also from 
Novello 
other very attractive duets, from the 
Elkin Piano Duet Series, Elkin & Co 
“The 


Gentle Stream” and “Pony Ride,” both 


The same composer has two 


They are nicely contrasted, 
under one cover and very good teach 
ing pieces of elementary grade diff 


culty 


PIANO SOLO: 


For the early grades, heodore 
Presser has some fascinating teaching 
pieces. For little boys, a cowboy and 
Indian book, “Little Cowboy Rides 


Again” (and twelve other pieces ) 


compiled by George Walter Anthony 
Sure to find favor in the eyes of boys 
is the beginner’s version of “Nick 
Nack Paddy-Whack” by Denes Agay 
Mischa Portnoff, Walter Eckard, and 
Spencer Parsons have compiled and 
arranged and_ transcribed hymns, 
carols, songs, spirituals, and arias from 
oratorios in. three separate volumes 
called “Songs of Faith.” They are 
graded in varying degrees of difficulty 
and well chosen as to selections, and 
(Presser Co.) 


quite well adapted 


Pianists who are devotees of Debussy 


and Ravel will wish to acquire the 


volume containing four compositions 
most often played composed by each, 
entitled “Debussy and Ravel” (mod 
Isidon 


ern piano music) edited by 


Philipp. “Pavane” and “Jeux d'eau” 
are two of Ravel's compositions in 
cluded, and “Nocturne” and “Danse” 
are two of Debussy’s. It is a Carl 
Fischer publication. William A. Gil 
lock, who has contributed so many fine 
teaching pieces enjoyed so thoroughly 
by piano students, has several which 
you will wish to use, if teaching. 
There is “My 
for beginners (Boston Music Co.), 


Lady’s Harpsichord” 


“Aeolian Harp” and “Mirage” (Sum- 
my-Birchard) which is about 3rd 
grade and a bit more involved in hand- 
over-hand and legato playing than the 
other two. In the “Autograph Series 
of Unknown Classics” from J. Curwen 
& Sons, whose agents are the G. 
Schirmer Co., will be found such a 
wealth of material. There are “Seven 
Ecossaises” and “Walzer” by Weber; 
12 No. 9” by 


Schumann; “Five Liszt Discoveries,” 


“Fantasiestuck Op 
and “Two Album Leaves” by Sme 
tana. They are edited by Jack Werner, 
and each one has a short word of 
explanation which sheds a great deal 
of light on their discovery. Howard 
Kasschau has done a great service for 
the teaching profession in his com- 
pilation of three volumes which are 
called “Schirmer’s Select Piano Mu 
sic.” Vol. I is for early grades, Vol. 
Il for intermediates, and Vol. III for 
advanced students. There is a great 
deal of variety in the numbers chosen, 
which makes the series so worthwhile, 
and the numbers are not war horses 
which have been run to death. From 
Musical 
Mosz- 
Etudes de Vir- 


the Schirmer’s Library of 


Classics are new editions of 
kowski's 


tuosité, Op. 72” and “Six Viennese 


“Fifteen 


Sonatinas” edited by Joseph Pros 
takoff. The latter are transcriptions of 
movements from “Five Divertimenti” 
for two clarinets and bassoon. From 
Boosey & Hawkes are some excursions 
into contemporary music. “Kaleido- 
scopes” by Benjamin Lees is a collec- 
tion of ten pieces, which are fairly 
difficult and rather intriguing. From 
the same composer comes “Sonata 
Breve” which is written in a bravura 
style, and “Sonata” by Carlisle Floyd 
both of which are concert material 
and require a brilliant technique and 


flawless performance. 
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Welcome Notes 


for 
Life. 
Individual Members 


by Ruby Reynolds 


NEMA happily welcomes the 
tollowime Life and 
\lembers 


meaningful responsibilities of mem 


Individual 
into the privileges and 


bership. And with their wide ex 
periences in the field of music, 
these new Members will in turn 
enrich the Federation 
MICHIGAN: Introducing Life 
Member Mrs. A. L. Swinton of 
Marquette, former State President 
of the Federation of 


Music Clubs. She began her study 


Michigan 


of piano at the age of seven while 
her Mother, an 
France studying with French Mas 


artist, was in 


ters. She is now noted for her dedi 
cation to Musical Pedagogy. She 
recently completed a course in 
Nineteenth Century 
Northern Michigan College, and 
enrolls in Music Workshops, in 
\nn Arbor or Chicago; she is tire 


less when it comes to Music. She 


music at 


has been most active in organizing 
ind encouraging Junior Clubs in 
Michigan's Upper Peninsula. She 
has endeared herself to hundreds 
of pupils and should feel that het 
life work has paid big dividends in 
satisfaction, wider horizons and 
valued friendships 

MICHIGAN: Introducing Indi 
vidual Member Mrs. Raymond H. 
Reece of Ferndale, Dramatic So 
prano. She has a Bachelor Degree 
in Music, was winner in Chicago 
land Musik 


extensive 


Festival, has had an 
background in concert 
tours, oratorio, and in broadcast- 
ing. She has been Professor of 
Voice at the University of Ari- 
zona; Past President of Alexandria 
Music Club, Alexandria, Virginia; 
Past District Director of Virginia 
Federation of Music Clubs. She is 
now Vice President of Sigma 
\lpha lota, Detroit Chapter. She 
has had studios in Washington, 
.C., and Munich, Germany, and is 
now located in Ferndale, Michigan 
She has had three years of study 
at Handel 


nich, Germany, 


Konservatorium, Mu- 
as well as study 


with eminent teachers in America 
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She accomplished much with the 
hind while teaching at the Univer 
itv of Arizona 
PENAS: Introducing 
\lember Miss Doreen Grimes «| 
Weatherford Shi 


Choral Chairman for both Senior 


Individual 
serving: as 


and Junior Division of the First 
District, Texas Federation of Mu 
sic Clubs. She is a Vast President 
of the Weatherford Music Club 
She holds Bachelor of Music and 
Master of Music degrees in Piano 
from Southern Methodist Univer 
sitv, Dallas, Texas. She ts also a 
composer of note with over 200 
unpublished works for all media 
hese compositions have been pet 
formed on Texas Symposium of 
Contemporary American Music, at 
lexas Technological College, Lub 
bock, Texas, for the past two years 
She has concertized widely over 
Texas, New Mexico, and Colorado 
\t present she heads her own 
Music School, working on a Ph.D. 
in Music Theory; is a member of 
Texas Music 
tion; and Sponsor for three Junior 
Music Clubs. 
CALIFORNIA 
dividual Member Mrs. George 
Spalding, Los Angeles, Cellist 
She played for seven years with 
the Fadette Woman's orchestra in 
\fter moving to Denver, 
she played with the 20-piece or- 


leachers \ssocia- 


Introducing In 


Boston. 


chestra which was the start of the 


Denver Symphony, under the 


direction of Horace Tureman. 

NEW YORK: Introducing In- 
dividual Member Mrs. J. Stanley 
Preston, State Music Chairman for 
the National Federation of Wom- 
en's Clubs. She has organized sev- 
eral Choral Groups and arranged 
the musical interlude given by two 
soloists of the West Point Glee 
Club, for the State Federation 
Meeting. She has received a Cita- 
tion, “For 
to Her Community and Her State.” 
Her name has been placed upon 
the Honor Roll of the New York 
State Federation of Women’s 
Clubs. 

IOWA: Introducing Individual 
Member Mrs. Foster W. Miller, 
Rockwell City. She received her 
Degree and Life Certificate from 
the Colorado State College. While 
in Colorado, she was Membership 
Chairman of the Ft. Collins, Estes 
Park, and 


Distinguished Service 


Loveland area of the 


State Teachers 


Musk 


\ssociation. Upon moving to lowa, 


( olorado 


she became affiliated with the Iowa 
Music Clubs, 


Feachers Assoc lation, 


Federation of lowa 
State Musi 
amd Western lowa Chapter of the 
\merican Guild’ of Organists. She 
has served the lowa Federation as 
State Treasurer and International 
Music Relations Chairman; at 
present, she is State Chairman of 
the Organ Music Clubs Department 


and Music in Industry. 


SOUTH CAROLINA Intro 
ducing Life Member Mrs. Charles 
L. Overlander, Hartsville, a gradu- 
ate and Trustee of the New eng 
land Conservatory of Music, Bos 
ton, and Past [resident of the 
\lumni 
of their Beneficent Society. Mrs 


\ssociation and Director 


()verlander is also a member of the 
Women’s Auxiliary Massachusetts 
Medical Society, Suffolk District, 
Boston, and a member of the Har 
vard Woman's Club of Boston. Her 

includes: First 
1956-1958, South 


Federation work 
Vice President, 
Carolina Federation Music Clubs: 
Chairman of Week-End at Tran 
sylvania Music Camp, South Caro 
lina Federation; Past President of 
the Hartsville Music Study Club, 
Hartsville, South Carolina. She is 
member of the Board of Directors, 
Hartsville Community Concert As 
sociation ; the United Thank Offer 
ing Custodian, Episcopal Church 
Women, Florence District, Diocese 
of South Carolina; and Chairman 
of the Christian Social Relations, 
Women of the Church, St. Bar 
tholomew’s Episcopal Church, 
Hartsville, South Carolina. Mrs 
()verlander is the widow of the dis- 
tinguished Boston physician, Dr 
Charles Leonard Overlander 
WISCONSIN: Introducing Life 
Member 80-year-old Mrs. Albert A. 
Riel, Kenosha. Mrs. Riel has been 
an active member of the Schubert 
Club of Kenosha for over 35 years 
and is now an Honorary Life Mem- 
ber of the Club. For the last 10 
vears she has been the local Chair- 
man of National Music Week, and 
through her efforts Kenosha has 
aglow with 
musical activities and  perform- 
ances. She has been Counselor for 
the Schubert Junior Club and the 
Sub-Junior Club, and has been a 


been musically set 


successful teacher of organ and 


(Continued on page 31) 
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A Prophet Honored 
in Her 

Own *Country”™ 

| Ed. Note: On November 11, 1959, 
a program of music honoring Mrs. 
C. Arthur Bullock, President of the 
National Federation of Music Clubs, 
was given in the new Nelle Black 
Westgate Auditorium of the Canton 
High School, Canton, Pennsylvania, 
and the local people were so en- 
thusiastic that they shared it with 
us in the following special release. 
Since it gives such a warm and at- 
home look at our National President, 
vour Editor wanted to share it with 
you. 

“The entire High School student 
body and instructors, music club 
members, Federation officers, digni- 
taries of Mansfield State Teachers 
College, and other interested persons 
were on hand on November 11 to 
pay tribute to one of Canton’s most 
distinguished citizens. 

‘\ program of music was pre 
sented by the Woodwind Ensemble 
of Mansfield State Teachers College 
Bertram 
band director of the col 


under the direction of 
Francis, 
lege 
“Platform guests were introduced 
by J. 1 


Williammee, Jr., 
ing principal, who planned and 


supervis 
arranged the festivities. Guests were 
Mrs. J Zink and Mrs. 
Verle Eighmey, presidents of the 
Canton and Troy Music Clubs; Mrs 
Towanda, Vice 
President of the Northeast Region 


Gordon 


Robert Beatty, 
of the Pennsylvania Federation of 
Music Clubs; Dr. Lewis Rathgeber, 
president of Mansfield State Teach 
Dr. Sylvester Schmidt, 
head of the music department of 
MSTC; Miss Connie Landon, CHS 
student council president; John P. 


ers College ; 


Livezey, high school principal; and 


Mrs. Gordon W. Lloyd, secretary- 
treasurer of the Northeast Region 
PFMC, 

tSoth Dr. Rathgeber and Dr. 
Schmidt spoke briefly and paid high 
tribute to Mrs. Bullock for her in- 
terest and leadership in the world 
of music. 

“Mrs. Bullock, though not a na- 
tive Pennsylvanian, is of the re- 
nowned Dr. Hollis Dann Family. 
Dr. Dann was the first State Direc- 
tor of Music in the Department of 
Public Instruction in Pennsylvania 
in 1921. Dr. Dann was a native of 
Canton and received his elementary 
and high school education there. His 
series of song books used for in- 
struction in the public schools 
throughout the country is acclaimed 
as one of the finest ever published. 

“Nearly every club and organiza- 
tion in Canton has enjoyed the asso 
ciation of Mrs. Bullock either as a 
member or in some other capacity. 

“In 1958 Mrs. Bullock was in- 
strumental in federating the music 
department of the college at Mans- 
field. The college boasts one of the 
finest music departments, and many 
of the students are heard in con- 
certs and recitals in Canton and 
vicinity during the school year. 

“Music-lovers of this area are 
especially grateful to Mrs. Bullock 
and to her husband, Attorney C. 
\rthur Bullock, for the many con- 
certs they have sponsored. In her 
opening remarks at the testimonial, 
she expressed her deep gratitude to 
Mr. Bullock for his inspiration and 
consideration during the many years 
she has served in various offices in 
the Federation 

“Great things are expected in the 
future music life of Dorothy Bullock 
and her many, many friends of Can- 
ton know they will not be disap 
pointed.” 


$a ——— 


North Carolina Organizes Brand New 


Past Junior Counselors Department 


Br AND new in North Carolina—a 
Department 


Past Junior Counselors 
for those who have served at least 
one year as a counselor—local, district, 
or state. Active Junior Counselors, 
technically considered “past counsel 
ors” may also have membership in the 
yroup whose purpose is promotion of 
Junior work, and also ot a Junior 
Scholarship fund. 
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Che scholarships will be available to 
instrumentalists or vocalists up through 
18 years of age who have had at least 
three years of study, who are members 
of active Junior clubs, or are Special 
Members who have been actively asso 
ciated in the past with such a group 
Dues are $1.00 each, up to any amount 
each individual wishes to subscribe, per 
year, to the fund. 


Musie Doth Have 


Charms 

“No fooling, it doth! 

“Mrs. Robert Fisher, wife of the 
son of former Republican Governor 
of Pennsylvania, has bowed the knee 
to Pennsylvania's “Mr. Democrat”— 
Governor David Lawrence. And it’s 
music. Governor 
Lawrence has proclaimed February as 
American Music Month and Mrs. 
Fisher acquiesces! She would add this 
little incidental note, however. The 
National Federation of Music Clubs, 
of which she is Chaplain and National 
Chairman of Church Music, asked 
Governor Lawrence to take that 
action.”—from The United Pres., pub- 
Graystone Presbyterian 
Church, Indiana, Pennsylvania. 


all because’ of 


lished by 


we 


Philosophy 


Music renders the soul expressive, 
releasing thoughts and emotions 
which do not want or need 
words; 
Sensitivity takes edge beyond itself 
and the being catches the wave 
whereon are whispered the 
equations of the universe. 
It is breath and beauty breathed into 
the soul of man that he may go 
beyond the ordinary compre- 
hension of practical knowl- 
edge; 


It gives peace and confidence; I do 
not say consolation, for, under- 
standing, there is nothing for 

which to be consoled, 
—Julia Goodhart 


Rights Reserved by Author 


W eleome Notes (cont) 


piano. She has an electronic organ 
in her home and is still continuing 
as a private Tutor of Academic 
studies. She is the mother of two 
distinguished sons: Ellsworth Riel, 
an accomplished Opera and Ora- 
torio soloist, and Father D. Albert 
Riel, Chaplain of St. Joan Antida 
Institute, West Allis, Wisconsin. A 
signal honor was given Mrs. Riel 
when a Musical Portrait was com- 
posed for her by the celebrated 
artist, Alec Templeton. 

Your National Chairman com- 
mends the State Chairmen and in- 
led- 
eration continues to seek out, and 
be sought by, the leaders in music 
in our world today. 


vites more reports—as our 
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Fall Session—Blend of Work and Fun 


Bardstown's most famous landmark 
is Federal Hill, the magnificent mansion 
of the Rowan family, better known as 
“My Old Kentucky Home”. First built in 
1795, it was here that Stephen Foster 
visited in 1852 and wrote the song for 
which he is most famous and which is 
now the state song of the Common- 
wealth of Kentucky. Located in My Old 
Kentucky Home Stote Park, it is just 
across the golf course from the J. Dan 
Talbott Amphitheatre which houses 
“The Stephen Foster Story,” Paul 
Green's Musical Drama which NFMC 
mombers attending the Fall Session 
will enjoy. 


Ne MIC Fall Session at the Brown 


Hotel in Louisville, Kentucky, Au 
gust 26-September 1, promises re- 
warding work sessions highlighted 
b 


© a special concert by the Greater 


Loutsville Youth Symphony 
a Kentucky Folk Festival 


in appearance by Elizabeth ku 
gemia Lutt, Norfolk, Virginia, 
pianist, and 1958 Stillman Kel 


ley winner 


a trip to Bardstown to see and 
hear Paul Green's outdoor drama, 
he Stephen Koster Story,” 
which includes more than 50 of 
Foster's some 200 songs, his 
courtship of “Jeanie with the 
Light Brown Hair,” and a por 
traval of the | P. Christy 
\linstrels 


nd other program surprises 


Barbora Lockard, West Frankfort, 
Ilinois, portrays “Jeanie” in “The 
Stephen Foster Story,” one year in the 
life of America’s beloved troubadour. 
Jay Willoughby is heard in the title 
role of this musical drama by Paul 
Green, Pulitzer prize-winning play- 
wright, with musical score by Isaac van 
Grove. 





National Federation Official Days at Summer Locations in 1960 





Location, Title Date 


Chairman Hostess 


National Representatives 





NFMC Weekend July 15 thru 17 
Chautauqua Institution 
Chautauqua, N.Y. 


National and Ky. Fed. Day July !5 
Foster Music Camp 

Eastern Ky. St. College 

Richmond, Ky 


Federation Mid-Week July 27, 28, 29 
Inspiration Point 

Fine Arts Colony 

Eureka Springs, Ark 


Federation Mid-Week Tue. p.m. & all 
Jr. Conservatory Camp day Wed 
Lyndon Teachers College Aug. 9, 10 
Lyndon Center, Vermont 


NFMC Weekend 
National Music Camp 
Interlochen, Mich 


Fed. Mid-Week 
Oglebay Institute 
Opera Workshop 
Oglebay Park 
Wheeling, W. Va 


NFMC Weekend Aug. 12-14 
Peninsula Music Festival 
Fish Creek, Wis 


Federation Weekend July 22, 23, 24 
Transylvania Music Camp 

Brevard Music Center 

Brevard, N.C 


Dr. Merle Montgomery New Jersey, 
129 E. 79th St N.Y., Ohio, 
New York 21, N.Y. Pa. Feds. 


Mrs. Rutherford Hoppe Ky. FMC 
123 Fairmeade Rd 

Louisville 7, Ky. 

V.C. Miss Ellen Pugh 

Eastern Ky. State College 

Richmond, Ky 


Miss Leta Mae Smith Federated 

1413 Smith Ave Music Clubs 

Lawton, Okla of Ark., Mo., 
Okla. 


Mrs. Grace Newsom Cushman Junior 
Lyndon Center, Vermont Cons. 
V.C. Mrs. Doris A. Humphrey Camp 
7607 Boulevard East 

North Bergen, N.J 


Mrs. Ralph Curtis Mich. FMC 
2020 Noble Road 
Oxford, Mich 


Mrs. Brooks B. Evans W.Va. FMC 
1330 Kanawha Bivd 
Charleston, W.Va 


Mrs. Carl T. Wilson 

2400 W. Acacia Road 
Milwaukee 9, Wis. 

Adv. Mrs. Ronald Dougan 


Mrs. Harry Shonts S.E. Region 
919 Carolina Ave 
Winston-Salem, N.C. 


Mrs. C. Arthur Bullock, National President 
Mrs. Charlies Pascoe, Summer Sch. Chairman 
Mrs. Ruth Burgess, Liberty Dist. Pres. 


Mrs. C. J. Muir, National Vice President 


Mrs. Charles Pardee, V.P. in charge of Central 


eg. 
Mrs. Ernest Nelson, Chm. of Sch. Board 
Mrs. J. B. McKay, Southwest District Pres. 


Miss Gertrude Caulfield, New England 
District Pres. 

Mrs. Ruth Burgess, Liberty Dist. Pres. 

Mrs. Warren Knox, Nat. Bd. member from N.Y., 
Nat. Chm. Publications Dept. 


Mrs. Doris A. Humphrey, V.P. in charge of 
N.E. Reg. 
Mrs. Frank Coolidge, Great Lakes Dist. Pres. 


Mrs. Frank Vought, V.P. in charge of S.E. Reg. 
Mrs. G. Franklin Onion, Capitol Dist. Pres. 


Mrs. C. Arthur Bullock, National President 

Mrs. Charles Pardee, V.P. in Charge of 
Cent. Reg. 

Mrs. Paul Benzinger, Nat. Jr. Couns. 

Mrs. Henry Porter, Nat. Ext. Chm. 


Mrs. Blant Burford, Nat. Chm., PR Dept. 
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{ 
Uniontown Music Club members, Uniontown, Pennsylvania 
enjoyed a Colonial Tea Party by candelight in February. 
Their program of Early American Piano Music won for the % , 
Club a double award in the Parade of American Music. r\, 
Shown in the picture, left to right, Mrs. Hayden Duff (Pro- yy * 
gram Chairman), Frank Alton, Irene Hoak, Mrs. Clarence q 
Campbell, Mrs. Ethel Roden Gerwig, Pauline Craig—all of Perhaps it is Gabriel 
whom participated in the musical program. (Herald-Stand- blowing his horn, to an- 
ard Photo) nounce the Parade of 
American Music. This 
“alive” design was a 
part of the program 
cover of the Wednesday 
Musicale Club, Huron, 


AMERICAN | South Dakota. 


MUSIC 


"Skip to My Lou” and "Jump Jim Crow” were the 
early American mountain dances performed by 
Mrs. Bert Whidby, Mrs. Kenneth Drake, Mrs. Gene 
Todd, and Mrs. Weldon Herman at the Quancah, 
Texas, Music Lovers Clubs’ Early American Cos- 
tume Party. . 


And Dedicated Te 
"THE PARADE OF AMERICAN MUSIC 
f The National Federation 
f wts 


AL NAY 
yun ', 


r 


wt 


A 
~ Hi 
‘a 


f 


j - ‘$3 : u 
This picture portrays the printed \ a m 
program which won cover honors . es 

" ‘ 





for The Thursday Morning Music ; ' —- 

Club, Winston-Salem, North Caro- _— gl ww 

lina. Cleverly constructed to stand — “ 

on cardboard legs, the piano car- 

ried program notes under the lid. Three Federated Junior Clubs of Augusta, Georgia— 
Mrs. John Goserud made 100 of Accordionellys Club, Accordionaires Club, and La Premiere 
these programs. The actual program Dansant Club—combined their talents to present “Georgia 
presented American composers of Composers and Georgia's Heritage in Music." Shown here 
church, concert, folklore, and thea- are participants in the Georgia Sea islands costuming of 
ter music. Mrs. Richard Amos, 19th century (including pantaloons). Double award. La Rue 
President. Mangelly, counselor. 
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The 1960 Parade of American 
Music Report 


KF BRUARY was indeed pectacular month th vould be a good year for each and every State to make 
Federation hi he Federation, for the nation similar list of their own composers (with a copy 
is a whole u r by overwhelming number of sent to Headquarters for future use). Such a list would 
marchers n th arade of American Music, it is he invaluable in program planning, and it might well 

doubtful tha vy communities of the country re e startling to discover the talent close at hand. 
maimed u are of the importance of music in ; Chere was evidence of growing cooperation among 
usical groups in planning and presenting programs, 

planning was contributed nd increasing over-all community participation 
the leadership of Mrs In many instances original works were premiered, 
an, National Cl in of American ften with the composer on the program. Some works 
prepared for r thought-provoke vere composed specifically for the Parade of American 
file the following pages with: actual \lusic \nd the majority of programs presented the 

rom out ling presentations; de Hymn of the Month 

| 


representative Special Award of Merit Many performances were salutes to Hawaii and 


excerpts from over 100 programs in each of \laska. Also noted were many examples of well-inte 
an attempt to classify innova grated programs which presented speakers and music 
of concentration \Mluch research was indicated in a great many of the 
will note the wondrous variety of program programs which had scripts 

material (see particularly the listing of composers and \ll in all, the 1960 Parade of American Music can 
which Mrs. Dougan prepared). There be reviewed with pride by each who had a share in 
at more and more States are making making it the national event which it was. And it isn't 
composers, And Maine is to be con a minute too early to creatively “borrow” some of the 

yratulated on its new book of Maine composers. 1960 ideas here for your own 1961 observances 


Weokks ) t! following Amet Third Category: 
ican compose! were used the sna Z : 
es im the par cle 


1960 


First Category Leading All the Rest: 
Classical & Sacred 
Light Concert 
Opera Popular and Jazz 


Fourth Category 
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wid taimamess 
S! \1 IS rICAL summary and lists of 
awards follow: 


NORTHEASTERN REGION 


Special Awards 
Hon. P 
Single Double Total Mention 


CENTRAL REGION 


Festiva 2 


4 


> 


> 
Region 


) 


84 


; r Rad 
f Q c ? ; Treble Clef ( 

. WMAQ-WNB 

Single Double Special Total lines : 


, Rad Stat WTv¢ 
Grand Total 123 


NORTHEASTERN REGION 
“ommunity Opere, Inc. New York City 
SOUTHEASTERN REGION The Beyer Musical Society, Cincinnati, O} 
Hon. rchestra of Amer 
Single Double Total Mention 


», Richard Korn, Con 
New York City 
Je Y.M.C.A New York City 
WNY¢ 


Herr ar Neumann 


SOUTHEASTERN REGION 
n Symph Orchestra 
ductor, W. Va. 
Workshop f the Colle 
and Mary, Norfolk, Virginia 
y : r Alpha Sinfonia Fraterr ty and Ass 
? ng \r East Car na C eae, Green 
Final Tabulation by Regions . . 
and States 


station W.C.R.1., Scottsboro, Alabama 
as f Station WOMI lwensboro, Kentucky 
speci = __i WESTERN REGION 
CENTRAL REGION Grand Total {51 Coleone Winter € —e 
Hon 
Single Double Total Mention WESTERN REGION 
3 


Series 

enve ¢ radq 
> ; w Portland 

Hon 

. Single Double Total Mention Types ° 


e 


Ge 


ye 


Vreg 
f American Music Used 
Contemporary Classica 

j and Ballad 
Musical Comedy 
an Opera and Sacred 


: Other 
A , Per 4 r Patriot 
Grand Total 188 


s in This Order 


) 
5) 


Grand Total 6! 
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grams Made As Follows South Dakota Minnesota 


Texas 


Central Region—Single Awards 


Arkansas 


c 


North Dakota 


Central Region—Double Awards 


Arkansas 


Minnesota 


Missouri 


Nebraska 


North Dakota 


MacFadyen Mus 

Oconomowoc Music 

Rice Lake Federated 
{Cover Honor 


eble Clef Club. Be 
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Ma ; 


Northeastern Region—Single Awards 
Connecticut 
M 


Indiana 


Massachusetts 


Michigan 


t 
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Rg 


Rhode Island 


cag 


Northeastern Region— 
Double Awards 


Connecticut 


Indiana 


Michigan 
J sie, Birmir 
Bond Mu 


New Jersey 


New York 
pera n New 
New York 


ib, Alt 


vieveland 
Club, Marion 
Club, Athen 

M ( ib. Xer 


Pennsylvania 
M ( t 


Sharor 
Pittsburgh 
Uniontown 


ub, W 


b, W 
Allent 


Rhode Island 
t Woonsocke 


Northeastern Region— 
Honorable Mentions 

A nnae Sectior f the Chora! Ensemble 
the Matinee Musicale, Indianar 


Eau Claire 

Wyalusing, Pa 

Jence, Rhode 
na 


Southeastern Region—Single Awards 
Alabama 
boro Music Study Club, Greenst 
c Appreciation Group, Huntsville 
Study Club, Huntsv 


Florida 


ety, Venice 


C 
jerated M 


Georgia 
©rittin 
Club, Rome 
Study C ud Summerv e 
Study Club, Thomas? 
vers’ Club, Warrent 
Kentucky 
MacDowell Music Study Club, Louis 
Matinee Music Club, Paducat 
Middlesborough Mu Club Middle 
boroug?r 
Saturday Matinee Musicale, Richmond 
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Louisiana 


Maryland 


Mississippi 


North Carolina 


South Carolina 


Tennessee 


MVM 


North 


Washington, D.C 


A 
3 vv 


West Virginia 


be 


Southeastern Region— 
Double Awards 


South Carolina 
Alabama 


Washington, D.C. 


West Virginia 
Southeastern Region— 
Kentucky Honorable Mentions 


Mar 


Louisiana 


Maryland 


Mississippi 


Western Region—Single Awards 


Arizona 


Study Clut 


Pt 


California 


Car 


olina 


| 


Colorado 


Idaho 


Great Fa 


New Mexico 
Student Club 
Alt 





f Fine Art 


the Krecr 
querque 
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Oregon . » 
Rr oe, See Governors Proclaim 
Music Club, Twin Fa . . : . 

7 "T°HE following Governors pro- 

claimed February American Music 


Month: 


Montana 
Music Club, M 


New Mexico Alabama v. John Patterson 


b Ohaee Albuquerque Alumnae Chapte Californie ov. G. Edmund Brown 
) Jy ] : = 3 n “ma p 
Music Club, Chela iquerque Chapter P A. } Ernest Vandiver 
Cision squerque Music Club, Albu € y 
1M 1! Club, Van P Jan er Scho t Mu & f la ‘ Robert Smylie 
r Club Albuquerque > William G. Stratton 
rmony Club, Silver Cit 
et uw r My ( Hersc hel Cc Love ess 
Kansas : Ge rae De ckina 
Oregon Kentuc ky > Bert Combs 


Western Region—Double Awards 
. Maryland J. Millard Tawes 
Arizona Utah 
’ Se a Michiaan », G. Mennen Wi ams 


Washington 


Wyoming 
Music C 


Harmony Mu Club, Wheatland 


Minnesota s0v. Orville Freeman 
Washingten vw sev, James T. Blais 
man's Music Club, Bellingham = New Jersey ......Gov. Robert 8. Miner 
New York v. Nelson Rockefeller 
No. Car Sov. Luther Hodaes 
North Dakota Sov. John E. Davis 
Ohi Sov. Michael V. DiSalle 
Oklahoma v. J. Howard Edmondson 
Oregor Sov. Mark O. Hatfield 
Pennsylvania ‘ David L. Lawrence 
Ralph Herseth 
rge D. Clyde 
Cecil H. Underw 
Gaylord Nelson 


Typieal Special Awards 


TA PICAL of winners of the 19 Special Awards of covers,” Louis Kroll; and “Gallantry,” Douglas Moore. 
Proceeds were used for the 1960 Finance Campaign for 
Youth. Gladys Mathew is president of Community 
Opera. (“Gallantry” and “Sunday Excursion” were also 
performed by Community Opera in the Brooklyn Mu 


Merit in the 1960 Parade of American Music are the 
following: 

® The Portland, Oregon, Public Schools presented an 
excellent program, “Land of the Empire Builder,” con- 
sisting mainly of American music, and honoring the seum Concert and broadcast over WNYC.) 

National Association of Secondary School Principals 

Che printed program was a work of art in itself, gave 

readable program notes, and credited the dramatic, 

dance, art, and music teachers who cooperated in the 

successful endeavor 

® The Beyer Musical Society, Cincinnati, Ohio, pre- 

sented a program on American Music to benefit the 

Stillman Kelley scholarship fund. Original compositions 

by Emil Beyer, founder president who died in 1956, 

were featured on the outstanding program 

® Orchestra of America, Richard Korn, Director, New 

York City, won a special award for excellence of pro 

gramming, with a Lincoln Birthday program in Feb 

ruary, featuring a first performance of Charles Ives’ 

“Lincoln, the Great Commoner,” the first New York 

performance of Joseph Wood's “Poem for Orchestra” 

and Robert Palmer’s “Abraham Lincoln Walks at Mid- 

night’. Eke ———— : week by the meg title her Treble Clef's (Beloit, Wisconsin) presentation of 
ilso played, plus Henry Gilbert’s “Negro Rhapsody,’ Douglas Moore's “Gallantry” included the above 
Daniel Gregory Mason's “A Lincoln Symphony”, Op. 35, “agonizing” scene, in this one-act opera spoofing 
and Rubin Goldmark’s “A Negro Rhapsody.” During television soap operas. Also on the program was 
the 1959-60 season the Orchestra played works of 18 Jeffry Sheldon Siegel, Stillman Kelley winner, in 


composers of America’s past and of 16 living American eoseus 

® The Beloit Treble Clef, Beloit, Wisconsin, provided 
i evening of glorious music with Jeffry Sheldon Siegel 
in piano recital (Jeffry is the 1959 Stillman Kelley win- 


conmposers 

© The West Side YWCA, New York City, received a 
special award for presenting the Community Opera Inc 
New York City, in three humorous American operas: 
“Sunday Excursion,” Alec Wilder; “Butterfly Re- music, and Arnold Sundgaard, libretto 


ner), and with the opera “Gallantry” by Douglas Moore, 
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WNY¢E New York City, received a 
the National Federation of Music 
featuring John Ardoin’s outstanding 
reston’s “Suite for Violin and 
Nigun and Aaron ( ypland’s 
NEFMC 195! \rtist win 


uel Barber . ‘ x rsion 


A stellar grouping for the NFMC concert at Donnell 
Librory, February 16, during Parade of American 
Music. The program was broadcast over WNYC, New 
York City. Left to right, Dr. Merie Montgomery, then 
President of New York State Federation of Music 
Clubs; John Ardoin, 1958 Frances Elliot Clark Scholar- 
ship winner; Diana Steiner, violinist, Young Artist win- 
ner, 1959; Ivan Davis, piano, Young Artists winner, 
1959; National President Mrs. C. Arthur Bullock. 
(Whitestone Photo) 

| 


loo Suite tor Nano, plave by 


Young Artist winner ind additional 
Randall Thompson, Celius Dougherty, 
Barber, Gian-Carlo Menotti 
ial Student award went to the Phi Mu Alpha 


Sinfonia fraternity, assisted by Sigma Alpha lota, East 
Carolina College, Greenville, North Carolina. In an ex- 
itingly varied program, “The American Music Fes- 
tival,” they presented brass choir, SAI choir, soprano 
olo, Phi Mu Alpha brass quartet, brass and percussion, 
rumpet, Phi Mu Alpha men’s choir, and the East 
Carolina band 
® The Opera W orkshop of the College of William and 
Mary, Norfolk, Virginia, won their special award with 
\n Evening of Operas—Three Short American Operas.” 
Menotti; “Nitecap,” 
Beeson. Harold G 


Presented “The relephone,” 
Burnham; “Hello, Out There,” 
Hawn is the Director. 
® The Charleston Symphony Orchestra, Inc., Charles- 
ton, West Virginia, dedicated one of their concerts to 
e Parade of American Music, playing Karl Ahrendt’s 
Dance Overture,” Howard Hanson's “Symphony No. 
Edward MacDowell’s 


No. 2 in D,” and George Gershwin's “Porgy and Bess.” 


2 ‘Romantic’,” Piano Concerto 
il Director and Conductor, Geoffrey Hobday, a 
of England, has conducted in France, Monaco, 
Great Britain; and, as President of the West Vir 

inia Creative Arts Festival, he has obtained a unanit 
ous vote to commission a work by Theron Kirk, a 
oung Texas composet 

® The Department of Music, School of Fine Arts, 

Southern Illinois University, Carbondale, Illinois, pre- 

ented a series of programs honoring Ingolf Dahl, the 

Conductor of the University of Southern California, 

ind) distinguished American Composer, Pianist—the 

eries consisting of six programs. There was also an 

Illinois Composers Symposium featuring works of Will 

Gay Bottje, Wilbur Ogden, John Downey, Robert 

Mueller, and Gordon Binkerd 

® Colorado College Winter Concert Series, Denver, 

Colorado, featured American composers Cecil Effinger, 

Carlton Gamer, Ned Rorem, Irving Fine, and John 

Barrows. Mr. Gamer also appeared on the program 

Che program was later broadcast in stereophonic sound 


over Station KCMS, FM and AM 


Twenty-Six Sample Programs 


Lo choose programs representative of the general 
excellence was a difficult task. The following listing 1s an 


attempt to portray the wondrous variety, the creative 
planning, the originality of execution. Many other 
vorthy programs could not be listed because of space 
limitations 
A. The Schubert Study Club, Dallas, Texas, pre- 
sented a superb program of American Religious Musics, 
a Study of Religious Music in Costume, written and pro- 
duced by Mrs. R. P. Howell for this Senior Club—Mrs. 
F. F. Dyer, President. Double Award. 
® Early Pilgrim Psalms brought from Europe, two women 
oloist: Ainsworth Psalter, published in 1612; “Who Is 
Chis Man?”, Melody Ancient Folk Songs; Bay Psalm 
Book, published in 1692; “God Moves in a Mysterious 
Way,” based on John Playford’s Scottish Psalms 
Che Quaverers versus The Regula 
“That Man Is Truly 
Blest,” sung in two versions from Gilbert Chase’ 
American Musi 
Early Hivmns: “Moravian Melody.” 1745, women’s duet 
“When [| Survey the Wondrous Cross,” Isaac Watts 
(1674-1748), soprano 
Native “Tradesmen-Musicians” of Revolutionary Era 
soprano: “All Hail the Power of Jesus’ Name,” Olivet 


Singing Dissenters 


Singers, two women soloists: 


Holden, 1793; “Chester,” William Billings, Rebel 
Marching Hymn 

® Era of Good Taste, soprano: (In the North) “Irom 
Greenland’s Icy Mountains,” Lowell Mason, 1823, and 
“Dear Lord and Father of Mankind,” words by John 
Greenleaf Whittier. (In the South) “Selection from 
the Sacred Harp,” B. F. White, 1844, and “Amazing 
(Gsrace,” arranged by E. O. Excell (regular and orna 
mented version from Gilbert Chase's “American Music” ) 
Southern Spirituals, Negro Music (Civil War Era), 
women’s duet: “One More River”: “Swing Low Sweet 
Chariot,” from Fine Old Book of Folk Songs 
Gospel Singing, women’s trio: “In the Garden,” ¢ \us 
tin Miles; “The Old Rugged Cross,” Benard; “Faith Is 
the Victory,” Sankey 

® Jazz in Modern Church Music: Recording of “Liturgical 
Jazz,” music by Ed Summerlin 


B. Rice Lake Federated Music Club, Rice Lake, 
Wisconsin, gave a delightful program, “The Rodgers 
and Hammerstein Song Book,” with a superior script 
written and narrated by Mrs. Richard Brekke. Mrs. 
James Brecka is President of this Senior Club which 
won a double award and cover honors for their printed 
program. 
® Organ Medley 
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® “South Pacific’ (Some Enchanted Evening, There Is 

Nothin’ Like a Dame, Younger than Springtime, A 

Wonderful Guy, I’m Gonna Wash that Man Right Outa 

My Hair, This Nearly Was Mine)—including three 

men’s and two women’s solos, men’s octette, women’s 

chorus 

“Me and Juliet” (No Other Love), women’s chorus 
“State Fair” and “Allegro” (It Might as Well Be 
Spring, So Far), woman solo 

“Carousel” (If I Loved You, You'll Never Walk Alone), 
man and woman duet, man solo 

“The King and I” (1 Whistle a Happy Tune, March of 
Siamese Children, Getting to Know You, Hello Young 
Lovers, We Kiss in a Shadow), men’s octette, woman 
solo, quartette, woman solo, man and woman duet 
“Oklahoma” Choral Selection (Oh, What a Beautiful 
Mornin’, The Surrey with the Fring on Top, People 
Will Say We're in Love), women’s chorus and men’s 
octette 

Excerpted from the script: “We pay homage to and are 
proud of our All-American football players, baseball play- 
ers, Olympic champions—so many—but there is nothing 
quite so thrilling and nothing of which to be more proud 
than our All-American music. Tonight we would like you 
to share with us a glimpse into the lives and music of a 
great American team—Richard Rodgers and Oscar Ham- 
merstein. Theirs is a collaboration that began in 1942; 
and, in a short 17 years, the songs they have created have 
become as much a part of America as ice cream and apple 
pie. . . . ‘Oklahoma’ ran longer, made more money, was 
translated into more languages and played in more coun- 
tries than any other musical show in the history of the 
American Theater. More important, a new dimension had 
been added to the musical stage. Critics lauded the new art 
form that reached its peak in ‘Oklahoma’—a literate, cred 
ible book enhanced, not interrupted, by the musical num 
bers. Another important innovation was the use of a ballet 
in the development of plot and character—an integral part 
of the play.” 

C. Junior Schubert Club of Kenosha, Wisconsin, 
presented their young musicians in an excellent pro- 
gram for Juniors. Donald Neau is President of this 
double award winning Club. 
® How February Became the Parade of American Music 

Month, President 
“A Balalaika Serenade,” Rodgers, girl pianist 
“Flight,” John Carre, girl pianist 
“You'll Never Walk Alone,” Rodgers and Hammerstein, 
Club trio of three girls with piano accompaniment 
© “Dizzy Fingers,” Zez Confrey, girl pianist 
© “Rush Hour in Hong Kong,” Abram Chasins, girl pianist 
© “A Trumpeter’s Lullaby,” Leroy Anderson, boy trum 
peter with piano accompaniment 
“Festivals,” Wigham, boy pianist 
“Stardust,” Hoagy Carmichael, girl dance 
“Sweetly She Sleeps, My Alice Fair,” Stephen Foster, 
soprano 
“Juba Dance” by Nathaniel Dett and “Autumn Leaves” 
by Roger Williams, girl pianist 
“Narcissus” by Ethelbert Nevin and “Mosquito Dance” 
by L. Mendelssohn, girl's violin duet with piano accom- 
paniment 
“Snow-whirl,” Gould, girl pianist 
“Prelude No. 3,” 
“Hillbilly,” Morton Gould, girl pianist 


George Gershwin, girl pianist 


“Battle Hymn of the Republic” by Julia Ward Howe, 
“The Marine’s Hymn” by William Steffe (arr. D. 
Savino), and “America the Beautiful” by Katherine 
Bates (tune “Materna,” Samuel A. Ward), girl accordi- 
onist 


@ “Romance,” Frank LaForge, girl pianist 
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® “Bugler’s Holiday,” Leroy Anderson, boy’s bugle trio 
D. Men of the Phi Mu Alpha Sinfonia at the Fed- 

erated School of Music, State University of South Da- 

kota in Vermillion, presented a double award winning 

program noted for its variety of music and musicianship. 

Mrs. Gerald Lawton, President of Vermillion Music 

Club. 

e “From the Shores of the Mighty Pacific,” H. L. Clark, 
baritone 

® “Sonatina for Two Trumpets,” Dr. Robert C. Marek 

(premier performance), two trumpets, two trumpets 

“Novellette, Op. 46," Edward MacDowell, piano 

“Nancy Hanks,” Marion Davis, voice 

“Lyrical Piece,” Wayne Barlow, two clarinets 

“Hill of Home,” Oscar Fox, voice 

“Hornoscope,” David Bennett, horn 

“Over the Rainbow,” David Raksin, trombone quartette 

‘Banjo and Fiddle,” William Kroll, violin 

“Orpheus” by Harry Wilson, “Sam Was a Man” by 

Vincent Perisichetti, and “Dona Nobis Pacem” by 

Harry Wilson, chorus 
E. Winfield Student Music Club, Winfield, Kansas, 

won a double award with their choice of outstanding 

composers. E. Marie Burdette, National Chairman of 

Student Auditions, Counselor. 

© “Novellette,” Edward MacDowell, boy pianist 

® “Prelude in C Sharp Minor” and “Prelude in G Minor” 
by Rachmaninoff, and “Nocturne in E Major” by Nor- 
man Dello Joio, girl pianist 

e “Aquarelle” by Marion Bauer and “Rhapsody in C 
Major” by Ernest Dohnanyi, girl pianist 

© “The Juggler” by Ernst Toch and “Suite,” “Occupa 
tion,” “Contemplation,” “Recreation” by Roy Harris, 


boy pianist 
“Ten Bagatelles” by Alexandre Tcherepnine, “Little 
Sphinx” by Rudolph Ganz, and “Night Winds” by 
Charles T. Griffes, girl pianist 
“Sonata,” “Andante Semplice,” 
Guisto,” boys’ duet with violin and piano 
F. Junior Etude Music Club, Davenport, Iowa, pre- 
sented a program with variety and interest, including 
selections of Henry Hadley and Arthur Olaf Andersen. 
Double award. Mrs. Guy Sharpe, Counselor. 
® Pledge to the Flag 
® Reading of Junior Collect and Pledge 
® Reading of The American's Creed by William Tyler 


“Lento,” “Allegro 


Page 

“Shenandoah” (American Folk Song) and “Boston 
Fancy” (Hornpipe—American Folk Dance), both se- 
lected and edited by Paul Doktor, viola 

“The Crying of Waters,” Campbell-Tipton, voice 

“ Adoration,” Felix Borowski, violin 

“Animal Crackers,” Richard Hageman, voice 

“Gigue from Suite Antique,” Albert Stoessel, violin 
duet 

“Sunday Afternoon Music” and “The Cat and the 
Mouse” by Aaron Copland, piano 

“Menuetto,” Henry Hadley, cello 

“Pastorale,” Frank LaForge, voice 

“Al Fresco,” Victor Herbert, piano duo 

“Sonatina,” Arthur Olaf Andersen, bass viol 

“ yrical Piece,” Wayne Barlow, clarinet 


“Serenade” and “Jest” by Eric De Lamarter, cello 


“All American” Satirical Suite (“Chicken in the Hay,” 
“Lush,” “Bloozey Woozy”) by J. Clarence Chambers, 
piano duo 

Excerpts from the book “Cress Delahanty” by Jessamyn 
West, reading 

“Carnival,” Dent Mowrey, piano duo 

“Canon and Chorale” by Donna Ash and played by 
Donna Ash 
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G. Double award winning Philharmonic Club, Fred- 
erick, Oklahoma, presented a brilliant musical history 
of the United States, with unusual numbers, featuring 
Mrs. Quentin Brisley. Mrs. Doyle Perry, President. 
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H. The Chicago Club of Women Organists won 
their double award with an organ recital of composi- 
tions by American composers in cooperation with the 
department of Sacred Music, Moody Bible Institute. 
Their printed program carried outstanding program 
notes. Three organists performed. Mrs. Eugenia Wright 
Anderson, President. 


® Hymn Prelude on Truro “Lift Up Your Head” and 
Hymn Prelude on Bread of Life “Break Thou the Bread 
of Lite Seth Bingham 

® Choral Prelude on Merey “Holy Ghost with Light 
Divine” and Fantasy on Italian Hymn “Come Thou Al 
mighty King” by Richard Purvis 
Variations on Bach's “Come Sweet Death,” Frederick ¢ 
Schreiber 
lagged Peaks in the Starlight” (from Mountain Sketch 
es), Joseph W. Clokey 
An (from First Suite for Organ), Florence B. Price 
Pastorale Scherzo composed and played by Helen 
Searles Westbrook 
Concert Piece in B Major,” Horatio W. Parke 
‘Symphony in (; Major (first movement) Leo 


Sowerby 
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® “Slowly the Dusk Unfurls,” Eric Delamarter 
® Prelude on “Deus Tuorum Militum,” Leo Sowerby 
I. Sumner Music Club, Sumner, Mississippi, won 
their double award by intensive research into Music of 
the Old South, featuring Mississippi composers. They 
searched in the Library of Old Music at State Univer- 
sity, in old newspaper clippings, in the Macon library. 
Their historical script was excellent and members were 
in ante-bellum costumes. Mrs. Frank Turner, President; 
Mrs. W. R. Whitten, Leader. 
® Crow Quadrilles (medley), 1837, “Zip Coon,” “My 
| ony Tail Blue,” 
Hewitt, octette 
® “Holly Springs Polka.” 1848, B. H. Landmann, solo 
® “The Bonnie Blue Flag,” 1861, Harry McCarthy, quar 
tette 
® “The Southern Rally,” 1861, N. P. B. Curtis, quartette 
© “The Mississippi Waltz,” 1883, Howard Harris 
Che Siler City Music Club, Siler City, North Caro 


i, also won a double award for their program on “The 


“Jim Brown,” “Gumbo Chaff,” all by 


Confederacy, Music of the South during the Years 1861 
65," on records recorded at the National Gallery of Art, 
Washington, D. In addition to musical selections, the 
records included essays by Bruce Catton and Clifford 
Dowdey 
J. The Thursday Morning Music Club, Staunton, 
Virginia, presented a history of Negro folk music and 
spirituals, “They Speak to Us Through Songs,” with 
narration written and presented by Mrs. J. Lewis Gibbs, 
President. Double award. 
® “The Negro, torn from his native land to be transplanted 
on our shores, did not come empty-handed. He brought 
with him a haunting feel for melody and an inborn sense 
of rhythm all his own. First he sang the songs he'd 
known. They were comfort in his sickness for his Home” 
“African Counting Song” 
“Soon—new strange words crept in mixed with those 
that were his own.” “Ingo-Ango-Fay” 
“Sometimes his feeling ran too deep for words and he 
would voice some secret sacred chant.” “Chant” 
‘And then—this black man, stranger in our land, took to 
himself our God—yet not without confusion that such a 
God should sanction slavery and its ills. But with a child 
like heart and timeless wisdom he came within himself 
to understand “Heab'n” 
“The Egyptian Bondage stories they loved well Had 
not God delivered Israel? Surely they were now his 


People too! “Go Down, Moses” 

“But there were times when freedom here seemed but 
a hope in vain. Then thoughts turned Heavenward 
toward a freedom they were sure was there.” 
“Swing Low, Sweet Chariot” 

“And, as death drew near for one of them, they'd sing 
him on his way. Thus many a dying man was helped 
aboard the Heavenbound train.” 
“Some masters had such fear of insurrection that even 


“Git on Board” 


a worship gathering was forbidden. And so by stealth 
they met to pray, and from their hearts came this.” 
“Steal Away to Jesus” 

‘As they themselves knew well the feel to suffer deeply, 
they loved best to sing of their Lord's suffering for 
them.” . . “Were You There When rhey Crucified 
My Lord?” 

“But their lives were not without a lighter vein 
laughter came into their songs, even those of slavery’s 
frustrations. "T'was thus they sang of the White patrol 
to catch the Negro straying after sundown.” . . . “Run, 
Nigger, Run” 

‘God gave them rhythm and they yearned to dance, but 
thought the Lord said ‘No.’ So marching songs and 
‘shonts’ were born instead. For they really believed 
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‘widout a doubt that de church hab a mighty right to 
shout’... . . “Some of These Days” 

“But the call of the dance was in their blood and there 
were times and places when it would not be denied.” 

. “Hold My Mule” 

“In a life so filled with labor, God’s gift of Music helped 
them through, and many a load was lightened by the 
weary worker’s song.” . . . “Row after Row” 

‘A wonder to remember is that great Mother love so 
deeply felt, so freely given by these black women of a 
captive race to small white charges. The mammy was 
a blessing we shall not soon forget and lullabies still 
bring to us that love.” . “Great Big Dog” 

“The Negro, himself a child of Nature, felt peculiarly 
akin to all her creatures. He loved to tell of them in song 
and story. He hitched them to the stuff of daily living.” 

“The Boll Weevil” 

“And as he watched his creature friends he even heard 
God speak to him through them.” .. . “Keep a Inchin’ 
\long” 

“And so he bore his troublous times with song and for 
the man who tore him from his Home, no word of hate 
or malice did he voice. And though he Sang of sorrow, 
there was triumph.” “Nobody Knows de Trouble 
I See” 

“So let it be with us—God give us hearts that under- 
stand as together we climb higher, higher, toward our 
Heaven!" . .. “Jacob's Ladder” (Audience participation 

on the closing number ) 

K. Woodlawn Music Club, Birmingham, Alabama, 
presented a beautifully worked out program with mod- 
ern composers, utilizing a soprano and a. pianist. Double 
award. Mrs. Richard Golden, President. This program 
was a part of Birmingham’s Ninth Festival of Arts. 
® “Piano Sonata No. 3” (1947), Norman Dello Joio 
© Old American Songs: “Simple Gifts” (Shaker Song), 

“Long Time Ago” (Ballad), “Ching-a-Ring Chaw” 
(Minstrel Song), all arranged by Aaron Copland 
® “Ain't It a Pretty Night” (“Susannah’’), Carlisle Floyd 
® Three Preludes for the Piano, 1938, (“Allegro Scher 
zando,” “Lento, nello stile di un Chorale,” “Allegro con 
Fuoco”), Kent Kennan 
“Monks and Raisin” (“Jose Garcia Villa”), Samuel 
Barber 
Hermit Songs: “Church Bell at Night” (12th Century), 
“The Monk and his Cat” (8th Century), “The Heavenly 
Banquet” (10th Century), all by Samuel Barber 
® “Suite No. 2 for Piano, Op. 27,” 1948, Ben Weber 
“To This We've Come” (“The Consul”), Gian Carlo 
Menotti 

L. Tuscaloosa Music Study Club, Tuscaloosa, Ala- 
bama, won a double award with their outstanding organ 
program of sacred music by six modern composers. Mrs. 
Willis J. Baughman, President. 
® Two Chorales: “Adagio” and “Ben Ritmato”’, Roger 

Sessions 

Two Chorale Preludes on Tunes Found in American 
Hymnals: (“Pastorale’—Forest Green; ‘“Canzona” 
Liebster Jesu), Richard Purvis 

Three Compositions Based on American Folk Hymns 
“Christian Union,” Richard Donovan; “David the King, 
Was Grieved and Moved” (David's Lamentation) and 
“My Soul Forsakes Her Vain Delight” (Leander) by 
Gardner Read 

“Chromatic Study on the Name of Bach,” Walter Piston 
“Toccata on ’o Filii et Filiae,’” Lynwood Farnam 

M. The Mendelssohn Music Club, Junior Group, 
Baton Rouge, Louisiana, earned their double award 
with an excellent program of piano duos and solos. Ann 
Breeden, President; Mrs. W. Carruth Jones, counselor. 


© “Carnival,” Dent Mowrey 
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“Jo-Jo the Juggler,” Everett Stevens 
“To a Humming Bird,” MacDowell 
“The Calico Cat,” Homer Simmons 
“Clog Dance,” Howard Hanson 
“Isle of Crete,” Grace Helen Nash 
“Arctic Night” from “Eskimos” Op. 64, Mrs. H. H. A 
Beach 
“Midsummer,”’ George Frederick McKay 
“Dance of the Cannibals,” Richard Stevens 
“The Night Watchman,” Charles Repper 
“Dance Hebraique,” Harl McDonald 
“Sandra’s Dance,” Op. 58, Alan Hovaness 
“The Cat and the Mouse,” Aaron Copland 
“Night on the Levee,” Charles Repper 
N. The Music Club, Baton Rouge, Louisiana, gave 
an American Folk Music program par excellence, in- 
cluding special arrangement of five Creole songs. Double 
award. Mrs. W. Carruth Jones, Chairman. 
© “The Banjo” (Creole), Louis Moreau Gottschalk, duo 
piano 
bd “My Little Mohee” ( Kentucky ), arranged by John Jacob 
Niles 
“Sheep and Goats,” “Cowboys,” and “Fiddler's Break 
down,” David Guion, duo piano 
Creole Songs: “Ah, Suzette Dear,” “Pity Poor Mam’ 
zelle Zizi,” “Lullaby,” “When Your Potato’s Done,” 
“Come, Dance, Codaine,” all arranged by Mina Monroe, 
vocal solo with piano accompaniment 
“Prayer to the Rain God” (Crow Indian) and “Ghost 
Dance” (Menomenee Indian), both arranged by Isidor 
Hilipp on themes recorded by Thurlow Lieurance, pianist 
“Uncle Ned” and Foster—Paul 
Nordoff 
“Thunderin’, Wonderin’”’ (Negro Spiritual) and “Jeri- 
Jericho” (Negro Dialect Song), both by Robert Mac 
Gimsey, baritone 
“Poor Wayfaring Stranger” (Early American Spirit 


“Camptown Races,” 


ual), sextet 
‘He’s Got the Whole World in His Hands” (Negro 
Spiritual), sextet 
“I Have a Mother in the Heavens” (White Spiritual), 
sextet 
“The Arkansas Traveler” (American Folk Song), 
sextet 

O. Piano Study Club of Baton Rouge, Louisiana, 
presented a Morning Musicale to win their superior 
double award rating. The piano music presented was 
of sustained high quality. Mrs. Remsen Roberts, Pres- 
ident. 
® “Bamboula, Drum Dance,” Gottschalk-Gest 
“Barcarolle,” MacDowell 
‘The Mystic Flute,”” Allan Hovaness 
‘The North Wind,” Elliot Griffis 
‘The Buddha by the Lotus Pond,” Charles Repper 
‘A Ballad,” Op 26, No. 1, Cecil Surleigh 
“Prelude and Dance, No. 2,” 
“Procession” from Master Class, Op. 4, Abram Chasins 
“Catch as Catch Can,” Harold Triggs 
“Scherzo,” Anton Bilotti 
“Diversion, No. 1,” John Alden Carpenter 
“Will o’ the Wisp,” Beryl Rubinstein 
“March Carillon” Op. 19, No. 2, Howard Hanson 
“Rush Hour in Hong Kong,” Abram Chasins 
“Scherzino,” Homer Simmons 


Paul Creston 


P. Lecture-Recital Club, Marion, Ohio, provided an 
exciting and authentic program of Buckeye Ballads of 
Washington, Lincoln, and Valentines, presented by 
Mrs. Anne Grimes, head of Ohio Federation’s American 
Folk Music Research, who accompanied herself on the 
dulcimer. Double award. Mrs. Lewis Wills, President. 


® Dulcimer Lore: “Hush My Babe” and “Aunt Rhodie” 
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ongs: “What A Court Hath Old 
lron Ore” (Lake Chantey to previous 
olutionary Tea,” “Johnny Has Gone for 
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Q. Uniontown Music Club, Uniontown, Pennsyl- 
vania, gave a candlelight Colonial Tea Party in costume 
with their program of early American Music to win a 
double award. Mrs. Carl A. Person, President. (Piano 
music from “A Program of Early American Piano Mu- 
sic” by John Tasker Howard.) 
e mn of the Month 


“House 


’“Froggi 


° ») \lexandet Ren igle, piano 
+. herry {if { | Horn ven il solo 
. 


i Weeping Willow's Shade,” Francis Hopkit 
il solo 

ita” (Allegro con Brio), Alexander Reinagle, piano 
My Days Have Been So Wondrous Free,” 
Hopkinson, vocal solo 
The Wav-Worn Traveller Dr. Samuel Arnold, vocal 
olo 


Francis 


William Billings vocal solo 


Trumpet Air lames Bremner, piano 


Chester 


Che Bells,” Rayner Taylor, piano 

Lesson,” John Palma, piano 

Waltz,” Victor Pelissier, piano 

(grandma Grunts” (Vermont), “Little Pig” (North 


(Carolina), “Frog Went A-Courtin’ ” 
olos 


{ | enrinessee ), vocal 


Minuet,” dance by club members 
Nahant Waltz,” James Hewitt, piano 


Rondo from Overture to “The Archers,” Benjamin 
( imT p ino 
Sinfonia John Christopher Moller, piano 
Songs of the American Revolution: “Hail Columbia” by 
Philip Phil Che Girl I Left Behind Me” and “Yankee 
Doodle Dandy,” Fred Waring arrangements with pic 
colo accompaniment on Solovox 
R. The Monday Evening Music Club of Greens- 
burg, Westmoreland County, Pennsylvania, won their 
double award with “A Cross Section of American Mu- 
sic,” from the time of Stephen Foster to the present. 
Angelo A. Sembiante, President. 
® Violin: “Fantasia on a Gregorian Theme.” Norman 
Dello Joo: “Wind in the Pines, \lbert Spalding 
leame with the Light Brown Hair,” Stephen Foster 
‘Incantation and Dance,’ Dai-Keonge Lee 


® Songs: “Dearest,” Sidney Homer: “Out of the Morn 
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ing.” Vincent Persichetti; “The Sea Shell,” Carl Engel 
“a oveliest of Trees,” John Duke 
® Current Events: Mrs. H. E. Kimmel 
® Piano: “F Minor Prelude” and “B Minor Prelude,” 
Marion Bauer; “Streets of Laredo,” Roy Harris 
Songs: “Thy Dark Eyes to Mine,” Charles Griffes; 
Nature, the Gentlest Mother,” Aaron Copland; “Tap 
estry.”” Celius Doughertv: “Set Me as a Seal,” George 
Rochberg 
String Quartet on Indian Themes: “Allegro,” “Lento 
non lroppo,”’ “Presto Ritmico,” Frederick Jacobi 
Hymn of the Month 
S. Tuesday Musical Club, Pittsburgh, Pennsylvania, 
honored American Women Composers in their out- 
standing double award program. Mrs. Charles V. Hoey, 
President. 
® “Andante for Two Violins and Piano,” Gladys W. Fisher 
® Songs: “Down in the Glen,” and “Snow towards Eve 
ning,” Elinor Remick Warren; “Nightingale Lane,” 
\lice Barnett; “The Cry of Rachel,” Mary Turner 
Salter: “The Year's at the Spring ” Mrs. H. H. A. Beach 
® Karly American Miniatures for Piano “Spinning 
Wheel,” “Candlelight,” “On a Stage Coach,” “Virginia 
Reel 
® Choral: “June,” Mrs. H. H. A. Beach; “Mr. Nobody,” 
Elinor Remick Warren; “The Fountain,” Elinor Rem 
ick Warren; “Song of a Housewife” (first perform 
ince), Gladys W. Fisher; “The Maiden and the Weath 
cock,” Marianne Genet 
T. Waterville Friends of Music, Waterville, Maine, 
put their emphasis on “The Negro and His Music,” with 
an informative and easily flowing script, a well-organ- 
ized program with a purpose. Double award. Mrs. Theo- 
dore E. Kloss, President. 
© The Cultural Form: Juba from “In the Bottoms” Suite, 
Nathaniel Dett, piano solo; “Carry Me Back to Old 
Virginny,” “In the Evening by the Moonlight,” James 
Bland, vocal duets; “Danzes de Panama,” William Grant 
Still, string quartet; “Grief” by William Grant Still and 
‘Summertime” by George Gershwin, vocal solos 
rhe Jazz Form: “I’m Nobody's Baby” and “Swingin’ 
down de Lane,” Thomas “Fats” Waller, piano duets; 
‘A Blues Melody”, Nat King Cole, vocal solo: “Mood 
Indigo” by Duke Ellington and “St. Louis Blues” by 
W. C. Handy and “A Tisket—A Tasket” by Ella Fitz 
gerald, xylophone solos 
Che Spirituals: “The Greatest Sacrifice” and “He’s Got 
the Whole World in His Hands,” vocal solos; “Nobody 
Knows the Trouble I See” and “What a Wide River,” 
vocal duets; “Deep River” and “Little David, Play on 
Your Harp,” vocal quartet; “Ain't Gonna Grieve My 
Lord No More” and “Were You There ?”, Club chorus; 
‘Swing Low, Sweet Chariot” and “My Lord, What a 
Morning 
U. Bernard Wagness Music-Makers, Worcester, 
Massachusetts, a Junior Club, earned a double award by 
including on their program authentic Indian music and 
also American composers who have used Indian themes. 
Phyllis Lations Hanson, Counselor. 
® Pledge of Allegiance 


® Junior Ritual 


ome vocal solos 


American Indians: Readings—Indians 
Importance of Music 


Characteristics of Indian Songs . 


® Music among 
first inhabitants of America 
in Indian life 
Indian instruments (pictures shown) How Indians 
Use Music 
criptive Music 


Indian Festivals (poster shown). De 
“Chippewa Lullaby” (from Chippewa 
Music, Frances Densmore, arr. Arthur Hollander) ; 
“Mide Song of Healing” (Chippewa Indian and _ real 
(srand Medicine Society); “Indian Scale, Music of 
(about Snake Dance of Hopi 


lribes” Indians) ; 


Showcase, Music Clubs Magazine 





“Rhythm of Indian Music” (Legend of Eagle-worship) ; 
Demonstration of Eagle Dance Rhythms on tom tom 
Program of Indian Music: “Eagle Dance Song” (Hopi 
Indians of Arizona—theme); “Navajo Song of War” 
(melody); “Zuni Lullaby” (New Mexico, melody) ; 
“Dakota Indian Hymn” (from hymnal of the Dakotas) ; 
“Dakota Indian Melody” with tom tom accompaniment ; 
“Whirling the Firestick” (song sung by Mojave- 
Apaches while whirling firestick); “Indian Dance” 
(original melody) by Henry Sawyer, tom tom accom- 
paniment 
\merican Composers Who Have Used Indian Themes: 
“From an Indian Lodge,” MacDowell; Theme of “Dag- 
ger Dance” from Opera “Natoma” (old Indian tune), 
Victor Herbert; “Land of the Sky Blue Water” (based 
on songs of Nebraska Indians), Charles Wakefield Cad- 
man, sung by Club; “By the Waters of Minnetonka” 
inspired by Sioux Love Song and recorded by Thurlow 
Lieurance on Crow Reservation in Montana—tune sung 
by Sitting Eagle, a Sioux), sung by Club 
® Star Spangled Banner 
V. Kingston Music Club, Kingston, Rhode Island, 
in an all-Indian program, presented both Princess Red 
Wing, descended through her mother from the Royal 
House of Pokanoket of the Wambanoags, and Tall Oak 
of the Narragansett tribe of Rhode Island. Double 
award. Carolyn Barber, President. 
© “Indian Ballad,” words by Jules Jordan and choral 
arrangement by Arnold V. Clair, State President of 
Rhode Island Federation 
Musical Expressions of Early Rhode Island Indians: 
Introduction; “Chant of the Fire Maidens” and “Narra- 
gansett Greeting Song” with Princess Red Wing; Wel 
come Dance” and “Calumet Dance” with Tall Oak 
The Twelve Festivals: 1. “Harvest Festival in the Moon 
of Harvest,” “Love Song”; 2. “Festival of Falling 
Leaves and the Gathering of Hickory Nuts in the Moon 
of Falling Leaves”; 3. “Festival of Indian Summer in 
the Moon of Falling Leaves,” “Hunting Song,” “Hunt- 
ing Dance”; 4. “Festival of Misquanem in the Moon of 
Darkness”; 5. “Festival of January in the Moon of the 
Great White Silence”; 6. “Festival of February in the 
Moon of Story Telling”; 7. “Maple Sugar Festival in 
the Moon of the Heavy Winds,” “Maple Sugar Chant” ; 
8. “Festival of Spring Thanksgiving in the Moon of 
Many Rains,” “Mother Earth Song”; 9. “Festival of 
Planting in the Moon of Planting,” “Corn Dance”; 10. 
“Strawberry Festival in the Moon of Strawberries,” 
“Wuttominneck Moon Dance Chant”; 11. “Festival of 
Flowers in the Moon of Flowers and Berries’; 12. 
“Festival of Summer in the Moon of Thunders,” Seneca 
Song—“Esconah” 
“Lullaby” 
Game Song—‘Wa ga min” 
“Life Song” 
Hymn 
Princess Red Wing also appeared on the Parade of 
\merican Music program of the Chopin Club, Provi- 
dence, Rhode Island, another double award winning 
program. Mrs. Murry M. Halpert, President 
W. Mu Phi Epsilon and the New York Federation 
of Music Clubs won their double award with a program 
that was broadcast later over WNYC as part of its an- 
nual American Music Festival—a superb program in 
every way. 
® Violin: “Sonata No. 2”, Vittorio Giannini 
® Baritone: “Don’t Need No Moon” (from folk opera 
“Beyond the Swamp”)—first performance—Granville 
English; “Here on this Shining Night,” Samuel Bar 


ber; “Blow Ye Winds!” Celius Dougherty 


May-June, |960 


® Piano: “To the Sea” and “Idyll,” Edward MacDowell ; 
“Scherzo,” Charles T. Griffes 
® Contralto: “Under the Greenwood Tree,” Douglas 
Moore; “There Is a Lady Sweet and Kind,” Norman 
Dello Joio; “Velvet Shoes,” Randall Thompson; “By a 
Lonely Forest Pathway,” Charles T. Griffes; “The Sea,” 
Edward MacDowell; “Assassination,” Norman Dello 
Joio 
X. The Cheyenne Music Study Club, Cheyenne, 
Wyoming, presented “Excerpts from American Operas” 
to earn a double award, with special mention for their 
program cover and printed contents, creatively illus- 
trated. Mrs. Gerald Bath, President. 
® Victor Herbert's “Natoma”: “Habanera” and “Devil 
Dance,” piano solo; “I List the Trili in Golden Throat,” 
vocal solo 
Howard Hanson’s “Merry Mount”: “O, ’Tis an Earth 
Defiled,” piano solo 
George Gershwin’s “Porgy and Bess”: “Summertime,” 
vocal solo: Medley of Songs, plano solo 
Gian-Carlo Menotti’s “The Consul”: “Lullaby,” vocal 
solo; “Empty-Handed Traveler,” vocal solo 
Gian-Carlo Menotti’s “Amahl and the Night Visitors” 
“Choir of Angels” and “Come, O Shepherds,” vocal trio 
Samuel Barber's “Vanessa”: “Under the Willow Tree,” 
vocal duet 
Douglas Moore’s “Ballad of Baby Doe”: 
Song,” vocal solo 
Y. Washington State Federation of Music Clubs 
won a double award for a program with a Washington 
composer as guest speaker and a musical presentation 
by six groups. Some of the speaker’s compositions were 
included on the program. Also a club member’s compo- 
sition, composed especially for the program, was pre- 
sented. Mrs. Nicholas F. Vincent, President, State Fed- 
eration. 
® Invocation: “A Song of Praise,” Hoff 


“Farewell 


® Greetings from State President 

® Hymn of the Month 

© “The Challenge of the ’60’s,” Mrs. Frederick B. Cohen, 
National Board Member 
Introduction of Speaker, Helen Crowe Snelling, Na 
tional Board Member at Large 
“The Northwest Composer and His Climate,” Professor 
George Frederick McKay 
Bremerton Women’s Choral Society: “A Snow Legend,” 
Joseph H. Clokey; “Valentine of Long Ago,” Daniel 
Wolf; “Ghost of Indians,” George F. McKay (Wash 
ington Composer); “One World,” Geoffrey O'Hara, 
arr. H. R. Wilson 
Bellingham Women’s Music (lub: Three Lullabies 
“Heigho My Dearie” (Orkney Lullaby), “The Storm 
King” (Norse Lullaby), “Hush, Little One” (Sicilian 
Lullaby )}—all by George F. McKay; “Fiute Duo, No 
1,” James Hosmer; “Flute Duo” (Grave), Ruth Lewis; 
“Rondel” (Composed especially for the program), Clara 
Jean Curzon 
Tacoma Chapter, Music Teachers’ Association: “These 
\re My Brothers,” Leroy Ostransky; “New Born,” 
Norman Dello Joio; “The Facts of Life,” Rountree 
Seattle Musical Art Society: “Suite for Viola and 
Piano,” Ernest Bloch 
St. John’s Lutheran Church Choir: “Song of Democ 
racy,” Howard Hanson 
Z. California Federation of Music Clubs, Past Pres- 

idents Assembly presented a delightful short concert en- 

titled “American Opera in Review,” to win a double 

award. 

® (Greetings 

® Miniature Concerto,” Alec Rowley (played by the 
children of the hostess ) 
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irom 


State. Federation. or Loe«al 
Composers Featured 


CENTRAL 
© The Wednesday a Chor al Club, 


Was 

\ Isc 

Viola 

van Katw roth ¢ ouble Award 
Reuben W. Ja on 

° “MacDowell a Janesy sconsin, presented 

d performa s, including works 

ind Otto 

poetry ot 

sculptors ot 

Ruth Dalton 


bcononn oc, Wisconsin 
to win a double award 
marma Davies I epke well 
er, pianist, organist, She 


§ George Washington’s 


Billings 1 illed 
round vith same theme 


lar intervals, always the same 
engraved the title page tor it 
Franci Hopkinson wa ctually 


Washington. “The 


original musical play writ 


| to lLreores 


enacting the possible 
ind (,eorgve \W ish 


es and desigt 

tory ill set to ce 

httul + i \Tr ) doc ereat deal of com 

position mor modern idiom, but laughingly 

terms this mu ‘way " as opposed to music that’s 

Norma 

suffmire Singers, produced the program under Mrs 
Lepke's direction. M1 Irwin F. Hoept, President 

© The Morning Etude Club, Springfield, Illinois, won a 


double award for featuring the works of Federation 


way out.” group within the club, The 


composers, including Janet Grady who won first prize 
and top composer award in NFMC Junior Composition 
(“The Twelve Days of Christmas”); Eusebia Simpson 


Hunkins 


{ The Young Lincoln”) (srant Fletcher, Senior Feder 


Senior Federation composer of Athen Ohne 


ition composer, Tempe, Arizona, and former Springtield 


() ¢ ilde Sweet”) Virginia Haenig Bennett 


erated a 


local composer (piano accompaniment for Vachel Lind- 
Howard Hanson, 


Senior composer (recording of Howard Hanson con- 


say's “The Building of Springfield”) 


lucting Interlochen High School Orchestra pertorming 
t Interlochen National Music Camp, 1959). Mrs. 

Charles Winkelman, President 

® The Morning Etude, St. Louis, Missouri 

mposers Johan Egilsrud, Rudolph Gruen 

Ernest Kroeger, Gladys 
Double award. Mrs 


featured 
\lissouri ee 
louise Harter John Kesslet 
lLeMert, Dr \lpha Mayfield 
(;eorge Kercher, President 
e Wichita Musical Club, Wichita, Kansas, presented 
the Block Party.” an original one-act operetta by 
embers of the club. Double award. Mrs 
lll Pardee, President 
® The Winfield apatis Sau Winfield, Kansas, presented 
uther chool student in the operetta 
a compose! Rebecca Welty Duin 
in tl iudience and was presented a corsage 
e children. Double award. Fern Dielmann, Pre 
nt, wrote the lyrics for Mrs. Dunn's newest composi 
Lady Moon.” 
facDowell Music Club, Kansas City, Kansas, fea 
ite ind local pr mae among others to dem 
the history of all types of music in this country 
iward. Mrs. Curtis Clark, A resident 
bd ‘The Larned Junior Music Club, Larned, Kansas, fea 
l sews (Mr. Powell is 


’s commissioned composers). Program in 


lohn Powell's “In 
one of NF M¢ 
cluded French horn quartet, other quartets, piano duo, 
nd vocal ensemble. M:; — Miller, President 

® Schubert Music era awton, Oklahoma, won a dou 


lle iwar&t 


musicians in “The Lawton Story.” Miss Leta Mae 


tures 


| for featuring : awton composers and Lawton 


Smith, President, and National Junior Club Rating 
Chairman 

® Ponca City Music Club, Ponca City, Oklahoma, pre 
ented Gladys Fisher's “Joy of Heaven” in a choral and 
rgan recital. Mrs. Fisher is National Chairman of 


Church Musi 


NORTHEASTERN 
© Ohio con posers were widely honored in double award 
Woman’s Mus’c Club, 
\thens, had a Parade of Athens composers featuring 
Lusebia Hunkins’ “Old Sister Phoebe” and “Shenan 
ih” from her folk opera “Young published 

(Arthur B. Hunkins, a strong Fed 


rade programs in Ohio 


Lincoln” 
Interlochen Press; 
eration worker in Ohio, is her son and several of his 
mupositions were presented; Karl Ahrendt, Athens 
composer, was also featured with his “Pastoral for 
gs” (four violins, three violas, two cellos, one 
ing bass). The Carrollton Music Study Club joined 
th the Carrollton Federated Women’s Club to present 
l.eora Nvllee Dretke as soloist and to feature her com 
positions, with her mother as accompanist; both are 
pecial members of the Federation. East Side Senior 
High Club Cleveland (Ohio) Fortnightly Club 
featured compositions of Gerry Olds, Starling Cumbet 
worth, Joel Gressel (also performed his work), Susan 
Donald Erb, Klaus Roy, Howard Whittaker 
on National Vocational Guidance Committee, NFMC) 
Columbus Music Teacher’s Association featured Ohio 
composet Shepard and Columbus composer Cafege 
*® Indiana Monday Musical Club, Pennsyl 


vania, featured local composers and performers, includ 


Krausz 


indiana, 


ing two compositions by Gladys Fisher. Double award 


Mrs. W. J. Fiscu 


© ‘The new volume on Maine composers must have gen 


President 
great deal ot local interest. The following dou 
ble award winners all featured Maine composers: The 


MacDowell Club, Portland, Maine, featured Wigein 


Showcase, Music Clubs Magazine 





(compiler of book on Maine composers): Harwood, 
Clarke, Turgeon, Neily, O’Brien, Hill (participated), 
Paine, Wyeth, Piston, McLellan, Clark, Sargent, 
Mitchell (in audience), True. The Schubert Club, Ken 
nebunk, presented “Musical Women in Maine’—Wig 
gin Breary, Philbrick, Rossini Affiliates, 
Portland, featured O’Brien, Neily, Wiggin, Hill, True, 
Landon, Clark among others. The Charles Way Shan- 
non Music Club (Junior), Saco, Maine, featured Clarke 
lrue, Roberts, Shannon, Lond. The Annie Louise Cary 
Club, Gorham, Maine, featured Andrews, Wveth, Sleep 
er, O'Brien, Rolfe, Neily, Lord, Crouch, Sprague, Tur 
geon, Clark 

® Muncie Matinee Musicale, Muncie, Indiana, featured 
two Muncie composers, Elizabeth Meloy and Dr. Robert 


( oopel 


W. Sherman, among the other American composers on 
their double award program. Mrs. Edwin Warner, Dres 
ident 


Birmingham Musicale, Birmingham, Michigan, gave an 
excellent and unusual program of music by local com- 
posers. Seen above are four of the composers, lef} 
to right, Mark Wessell, Joel Cohen (Cranbrook School 
Junior}, Dr. William S$. Casey, and (seated) Dr. John 
R. Phelps. 


® Rhode Island Federation of Music Clubs won a dou 
ble award for their program by Rhode Island Compos 
ers Llovd Kaplan, Roberto Revicki, Albert Giebler, 
John Cardosa. Professor Arnold V. Clair, President 

® Delta Omicron presented a Composers Concert tor 
the 2lst Annual WNYC American Music Festival in 
New York City 


performance of “Quartet Concertante,” by Claire Polin, 


\mong works broadcast was a first 


co-winner of Delta Omicron Golden Anniversary Com 
position Award, 1959 

® The Monday Musical Club, Albany, New York, pre 
sented works of contemporary composers who have 
identification with the state of New York. One com 
poset featured, Rebecca Richter, is a member of the 
Club: and Margie Childers, pianist, is a member of the 
Music Makers Junior Music Club sponsored by Monday 
Musical Club. Double award. Mrs. Foster Potter, Pres 
ident 

® The Violin, Viola, Violoncello Teachers’ Guild, Inc., 
New York, featured a work of Marion Morrey Richter, 
with Mrs. Richter at the piano. The Musical Adviser for 
the group, Louis Persinger, has been adviser of out 
Young Artist contests. Blanche Schwarz Levy, Presi 


dent, is also Editor of Junior Highlights 


SOUTHEASTERN 
© The Raleigh Junior Music Club, Raleigh, North Caro 


lina, presented a program of 10 North Carolina com 
posers. Included was Mrs. Kenneth Ptohl’s “Daughters 
of American Revolution Hymn” (Mrs. Pfohl was former 
National NFM¢ Marcia 


lountain, President 


( haplain Double award 


May-June, 1960 


® Euterpe Club, Greensboro, North Carolina, gave a 
program that was tops in contemporary music, and 
featured North Carolina composer Elliot Weisgarbet 
plaving three of his works on the clarinet—two of them 
performed for the first time. Double award. Mrs 
Thomas Kilkelly, President 

® Aeolian Music Club, Smithfield, North Carolina, won 
a double award for an unusual program featuring North 
Carolina composers—Mrs. J. Kenneth Pfohl, Lamar 
Stringfield, Hunter Johnson, Mrs. Ella Ann Holding 
playing her own composition), Joan Neighbors, Gaston 
Randolph, Mrs. J. Ashley Allen, President. 

® The Spartanburg Philharmonic, Spartanburg, South 
Carolina, featured Club Composers, Hobbs, Gerschefski, 
Harris, Carson, Carp, Pierce, Mabry, to win a double 
award. Mrs. Cecil R. Parker, President. 

® The Bach Society (Junior Club), Macon, Mississippi, 
presented “An Evening of Music” for The Lyric Club 
(Senior Club) featuring the works of Macon composer, 
Creighton Allen. Double Award. Mrs. W. W. Whitten, 
Junior Counselor 

® The Student Division Chorus of the Lynchburg 
Young Musicians Club, Lynchburg, Virginia, honored 
Virginia composers, Dr. Henry Hallstrom and Bernard 
Williamson. Dr. Hallstrom participated in program. 
Double award. Mrs. Archer Summerson, Second Vice- 
President, Virginia Federation, Counselor, 

© The Student and Junior Federated Music Clubs of the 
Marsh School of Music, Norfolk, Virginia, presented an 
outstanding program of top modern composers, featur- 
ing 


program playing two groups of his own piano compo 


Virginia composer Johan Franco who appeared on 


sitions. Also on the program were Elizabeth Eugenia 
Butt, Stillman Kelley winner (and Club President), and 
the 40-piece Norfolk Wind Ensemble. The printed pro- 
gram was of highest quality printing, with excellent 
descriptions of the performers. Double award 
© The M. B. Music Club, Chattanooga, Tennessee, gave 
a delightful program of “Our Native Music,” “Our 
Popular Music,” and “Our Composers of Today,” in the 
latter category featuring Tennessee composers Mrs 
Polk B. Smith and Roy Lamont Smith, the former of 
whom appeared on the program. Double award. Mrs. 
Earl Igan, President. (M.B. stands for Mutual Benefit! ) 
® Two beautiful programs featuring Florida composer 
Mme. Mana-Zucca were presented by the Coral Gables 
Senior Music Club and The Federated Senior Music 
Club of South Miami; Mme. Mana-Zucca appeared on 
each program. Double awards. Mrs. George Corrigan 
and Betty Brand, Presidents, respectively. 
® The Musicians Club of America, Coral Gables, Flor 
ida, presented “Music Composed and Presented by 
Local Composers and Artists,” Mary Lee Wainwright, 
Mana-Zucca, Griffes, Jacques Wolfe, Olive Dungan, 
Mary Howe, Samuel Gardner, Phillys Fergus. Double 
award, Dr. Bertha Foster, President 
® North Side Music Club, Miami, Florida, presented 
\merican Composers of Miami,” Grace Murray, Edith 
Trea, Margaret Matlack, Barbara Evans Slate, Adella 
( \ltman, Leila Hall—all of whom appeared on the 
program. Double award. Adella C. Altman, President 
© The Sarasota Music Club, Sarasota, Florida, in an 
outstanding program featured two Florida composers, 
Robert Van Skike (who accompanied himself in his 
own compositions) and Alexander Bloch (who was in 
the audience). Cover honors. Double award. Mrs 
\rthur O. Grossman, President 
WESTERN 

¢ The Society of Colorado Composers, Denver, Colo 
rado, in their double award program presented new 
works by Philip Kamins, Emmy Brady Rogers, Janice 
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ippeatr 


posi 


Peesident 
Albuquerque Alumnae Chapter of Sigma Alpha Iota 
progra featuring the VOTR 
va Glaese, Jame 
hadlwin 
) tobb ol rs pertori 


\ President 


‘\ | il Sit p on 
Seattle Musical Art Society, Seattle. Washington 
t I Washington State com 
IcKa . Crerald Kechley, 


Samuel Goldtarb 
Oliver Nelson 


Springville Federated Music Club, Springville, Utah 
ser Mvyrla Greenwood Thayne in 


original poetry and 


Mi Lawrence Lynn 


Canzone Music Club, } sula, Montana, portrayed 
t boas 1) n Montana” by script and 
les] 


Mary Carr Manuscript C 


ohn Nelson, President 
lub, Lo \ngeles, California 
po ol ot NI ibel W ood 
iw ird ] 
Schubert Club, | \ngele ifornia, featured local 
ther ille heroux Netta 
| k Wa ! Hill, President 
Matinee Musical Club, los Angeles, California, fea 
t tions of their P President Mildred 
urtis Stearns and 

ippeared « 


President 


Howard Millett, 
11 -year-old-pian- 
ist-composer and 
his father, moth- 
er, and brothers 
were featured in 
the Treble Clef Ju- 
nior Music Club's 
American Music 
program, “Scenes 
in American 
Homes,” Albuquer- 
que, New Mexico. 
Other club and 
native composers 
were also fea- 
tured including J. 
D. Robb (local 
composer and for- 
mer New Mexico 
Federation State 
Presiden!). Haze! 
McMahan counse- 
lor-teacher. 


Lecture-Musie Programs 
CENTRAL 


® The Bomar Cramer Music Club, Sherman, Texas, 
t tall Nineteenth Century Songbooks 
d” (“better music” movement 
ipe-note tradition of north and 
cal selections composed by 

| (;uion. Single award. Marv F 


® The Evening Etude Federated Music Club, Hannibal 
\I { ount \ oul combined a guest speaker, 


4 


) ‘itt peaking on lwentieth Century 
“| operatic excerpts 
President 


® Fargo Music Club, I'argo, North Dakota, heard com 
poset Roger Hannay speak on “American Music,’ with 
llustrative music. Double award. Mrs. Clara Pollock, 
President 


Dr. Wallingford Riegger whom we saluted in 
the March-April issue of Showcase, is seen 
here at the Fort Worth League of Composers 
Parade dinner, where Dr. Riegger spoke on 
“Attitudes toward Innovations in Music" and 
heard his own compositions played. Dr. Rieg- 
ger spoke of The Fort Worth League of Com- 
posers as follows: “New York has its League 
of Composers; Chicago its International So- 
ciety for Contemporary Music; San Francisco 
and Los Angeles have or have had similar 
organizations. That Fort Worth, in an en- 
tirely different category as to population, 
should have its own League of Composers is 
nothing less than startling.” Mrs. T. A. Mitch- 
ell is Chairman of this group which federated 
in 1958 as a Senior Club. 


® Cecilian Society, Duluth, Minnesota, combined selec- 
tions, in costume, from Douglas Moore's “The Ballad 
of Baby Doe,” with a talk on Contemporary American 
Music, featuring Charles Ives. Double award. Brandon 
Southworth, President. The Matinee Musicale, also of 
Duluth, presented two scenes from Act I of “The Ballad 
of Baby Doe,” to win a double award. Mrs. R. H. Nelson, 
President 

® Phi Iota Chapter of Mu Phi Epsilon, Fargo, North 
Dakota, and Moorhead, Minnesota, Student members 
of NFMC, 
gram combining a lecture and music of Roy Harris, 
\aron Copland, Bernhard Heiden—the latter performed 
by a woodwind quartet. Ruth Langemo, President. 

® The Chicago Musical Arts Club, Chicago, Illinois, 
won a double award for a program featuring a speaker 
on “The UnitedeStates Constitution—The American 
Symphony of Liberty, Justice and Freedom,” the works 
of Illinois composer Robert J. Dvorak, and a children’s 
chorus. Miss Naomi J. Mathisen, President 

® The Fort Worth League of Composers, Fort Worth, 


Texas, won a double award for presenting a lecture by 


won a double award with an excellent pro- 


eminent composer Wallingford Riegger, and a concert 
\. Mitchell, Chairman. 
SOUTHEASTERN 
® Musical Art Club, High Point, North Carolina, pre 
sented a lecture-recital by Dr. I. G. Greer of Chapel Hill 
He sang and gave commentary on American ballads and 


of his compositions. Mrs. 1 


folksong. Single award. Mrs. Harriet B. Monroe, Presi- 


dent 
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WESTERN 
® Eloy Music Club, Eloy, Arizona, heard an informal 
lecture-demonstration by Robert McBride, composer 
and faculty member, University of Arizona, Tucson, 
issisted by Julian Stinson, pianist-composer. Double 
award. Lois S. Rutherford, President 
® Music Club of Dominican College, San Rafael, Cali 
fornia, presented a four-program series devoted to early 
American Moravian Chamber Music and to two lecture 
recitals featuring Alden Gilchrist and Philip lenni. 
Double award Susan Pixley, President 
® Northern District, California Federation of Music 
Clubs, also presented a lecture-recital “The American 
Contemporary Composer and His Status Today,” by 
Phalen Tassie, soprano, Federation Chairman of Ameri 
can Music, assisted bv Eugene Lawrence, Federation 
Chairman of Opera, and William Duncan Allen, Direc 
tor of Junior Bach Festival. Mrs. Karl Rohrer, Vice 


President 


Programs of Folk Musie 


CENTRAL 
® The Odessa Music Study Club, Odessa, Texas, pre 


sented an original folk music drama, “The Legend of 
Sleepy Hollow,” made into an operetta by two Burnet 
Elementary School teachers, performed by more than 
100 fourth graders from the school, accompanied by the 
Youth String Symphonette—with the Symphonette pre 
senting the second half of the program. Double award 


Mrs. Jimmy Childs, President 


-~—’& 


Kerosene lamp sets the stage for barber shop 
quartet singing folk songs and spirituals at 
Quanah, Texas, Music Lovers Clubs’ Early Ameri- 
can Costume Party. |. R. Hollingsworth, Sam 
Breedlove, Rev. Horace Brooks, Rev. Bert Whidby 
seen here in full voice. 


® Dallas Federated Music Club, Dallas, Wisconsin, won 
a double award and cover honors with their Parade of 
\merican Folk Music, tracing in script and music the 
development of folk music from the time of the early 
colonists, through sailor, cowboy, and railroad songs, 
closing with the music of the American Negro. Club 
members were assisted by grade and high school stu 


dents. Mrs. Donald Boss, President 


® The Morning Music Club, Jefferson City, Missouri, 


had an evening of fun with their Ozark Folk Songs, 


tradit:onal ballads, songs about murderers and outlaws, 


play party songs Negro songs, square dancing. Double 
iward. Mrs. R. A. Brvant, President 

e Manhattan Music Club, Manhattan, Kansas, heard a 
lecture-concert) on lragic Ballads of America,” by 
Professor William E. Koch, President of the Kansas 
Folklore Society 


President 


May-June, 1960 


Double award. Helene H. Varney, 


Daughters of Fine Arts Club members, Janesville, Wisconsin, 
presented a folk dance of the early Southwest for the double 
award winning program which also featured organ and vocal 
solos, vocal sextette, instrumental trio, piano solo, and 
musical narrative. Mrs. Hermione Knapp, President. 


® El Dorado Music Club, El Dorado, Kansas, pre- 
sented a minstrel show in costume, “Cotton-Pickin’ 
Minstrel,” with early American music featured. Mrs. 
Thomas A. Young, Jr., President 

NORTHEASTERN 
© The Sharon Music Club, Sharon, Pennsylvania, pre 
sented an unusual double award program of Folk music, 
with narration on 21 “Firsts” for Pennsylvania in the 
field of music, a history of Pennsylvania German and 
\mish ancestors, the Conestoga Wagoners. Mrs. Wil 
liam Blough, President, compiled and presented the Folk 
music and narrative, accompanying herself on the auto 


harp and piano. 


Ee 





Mrs. Anne Grimes, former chairman of NFMC 
Junior Folk Music and Dance Committee, and 
head of Ohio Federation's American Folk Music 
Research, is shown here with one of the dulcimers 
from her collection of these rare home-made in- 
struments. She presented a program of music for 
the Lecture-Recital Club of Marion, Ohio, in ob- 
servance of the Parade of American Music. The 
Library of Congress is duplicating her tape re- 
cording of traditional singers and players for its 
Archives of Folk Song. Her collection is special- 
ized in Ohio material “handed down" in families 
of the state who, like her own, have been here 
since pioneer times. (Marion Star Photo) 


SOUTHEASTERN 


© Fine Arts Club, Cordele, Georgia, emphasized folk 
ongs for their double award winning Parade program 
forecastle song, capstan song, mountain tune, torty 
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others. Mrs 


WESTERN 

® B Sharp Junior Music Club, Shelton, Washington 
ente Folk Sor ind Fiddle Tunes of the USA” 

rr. | vertrud 1 TF Instructor of Musi 

rhe Erie Canal,” “Sweet 

ttle Old Sod Shanty in the 


Harry Carlon Jr., counselor 


Combined Endeavors 
CENTRAL 
® Edinburg Musical Culture Club, Edinburg, Texas, 
bine ! talents to present a charming double 
ol Orchestra, High School 
High School Choral De 


solo, Pan American College 


hnnie Phipps, President 


| 


Bs 


Bacone College Choir of Muskogee, Oklahoma, is composed 
of students of 25 Indian tribes from 12 states. Under the 
direction of Miss Jeannine Rainwater, the Choir presented 
a half hour TV program over Station KETA-TV, one of a 
series of programs arranged by the Oklahoma Federation 
of Music Clubs under the Audio-Visual Chairmanship of Mrs. 
Don H. Akin and Co-Chairmanship of Mrs. David K. Spradling, 
both of Oklahoma City. 
® Oklahoma Federation of Music Clubs won a double 
for four American music programs over KETA 
KEOD-TV (both of whom won. special 
Kach program was a half hour, and featured 
ollege Choir and Murray County Rural Chorus 
other 
WNBQ-TV, Chicago, Illinois, won a Central 


® Station 
Region sp il award for “Music of America,” an eight 


ries exploring forms of American music and tts 
nt from colonial days to the present. The 
ro Orchestra, protessors from tour univer 

| of Chicago’s Lyric Opera partici 

three classical and one each of 


plays, operettas, opera early 


NORTHEASTERN 
® Xenia Woman's Music Club, Xenia, Ohio, collabo 
ted with the Play Reading Group of the American 
University Women to present “In the 
excellent script giving numbers 
ts. résume and lines, and staging. 

Double award, M1 { Lvle Bradfute, President 
® Past Presidents Assembly of the Musical Art Soci 
ter, Pennsylvania, presented a unique pro 
of Il local musicians and 
umd Poetry im Manuseript.” 
were i I4-vear-old Student member a 


everal athlhated Senior members, with 


Assembly members as_ hostess 
SOUTHEASTERN 
® Paganini Junior Music Club, Starkville, Mississippi, 


the Past President 


presented their Parade program in a unique manner 
Entitled “Grand Opening of the Dixiana Music Shop,” 
the program unfolds as visitors and customers come to 
the shop. Participating in the program were Public 
School teachers and students, University students, a 
University professor, and members of the Club. Double 
ward. Mrs. H. F. Kaufman, Counselor 
WESTERN 
© Albuquerque Chapter of the Past Presidents Assem 
bly, Albuquerque, New Mexico, sponsored a choral fes 
tival featuring choirs from a vocational high school 
rls’ school, and an Indian school; students and a 
lunior chorus. Mrs. Mary Pyle Ware, President 


Sacred Musie Programs 
CENTRAL 
® Barron Federated Music Club, Barron, Wisconsin, 
won a double award and cover honors with a sacred 
usic program of organ medley, piano solo, male quar 
tet, vocal duet, sextet, solo with violin obligato, vocal 
solo, high school male quartet, high school girls’ sextet, 
First Lutheran senior choir, organ and piano duet 
© Treble Clef, Hampton, lowa, in a double award 
program presented “The Development of American 
Hymns,” with representative hymns sung. Excellent 
script. Mrs. E. D. Allen, coordinator and narrator. Mrs. 
W. Balluff, President 
© Pine Bluff Musical Coterie, Pine Bluff, Arkansas, 
sponsored a choir testival featuring choirs of eight 
churches. Double award 
SOUTHEASTERN 
® Valdese Music Club, Valdese, North Carolina, pre 
sented “Sacred Music in America” through illustrative 
usic and a well-integrated script covering Earliest 
Church Music, Use of Instruments, from Psalmnody to 
Hymnody, Sacred Music of the 19th and 20th century, 


Negro Spirituals. Double award 


Shown here is one of seven appeal- 

ing illustrations in the program of 

the Valdese Music Club, Valdese, 

North Carolina. Each illustration 

was hand colored. The theme chosen 

for the Club's Parade presentation 

was “Sacred Music in America." 

WESTERN 

* Senior Choir, St. John’s Evangelical Lutheran 
Church, Seattle Washington, presented hymns and 
inthems of the 18th and 20th centuries, including Wash 
ington composer George McKav’'s “Organ Postluce ty 
Double award. Marie Allard. President 
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Program Variety 


CENTRAL 


® The Music Department of the Kansas City Athenae- 
um, Kansas City, Missourt, won a double award with 
their unusual pageant of American music in costume— 
“The Spirit of Music.” Mrs. |. D. Pierce, leader, and 
Mrs. Dura Wiles Young, scriptwriter and arranger, pro- 
vided an excellent blend of music and narration. “I 
know no brother, yet all men are my brothers. | am 
the Father of the best that is in them and they are the 
Fathers of the best that is in me. | am of them and 
they are of me, for | am the instrument of God; ‘I am 
Music’ Feelings that lie too deep for words do not 
lie too deep for sounds, when these sounds come from 
instruments played by one who has the Soul of Music.” 
Mrs. Harold Robinson, President, Kansas City Athen- 
aeum, Mrs. Richard Scruggs, Director, Music Depart- 
ment, Kansas City Athenaeum. 

® Beloit Treble Clef, Beloit, Wisconsin, presented a 
double award program utilizing its own Youth Orches- 
tra, as well as a soprano and duo piano team to feature 
\merican works 

® The Musical Research Club, St. Louis, Missouri, 
earned a double award with their concert version of 
Douglas Moore's “The Ballad of Baby Doe.” Mrs. Ralph 
Baumgartner, President. 

© The Lieurance Music Club, Syracuse, Kansas, won a 
double award with a combined reading and singing pro- 
gram “America Sings of Our Country—of the Hearth, 
the Flag, and the Place of Prayer.” Jessie Mae Gunn, 
President 

® Melody Club, Storm Lake, lowa, gave a full and com 
prehensive all-Gershwin program. Double award. Mrs. 
H. E. Stalecup, President 

® Nocturne Music Club, Jonesboro, Arkansas, turned 
its attention to “The MacDowell Colony and its Influ- 
ence on American Culture” with music by MacDowell 
and other Colony artists. Double award. Annie Lee 
Parker, President 
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Evening Etude Club, Springfield, Illinois, honored Alaska 
and Hawaii by presenting history, customs, and music of 
each, followed by their respective native feasts—luau and 
nullikuttuck. Dressed for the occasion, from left to right, 
Mrs. Stephen Power, Mrs. Isaac Barbar, and Mrs. Cress 
Maddox. Double award. Mrs. Hilda V. Taylor, President. 


® Saturday Musicale, Cloquet, Minnesota, held a schol 
arship tea, with proceeds to go toward a scholarship 
for a high school senior. Program was an excellent 
blend of classical, contemporary, folk music. Double 
award. Mrs. Ted Melander, President. 


May-June, 1960 


® The Morning Musical Club, Battle Creek, Michigan, 
won a double award for a lecture-recital on “The Negro 
Influence in American Music.” Mrs. ]. R. Mohlie, Presi 
dent 

® Murray County Rural Chorus, Davis, Oklahoma, 
received a double award for a presentation of “The 
Home of the Red Man,” over TV station KETA (the 
station won a special award for its cooperation). Mrs. 
Tom Howell, National Chairman of Rural Music, is Di 
rector of the Rural Chorus. 

© Wynnewood Music Club, Wynnewood, Oklahoma, 
presented a “Parade of Folk Music,” featuring young 
people from three schools. Mrs. E. W. Tolle, President. 
® Howell Melody Makers Junior Club, Davis, Okla 
homa, won a double award with their “Colonial Tea” 
featuring Music in Washington’s Day in a playlet set 


ting. 


Piano pupils of Annabelle Moores, Dallas, Texas, won honor- 
able mention for their Parade program of 31 selections. The 
picture you see came to us in color, making the young ladies 
even more beautiful than they look here. 


® The Keyboard Majors Junior Club, Muskogee, Okla 
homa, won a double award for a program presenting 
“Compositions by American Women.” 
© A special award in the Central Region went to 
Southern Illinois University, Carbondale, for an excep 
tionally fine “America and the Arts” program and an 
unusual printed program 
® Rubinstein Music Club, St. Louis, Missouri, won a 
double award for an excellent script and musical exam 
ples of “American Opera.” 
® Musical Art Club, Parsons, Kansas, expressed theit 
Parade of American Music through the Dance, with 
recorded music, to win a double award. Tap, jazz, mod 
ern and classical ballet, ballroom dancing. Mrs. Gene 
Davidson, President 

NORTHEASTERN 
® The Fortnightly Musical Club of Cleveland (Ohio), 
East Side Junior High, Junior Club, won a double 
award for a refreshing and unusual program by 52 teen 
age musicians with compositions written by 15 Cleve 
land composers, and with composers as guests of honor 
Harry Herforth, formerly of the Cleveland Symphony 
Orchestra, heard that two trumpeters in the group were 
having trouble finding a piece for two trumpets—so he 
wrote a selection for them. 
© Lewistown Music Study Club, Lewistown, Pennsy! 
vania, gave an excellent program of vocal and organ 
music, featuring Leo Sowerby’s “Carillon” and Roberta 
sitgood’s “Chorale Prelude on ‘God Himself Is with 
Us’.” Double award. Mrs. Harold Houck, President. 
® Orpheus Club, Greenville, Pennsylvania, presented a 
potpourri of musical excellence, depicting “Musical 
\merica”’—Indian and pre-Revolutionary music, narra 
tion on intriguing music brought to America by first 


51 





‘\ 


® Portland Rossini Club, |'ort 


Mnemosyne Society, Providence, Rhode Island, 
presented the “1960 Musical Varieties" in 
song and dance and readings. Apache Danc- 
ers at left, Mrs. Ernest Sclama and Miss 
Margareta Sanita, set mood for Gershwin 
medley. Nightclubbers in background, left to 
right, Miss Gerosita Faraone, Mrs. Joseph 
Ricci, Mrs. Vincent DeConti. (Mnemosyne was 
the mother of the muses in mythology.) 
(Providence Journal-Bulletin Photo) 


® The Music, Radio, Dramatics Unit of the Veterans 
Administration Hospital, Battle Creek, Michigan, 


nite ng ‘ vard prograt including Dress 


" 
ed ) Lrnes 


£0 Oak ichigan, im 


® The Royal 


{ 
‘ 


Oak Musicale, k 

porary ¢ c Ballet in their program, to 
t ble vard. Alice Watch, President 
® Indianapolis Matinee Musicale and Veterans Admin- 
istration Hospital, Inchanapoh presented Songs ot 
ni} Plaved tor ind Sung by Mental 


{ 

tient tt vA Hospital,” receiving a single award 

® The Felix Fox Junior and Juvenile Music Clubs, 
irwick, Rhode Island, received a double award 

tion of a musical playlet by Maude 

Betsy Ross Made Old Glory, 


7 electior 


SOUTHEASTERN 
® Raleigh Music Club, Raleigh, North Carolina, won 


‘ yard with a lecture and singing of American 
lierbert Shellans, North ( arolina Folk 


Samuel Barber's 


VE uste \rcl t junior Division 
len Hermit Song were performed. Mrs. W x 
(;art President 

® The Norman Cordon Club, Valdese, North Carolina, 
vor iward and cover honors for their “Music 
rt Nine shows and productions were 
printed program illustrated each and 
g¢ highlights, including number of pet 

formances each show had. Maxine Briggs, President 
® The Elizabeth City Music Club, Elizabeth City, North 
arolina, presented excellent historic material in theit 
program of Native American Airs,” including The 
Long Trek to Salt Lake City, “Come, Come Ye Saints” ; 


The Banks of the Old Pasquotank,” coniposed by 
Betty Freshwater Pool in 1908 and sung on the program 
by her cousin. These Ranks” were also shown in photo 


\l 1 ( 


orm on the cover to m cover cvnpent \I | St) 


nhouse, President 
® Asheville Music Club, \shevill: 
tured composers born since 1900—Copland, Talma, Dia 
ond, Rorem, Barber, Creston, Dello Joio Chis pro 
rram was one of their vear’s series which started in 
October with 1870 composers ) Double award Mrs 
\enes Whitmas. President 
® Music Lovers’ Junior Club, Rutherford College 
North Carolina, chose patriotic music including a salute 
to the Armed Forces and Sousa’s Marches, for then 
program, entitled “Long May It Wave.” The script says 
n part Thus, we have two general types of patriotic 
ongs: the songs which have become traditional through 
their association with our past strife, and glory; and 
those songs which have become definitely associated 
vith patriotic tervor through incidents not associated 
vith war \merica is Music!” Printed program in 
red, white, and blue with red, white, and blue ribbon, 
ind colored. Single award. Penny Isenhour, President 
© The Music Club of Greenville, Greenville. South 
Carolina, presented a short opera, “The Telephone,” by 
(rian-Carlo Menotti, to win i double iward Mrs 
Ikrnest Blakely Jr., President 
® Brookhaven Music Club, Brookhaven, Mississippi 
an impressive presentation f their Parade for 
| ved 


script, color photographs, mounted on red 


paper. The actual program won double award for “Music 
of the American Indian,” including basic Indian dance 
steps (toe-heel, stomp step, drag step, and canoe step) 
\merican Music, including “The Quaker’s Wooing,” 

“| Got a Gal at the Head of the Hollow.” Mrs 


Reeves, President 


Mrs. Mabel Parkinson demonstrating the steps of 
Indian dances for The Brookhaven Music Club's Pa- 
rade program, Brookhaven, Mississippi. 


* The Music Lovers Juvenile Club, Greenwood, Mis 
sissippi, gave the “History of America with Music,” in 
in excellent playlet, to win a double award. Olive Briggs, 
counselor 

® Opus Music Club, Moundsville, West Virginia, won 
a double award with biographies and musical works of 
\merican composers from 18th century to present, a 
result of much research. Beautifully printed program. 
Mrs. Margaret Ferrell, President. 
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© The Big Stone Gap Music Study Club, Big Stone 
Gap, Virginia, presented selections from Sigmund Rom 
berg’s “The Desert Song” to win a double award. Mrs 


Hlenry Stout, President 


The cast of “Lincoln Lyrics" assembled here. The story of 
Abraham Lincoln's life was told in music, narrative, and 
drama, by The Thursday Music Study Club Group and Chorus, 
Wheeling, West Virginia, to earn a double award for the 
Club. Mrs. Walter Teater is Federation Chairman. 


® Suburban Music Teachers Association, Falls Church, 
Virginia, presented a string quartet, and a girls’ ensem 
ble, and featured an artist-composer to win a double 
award, Edna Hansen, President 

® The Baltimore Music Club, Inc., Baltimore, Mary 
land, presented “ The Opera W orkshop’- -“The Tele 
phone” by Gian-Carlo Menotti and “The Sunday Ex 
cursion” by Alec Wilder. Double award. Mrs. Henry ( 
liemeyer Jr., President 

© Athens Music Club, Athens, Tennessee, produced an 
exciting and unique program to portray “A Century of 
Favorite American Music” by decades: 1860—The Stir 
ring Sixties; 1870—The Simple Seventies; 1880—The 
Restful Eighties; 1890—The Naive Nineties; 1900—The 
furn of the Century; 1910—Ragtime to Jazz; 1920— 
The Tough Twenties ; 1930—The Tired Thirties; 1940— 
The Perplexing Forties; 1950—The Chaotic Fifties 
Double award with cover honors. Mrs. John T. Skipper, 
President 

® The Junior Matinee Music Club, l’aducah, Kentucky, 


presented “Stephen Foster Melodies” with piano, trum 


pet, vocal, violin, chorus. A paper was read on his life 
\ double award went to this excellent program for 


Juniors. Mrs. C. A. Leutenmayer, Counselor 


Members of the Orange Junior Music Club, Orange, Virginia, 
who presénted the Parade Program are shown here watching 
Billy Mahanes as he produces the martial tones of “Little 
March" by Finlayson on the piano—the number he played for 
the Parade. Single award. Charlotte Lacy Thomas, Couh- 
selor. (Orange Review photo) 


May-June, 1969 


® Saturday Musicale, Owensboro, Kentucky, presented 
two programs dedicated to American Music and pat 
ticipated in a third over Station WOMLI at a meeting 
of the DAR. WOMLI won a special award. Marietta 
Spring, President 

® The Gadsden Music Club, (iadsden, Alabama, pre 
sented the Opera “Vanessa” by Samuel Barber, told the 
story of the composer, to win a double award. Mrs 
W. O. Bates, President 

¢ The Montgomery Music Study Club, Montgomery 
\labama, presented a study of “The Medium” by Gian 
Carlo Menotti, winning a double award. Mrs. J. A. Man 
gum, President 

® The Plains Music Study Club, Zachary, 
presented an excellent program of “The Compositions 
of The Boston Group,” Howard, Chadwick, Beach, 


Loutsiana, 


Foote, Parker—featuring piano, voice, violin, quartet 
Double award. Eunice Wicker, President 


Professor and Mrs. Edwin Gerschefski and sons, John, 
left, and Michael, right, are pictured as they assembled 
for their program sponsored by the Danfelser School 
of Music, Albuquerque, New Mexico, in honor of the 
Parade of American Music. Three of Mr. Gerschefski's 
and one of Mrs. Gerschefski's compositions were 
played. Mrs. Bert Kempers, President. 


WESTERN 
* Twin Falls Music Club, Twin Falls, Idaho, presented 
their double award program of American music at a 
White Breakfast 
Henry Hadley, Reginald DeKoven, up through Cat 


\mong composers included were 
penter. Narration was by former concert artist Mrs 
Jane Merchant Lebovitz. Mrs. Donald Youtz, President. 
® Treble Clef Junior Music Club, Shelton, Washington, 
made a musical and historical journey across the United 
States by way of rivers: sea chanteys, “Bonnie Eloise” 
for the Mohawk, “Roll on, Mississippi River,” “Beauti 
ful Ohio,” “Spoon River”; “One More River,” and oth 
ers. Double award. Mrs. Louis Bock, Counselor 

® The Dominant Club, Los Angeles, California, per 
formed works of Samuel Barber, Aaron Copland, John 
Sacco, Richard Hageman, Kurt Weill. Double award 
Jean Colwell Houghton, President 

® Fresno Musical Club, Fresno, California. in an ex 
cellent double award program, featured a work of Fed 
eration winner Ramiro Cortes, also works of Thompson, 
Dougherty, Guion, Barber. Deis, Creston. Mrs, Charles 
C. Robinson, President 
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international Competitions 


ternational ¢ omipetitions 


International Organ Contest in Styria 


t (; / ! eckau). October 10-16 LAG) 


Regulation of the Contest. 01 mm all coun 
' ury P ] ' 


Prizes and Awards 
| ling 320) ond prize 5.000 schil 


thir prize 2 hil y (S80) The jury 


7th International Voice Competition of Toulouse, France 
! | nee October 6-11. 1960 
ryty September 19, 1960 
egulations. | com on ts open t oung 


than 18 vears and 
ot the competition 
October 6-11, 1960, 


t three series 


cation ) 1 candidates 


ordance with the regulation 





~Attentionw~  —~ 

Senior Club Presidents 

o , 

Have you ordered your 
(lub President's Handbook 

compiled in 1960 

by Mrs. Warren Knox, Mrs. Hazel Post Gillette, 
\MIrs. Paul Moss 


4 
4 
4 
4 


@ Here is a concise, easy-to-understand outline 
of your basic responsibilities ; 
f vents for the Federation 
@ \ list of material which should be in the 
Club President's permanent file 
@ The Regions, Districts, and Departments of 
the Feder ition 
@ And many more details to interest and serve 
\ll tor only 25¢, including mailing, 
in the Club President's Handbook 
available from 


National Federation of Music Clubs 
Suite 900, 410 South Michigan Ave. 
Chicago 5, Illinois 


he heartidy 


igthen Nati 











SINGERS WHO HAVE WON A PRIZE IN THE 
INTERNATIONAL COMPETITIONS OF GENEVA, 
MUNICH, OR VERCELLI WILI Bl EXCUSED 
FROM THIS TEST UPON PRESENTATION OF AN 
OFFICIAL CERTIFICATE FROM ONE OF THIESI 
COMPETITIONS.) 

\ second climinatory audition open to candidates who 

ive passed the first test 
\ final audition open to the candidates remaining after 
the second test \ recorded broadcast of the final test will 

« given later by the French National Radio 

Prizes and Awards. Similar prizes will be awarded 
qually to the women’s section and to the men’s section as 
ollows: First Prize—a Sevres Vase, offered by the Min 
ster of Cultural Affairs, and 5,000 New Francs. The win- 

r will be engaged for a series of concerts by the “Jeunes 
es Musicales de France Second Prize—a cup ottered by 
he City of Paris, and 2,000 New Frances 

Six gold medals will be awarded, each accompanied by 
cash award of 500 New Frances, which are offered by the 
Citv of Marseille s, the Festival of Menton, and the Sox ety 


\uthors and Composers 


le} ] 


Six silver medals will be awarded, each accompanied 
by a cash award of 250) Ne “ Franc Ss, ofte red bv the ¢ itv ot 
l.von, the “Syndicat d'Initiative” and the Friends of Music 

Poulouse 
‘Theatre du Capitole loulouse, will engage the 

First Prizes for at least one performance, and 
register the names of prize-winners on its list ot 


irtists called upon for opera or concert performances 


The Queen Elizabeth of Belgium International 
Musical Competition 
l. Brussels, Belgium—1961 
’ Deadline for application February 15, 1961 
3. Prizes—see “List of Prizes’ 

Rules of the Competition. An International Musical 
Composition Competition will be held in Brussels, in 1961 
vithin the framework of the Queen Elizabeth of Belgium 
International Musical Competitions. 1. The Competition is 
2. No age limit ts 
il down for taking part in this Competition. 3. The Com 


l \ W orks tor svm 


petition is divided into two categories 
phony orchestra (duration of same may be between 15 and 


open to composers of every nationality 


4) minutes): B. Works for chamber music orchestra (in 
truments—minimum 15, maximum 30), duration of same 
iv be between 15 and 30 minutes 

Lists of Prizes. Category A—Symphonies. First 
l’rize, Grand Prix international Reine Elisabeth de Bel 
gique, Vermeil Medal, 150,000 franes. Second Prize, Prix 
du Comte de Launoit, President du Concours musical inter 
national Reine Elisabeth de Belgique, Silver Medal, 75,000 
franes. Third Prize, Prix de la Ville de Bruxelles, Silver 
Medal, 50,000 tIrancs 

Category B Chamber Music. First Prize, Prix du 
(ouvernement belge, Vermeil Medal, 100,000 franes. Sec 
ond Prize, Prix de la Province de Brabant, Silver Medal 
60,000 franes. Third Prize, Silver Medal, 40,000 franes 

(Continued on page 55) 
a 


Death Takes Frederick Huber 


We are saddened to report the death of Frederick 
R. Huber, distinguished life member of the Maryland 
and National Federations of Music Clubs. Mr. Huber, 
of Baltimore, was a graduate of Peabody and served as 
Director of the Summer Session there for many years 
He was Chairman of Music for the city of Baltimore, 
Manager of its Lyric Theater, Baltimore's personal rep 
resentative of the Metropolitan Opera, Founder of the 
Baltimore Symphony Orchestra. The Federations and 
the world of music have lost a dear friend indeed 
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International Competitions (Cont°d) 


International Award for the Composition of an Opera, 
Milan, Italy 

1. Mi'an, Italy—1961—April 
2. Deadline for entry December 31, 1960 
3. Prize—to the composer of the opera, 4,000,000 lire; to 
the librettist(s), 1,000,000 lire 

Rules of the Competition. The opera submitted 
must consist of at least two acts, and its duration must be 
such as to provide a full evening’s entertainment. The work 
must be a hitherto unpublished one and must never have 
been—even In part performed, played, recorded, broad 
cast, or televised before, and must never have been entered 


for any previously awarded prize 


Czerl Flesch Meda! International Violin Competition— 
London, England 
1. London, England—November, 1960 
2. Deadline—September 30, 1960 
3. Prize—Appearance with the Birmingham Symphony 
Orchestra and the Bournemouth Symphony Orchestra 
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Our Federation Composers 





Songs by Alice de Cevee 
Blue Ridge Ballad—THE OLD RIVER ROAD 
(based on Americana) -medium voice 
PENNSYLVANIA FEDERATION AWARD WINNER, 1959 
THE OWL AND THE PUSSYCAT (CARL FISCHER, INC.) 
DOWN BY THE SALLY GARDENS (CARL FISCHER, INC.) 
ANNIVERSARY (CARL FISCHER, INC.) 

SLOW BOAT (CARL FISCHER, INC.) 

For sale, 60 cents each; two for $1.00 plus 4% tax, by 
STUDIO AND CONCERT MUSIC PUBLISHERS 


1950 Beaufort Lodge Road, Harrisburg, Pennsylvania 








Suite for Orchestra 
By Elinor Remick Warren 
1960 Revised Version, 4 movements 


18 minutes performance time 


Carl Fischer 


Our Federation Composers 








CHORAL WORKS 
for Spring Program 


by Glad Robinson Youse 


April is Forever, Solo in B Flat and E Flat, also SSA SATB 
Bourne Inc. 
Glorious Easter Morning, SATB SA 
C. Albert Scholin 
My Dream of Springtime, Solo in G and SSA 
Carl Fischer, Inc. 
Spring Flower Parade SSA 
Robbins Music Corporation 
Why SSA 
Hoffman Music Company 





Howard Hanson 


Choruses jor Women’s V oices 
How Excellent Thy Name 
Cari Fiscuer, INCORPORATED 
New York 3, New York 
cape ee 
Children’s Chorus, From “Merry Mount” 


56-62 Cooper Square 


Music PUBLISHERS 
HoLpInG CORPORATION 


488 Madison Avenue New York 22, New York 








SONGS BY MARY HOWE 
In English—in French—In German 
Seven Volumes 
Galaxy Music Corporation 
2121 Broadway, New York 23 
Write for Volume on Approval 











NOW PUBLISHED! 
tractions (lor Voice & Piano), Series No 
by RUTH BRADLEY 
words by Camille Anderson 
Vine Abstractions, Series No. 1; Release 


d to American Composers Edition 
New York 19, N.Y 




















JOHN TASKER HOWARD 


Songs for Women's Voices, SSA 
O! Did You Hear the Meadow Lark? (Galaxy) 
The Little Bay Mare (Chas. H. Hansen) 
The Smart Red Fox (Chas. H. Hansen) 
The Country Store (Elkan-Vogel) 








Sacred Choral Works 


DOROTHY DAWSON LOWELL 
Arrangements, Dr. Harry Robert Wilson 
NEW RELEASES 
O, What Can | Give to the 
Holy Child? SSA, SATB 
Bourne, Inc., 136 W. 52nd St., N.Y. 19, N.Y 
My Life Is Like a Weaving 
Solo, SSA, SATB 
The Big Three, 799 Seventh Ave., N.Y. 19, N.Y. 





STILL AVAILABLE 


Come Into My Heart, Lord Jesus, SSA 
Easter in Heaven, SA, SSA, SATB, High, Low solo 
| Need Thee, Heavenly Father, SSA, SATB, High, Low solo 
| Know the Touch of His Hand, SSA, SATB 
Thanks Be to God, SATB 
Bourne, Inc., 136 West 52nd St., New York 19, N.Y. 


Christ, My Master, SSA, SATB 
The Big Three, 799 Seventh Ave., New York 19, N.Y. 


God's Dawn Brings Day, SSA 
Elkan-Vogel, 1716 Sansom St., Philadelphia, Pa 


Love's Garden (a wedding song), Medium solo 
Bourne, Inc., 136 West 52nd St., New York 19, N.Y. 
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SE +Reqional News 


[Ed. Note: Some of the materials here journeyed from 
New York to Chicago while waiting their turn in the 
Regional Cycle. Starting in September-October, a new 
policy will be followed: Specific Regional News in each 
issue will cease. Rather, there will be a Regional News 
Department to encompass al// Regional News while it is 
timely. This news must be channeled to us through the 
State President, with the usual $5.00 for each photograph 
submitted. The magazine is interested in new ideas, suc- 
cessful projects, unusual progress reports, visits of Young 
Artists and other national winners, human interest stories 
—all of which would interest our nation-wide readership.] 


CAPITOL DISTRICT 
District of Columbia 


deration has just completed a “banner 
iny accomplishments and achievements 
2 recitals (seven Junior Division, two Stu 
» Senior Division, and one Honors) were 
halls in our nation’s capital. In addi 
auditions and contests sponsored 
ince and composition 

nts were the James Fris 
horal and Organ Festival 
in audience ot ovet 1,000 
our Scholarship Fund. The 
Festival w an imspiring program 

the combined efforts of four choirs 
Meeting of the membership was held on 
the Kennedv-Warren. The following ofh 
|. Phillip Plank, President; Evangeline 
Vice President: Richard H. Werder, Sec 
nt; James Reistrup, Third Vice President; 
rding Secretary Emelie B. Wisch, Cor 
retarv: Dorothy G. Smith, Treasurer: and 
Kuvkendall \uditor Honored National 
eatured luncheon speaker was Mrs. Frank A 
Southeastern Region Vice President. Other dis 
luncheon guest neluded the Honorable David 
irrick, Cor issioner of the District of Columbia, and 
Karrich George Steiner, President ot the \W ashing rton 
leachers Association: Dr. John Paul, Chairman ot 
Department, The Catholic University of Amet 
Dr. Gordon H. Smith, Chairman of the Music 


Le tment, American University 


Marvyviand 

Maryland awarded $500 from the Unger Foundation to 
Stanley Atkins, cellist, and $100 from the B and G Wom 
en's Music Club to Elaine Scott, Soprano. Twenty-five dol 


- 

Maryland Convention Foursome, left to right: Mrs. Robert 
F. Skutch, Maryland Board Member; Mrs. G. Franklin Onion, 
Capito! District President; Mrs. Clifton J. Muir, First Vice 
President, NFMC; Mrs. Alfred C. Ver Valen, President, Mary- 
land Federation. The Convention was from April 21-24, 
1960, in Hagerstown. 
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lars was given to the Marie Morrisey Keith Scholarship 
Fund. The board voted to establish a scholarship fund for 
Maryland Musicians. The Baltimore Music Club gave a 
total of $1275 in scholarships to members of the club. They 
presented Mary MacKensie, contralto, Metropolitan Opera 
vinner, in a recital, and awarded Reynaldo Reys, pianist, a 
prize and professional debut recital. A series of programs 


H. Christian Tiemeyer, !1i, 19, Catons- 

ville, Maryland, was the youngest of 

85 members of the Baltimore Symphony 

Orchestra while a second-year student 

at Peabody (where he holds a four- 

year scholarship). Chris won the Balti- 

more Music Club Student Memorial 

Scholarship award of $75, which 

helped pay his fare to Paris in June 

where he was invited by Mile. Nadia 

Boulanger to be cellist of the quartette 

in residence at Fontainebleau under full 

scholarship. Mrs. Bertha K. Tiemeyer, 

mother of Chris, is President of the 

Baltimore Music Club. 
were given by eminent lecturers on “The History of Mu- 
sic,” and a pianist won the contest to appear as soloist with 
the Baltimore Symphony Orchestra. 

The Baltimore Civic Opera presented “Rigoletto,” 
‘Faust” and “Tosca.” Robert Lawrence conducted the 
latter 

The Handel Choir of Baltimore gave 10 concerts dur- 
ing the year, including “The Messiah” and “B Minor 
Mass,” and Lovely Lane Choir gave 8 oratorios. A state 
wide chorus of 2,000 voices presented a concert under the 
leadership of Dr. James Allen Dash 

Governor Millard Tawes proclaimed February as “Pa- 
rade of American Music Month” and 12 clubs entered 
Maryland Historical Society has placed on file in their 


archives the compositions and biographies of state com 


posers. Veteran Hospitals enjoyed records and music do 
nated by state clubs and heard 57 concerts by federated 
groups 

The Treble Clef Club of Hagerstown sponsored a series 
“Music of All Nations,” while the Music and Arts Club of 
American Music.” This club 
"as did the Bal 


Cumberland concentrated on “ 
won an award in “The Crusade for Strings 
timore Music Club 

Choir Festivals were held in both Hlagerstown and 
Cumberland, with musicians from the National Symphony 
participating. 

The Ways and Means Committee sponsored a Theater 
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Party in Baltimore and various children’s groups held 
fund-raising programs. 

We were saddened by the death of Mr. Earl Foreman, 
Special Member, and Frederick R. Huber, Life Member 


West Virginia 

The Thursday Music Club, Wheeling, West Virginia, 
organized in 1942, now has over 100 active members. It 
maintains a choral group and recently a Young Musician's 
group was organized, comprising youth of the Ohio Valley 
ranging in age from & to 18, with 96 at their charter meet 
ing. The most current project of the Thursday Music Club 
Is to cooperate with the City of Wheeling by providing 
music therapy for a group of mentally retarded children 


¢ <li 7 
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Before Mg: event come the creative plans. And here are 

ing” last year for Oglebay Institute, from 
left to “tight: at “the piano, Mrs. Raymond 8B. Patterson, 
President of West Virginia Federation of Music Clubs; Mrs. 
Brooks B. Evans, National Board Member of Charleston; Ed- 
win Steckel, President Emeritus of Oglebay Institute; Mrs. 
John Young, 1959-1960 President of the Thursday Music Club; 
Stan Frieswyck, Coordinator of 1959-1960 Musical Ac- 
tivities and Oglebay Choral Workshop; Mrs. Walter Teater, 
West Virginia Federation Public Relations Chairman. 





Last year (1959), the students who received the highest 
ratings in the Club’s annual vocal and instrument auditions 
were invited to participate in the closing program of the 
year and received a certificate of merit according to their 
ability In addition, each of the 118 participants received a 
ticket to the youth concert presented by the Wheeling Sym 
phony and to the Summer series concert at Oglebay Park 
The club members have worked on the bond drives con 
ducted in the city, also on the Opera Workshop committee 
of Oglebay and are promoters of this wonderful project 
hey have served for the past five years as hostesses for the 
Oglebay Midweek Sessions of the National Federation and 
West Virginia Federation. During the past year they re 
ceived an award from the National Federation for the Cru 
sade for Strings 

The President, Mrs. Charles Ferrell, reports that the 
Opus Music Club of Moundsville has had a very busy year 
In planning their yearbook they chose the theme “Explor 
ing Music” and built their programs around this theme. In 
February they presented an All-American Music Program 
for the first time, and entered the Parade Competition for 
an award. They sent four members of their local high 
school to the Choral Workshop sponsored by Oglebay 
institute and Bethany College. In addition to their regular 
meetings they also maintain a choral group which meets 
regularly and prepares programs for various civic enter 
prises. At present time they are planning the Fred Waring 
Choral arrangement of “The Nutcracker Suite” and will 
be assisted by the male chorus of Moundsville 

Che Charleston Symphony, directed by Charles Hob- 
day, is an all-member Federated Club and highly regarded 
for its value to the communities in which it exists. In 1954, 
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by a unanimous vote of the musicians and board members, 
the present Director, Geoffrey Hobday, was invited to 
accept the position of Conductor, and he has made an out- 
standing contribution to American Music, winning two 
consecutive NEFMC 
Orchestra is completing its 2Ist Anniversary season. The 
1959-60 season included an October concert dedicated to 
the United Nations on its 14th Anniversary. This concert 
was repeated for the tri-county Community Concert Asso 
ciation in Ohio with John Lambros, Concertmaster, as solo 
ist. This year’s February concert was entirely composed ot 
\merican works receiving the greatest audience response 
of the season: MacDowell’s “Second Piano Concerto” 
(played by pianist Mary Ann Gittins), Karl Ahrendt’s 
“Dance Overture” (conducted by the composer), Hanson’s 
“Second Symphony,” and Gershwin’s “Porgy and Bess” 
The March concert highlighted the American Arts Trio 
(Donald Portnoy, Jon Engberg, Arno Drucker) from the 
music department of West Virginia University. Added to 
this busy schedule Geoffrey Hobday is President of the 
Creative Arts Festivals, presented in Charleston each yeat 
in April and including in its programs art and music, dance 
and dramatics. Different departments of the high schools 
and colleges of the communities surrounding Charleston 


awards. The S8O-member Charleston 


also take a vital part. 


SOUTH ATLANTIC DISTRICT 

Florida 

\ tea and reception honored Mrs. Clifton J. Muir, 
newly elected Vice President of the NF MC, at The Musi 
cians Club of America, Coral Gables, with Dr. Bertha 
Foster and 14 active Senior Clubs of the Royal Poinciana 
District as hostesses 

For the new State President, there was the inspiration 
(and information) acquired at the National Board Meeting 
and President's Council at Interlochen, Michigan 

The fine Fall Board Meeting in West Palm Beach and 
the six District meetings were all well attended and with 
worth-while programs of our Federation work presented 

The Jeanie Auditions and Ball in February were held 
at the Stephen Foster Memorial in White Springs, with our 
National President, Mrs. C. Arthur Bullock, an honored 
guest and judge. Mrs. Clifton J. Muir and Mrs. Byron A 
Sperow served as coordinators. The Jeanie won a $500 
scholarship and each of the four Maids won a $200 scholat 
ship 

The Governor of the State of Florida issued a Procla 
mation, declaring February as “American Music Month” 
later proclaiming “National Music Week” the first week 
in May 

Successful Junior Festivals were staged in all of the 
Districts the first week of April, with nearly a thousand 
children and young persons taking part. Later, at the Junior 
State Convention, held in Miami, 135 Superiors competed 


1959 Choir Members of Music Study Club, West Palm Beach, 
Florida, left to right, Mrs. H. F. Aden, Mrs. J. Lucien Jones, 
Mrs. E. A. Carmady, Mrs. C. N. Simms, Mrs. H. A. Ferguson, 
Mrs. Mary Elliot, Mrs. K. D. Snarfeldt, Miss Kathryn Mc- 
Cullock, Frank Dooley (Director), Mrs. C. R. Carman 
(President), Miss Mildred Lane, Mrs. Florence Graham, Mrs. 
Lee Catron, Mrs. E. Richmond, Mrs. T. E. Littrell, Mrs. Eliza- 
beth DeWitt, and Mrs. Leonard Dilling, accompanist. Not 
in picture Mrs. L. Eugene Hommond. 
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National and State Officers at the Annual President's Re- 
ception, Miami Music Club, Miami, Florida. Held at Lowe 
Gallery, University of Miami. Left to right, Mrs. Frank H. 
Streifort, President, Miami Music Club; Mrs. Clifton J. 
Muir, First Vice President, NFMC; Mrs. Garland McNutt, 
NFMC Chairman, Marie Morrisey Keith Scholarship Fund; 
Mrs. Byron A. Sperow, President, Florida Federation of 
Music Clubs. 


pecial emphasis. We 
counselor ind many 
wondertul work 


Florida Federation in 


At the Jeanie Ball, February 13, Mrs. Leon Whitehurst, 
President, Stephen Foster Memorial Corporation, of the 
Florida Federation of Music Clubs, who conceived the 
idea of Jeanie Ball; Mrs. Clifton J. Muir, Vice President, 
NFMC; Mrs. C. Arthur Bullock, President, NFMC; Mrs. Byron 
Sperow, President of Florida Federation of Music Clubs; 
Mrs. Glenn W. Morrison, South Atlantic District President 


nrMe. 
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popular'y-named Culture Week, 


Georgia 
Seven new scholarships to Transylvania have been 
given this vear by the Georgia Powe1 Company, one to 


“ iwarcce 1) 


ich of the company’s seven districts of the 
en throng! ind handled by the Georgia ledera 
Governor Vandiver again proclaimed February Amet 
in Music Month 
State winner of MMK Scholarship auditions was Ruth 
Arthur Rich, head of Music 


Macon, Geot gia 


nne Rich, daughter of D1 

partment, Mercer College, 

Seventeen clubs received awards in Parade of Amet 

can Music. Several clubs presented Grass Roots Operas, 

neluding “Amahl and the Night Visitors,” “The Tele 

hone ‘Sunday Excursion,” besides excerpts from light 

| grand oper i 

Many choirs throughout Georgia presented Christmas 
portion of “The Messiah” 

vo citations were presented at state convention in 

gia, to J. J. McDonough, President of Georgia 

o Company for his munificent gift, and to Dr. Hugh 

Hodgson 


the University of Georgia, outstanding musician and 


founder and director of the Music Department 


omposer and long a loyal and faithtul Board Member of 


Governor Ernest Vandiver of Georgia signing Proclamation 
for Parade of American Music, February, 1960. Standing, 
left to right, Mrs. Walter Gresh, Smyrna, Treasurer, Georgia 
Federation; Mrs. O. N. Mathis, Griffin, National Board Mem- 
ber from Georgia; Mrs. Ted Yon, College Park, Secretary, 
Georgia Federation. 


(sk M¢ 


vas conferred on National President, Dorothy Dann Bul 


retiring at close of year. An Honorary membership 
lock, at convention 
By-laws were revised 
State President, Mrs. H. A. Shaffer, has been invited 
to be a charter member of a new group called Georgia 
Music Council, organized for the purpose of advancing the 
cause of music in the schools and state in a more unified 
iv than is done now 
\ workshop stressing Federation objectives and obli 
itions was held at Convention, with four NF MC officers 
| Board members composing panel. (Mrs. O. N. Mathis, 
Moderator, Mrs. C. Arthur Bullock, Mrs. R. A. Dean, Miss 
Martha Galt. ) 


North Carolina 
he North Carolina Federation of Music Clubs spon 
ored North Carolina's third Music Day as a part of the 
| Puesday, December 1, 
1959. Mrs. C. B. Jefferson, state president, presided and 
Mrs. G. Ernest Moore was Music Day Chairman 
Four programs were used this year. The formal afte: 
oon meeting in the Elizabeth Room of Raleigh’s Sir Wal 
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ter Hotel opened at 3 o'clock with a harp-duo concert by 
Mrs. Charles G. Morehead and Mrs. L. R. Kellam, both of 
Raleigh 

The newly-incorporated North Carolina Civic Ballet 
presented three ballets, choreography being done by John 
Lehman, acting artistic director for the Civic Ballet, and 
costuming done by Ann Bragassa, Cary. Dr. Arnold FE 
Hoffman, supervisor of the music in North Carolina's pub 
lic schools, spoke on a course in consumer music. 


’ : -- i 

The North Carolina Federation of Music Clubs held its 
annual State Convention in Greensboro in the Spring of 1960. 
Left to right: Mrs. Maurice Honigman, Gastonia, National 
Board Member; Mrs. C. B. Jefferson, Chapel Hill, State 
President, 1958-60, who was presiding at her second State 
Convention; Mrs. Trace Mebane, Greensboro, Co-Chairman 
of the Convention and Director of the Piedmont District; 
Mrs. Clifton J. Muir, First Vice President NFMC and repre- 
sentative at the Convention; Mrs. Thomas F. Kilkelly, Greens- 
boro, President of the Euterpe Club, Convention host; and 
Mrs. M. ©. Board, Greensboro, General Convention Chair- 
man. The Convention elected Mrs. Kilkelly as its Third Vice 
President, which office is that of State Student Advisor. It 
elected Mrs. Board as State Historian. 


Che 4:30 Tea Hour honored North Carolina winners 
of the first Music Day Composing Contest, Miss Joan 
Neighbors of Benson and 13-year-old John Ruggero ot 


Raleigh (see photo). Also honored were other North Car 


Winners of Music Day Composing Contest with 

State Federation President. Left to right, Miss 

Joan Neighbors, Mrs. Jefferson, John Ruggero. 
olina composers present, including Mrs. Lawrence H. Erd 
man of the New Bern Music Club, whose “North Carolina 
Is Home to Me” closed the banquet program that evening 

Mrs. Luther H. Hodges, North Carolina’s First Lady, 
was the banquet speaker 

\t 8:30 p.m. the Raleivh Auditorium, the Intereol 
legiate Festival Choir combined with the Raleigh Musi 
Club's Community Messiah Choir to give the 16th annual 
performance of Handel's “Messiah 
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Officers of the Newly-organized Durham, North Carolina 
Music Club are shown above as they were installed Novem- 
ber 17 by Mrs. C. B. Jefferson, President of the North 
Carolina Federation. Left to right are: Mrs. Jefferson; 
Henry Markot, President; the Rev. W. E. Sissell Jr., Chap- 
lain; Mrs. W. E. Sissell Jr., First Vice President; Mrs. Mildred 
Callaghan, Second Vice President; Miss Frances Woods, 
Secretary; Mrs. Watts Fowler, Third Vice President; and 
Mrs. W. S. Connor, Treasurer. The installation and a musical 
program highlighted the meeting, held at the Washington 
Duke Hotel. Mr. Markot is a Durham piano teacher and 
Director of Music at Asbury Methodist Church. 


For over half a century, North Carolina cultural o1 
ganizations have bet in their state capital the first week 
in December and reviewed the year’s work, made awards, 
heard speeches and papers. For this 1959 weck, there were 
a total of eleven organizations. The music groups joined 
the Week in 1957, during the presidency of Mrs Harry J 
Shonts. This year, the Composition Contest was initiated 

State College Professor Richard Walser, delivering 
his presidential address during the Literary and Historical 
Society (Week's founder) meeting, challenged the organ 
izations to publishing activities and commended the North 
Carolina Federation as being the only one of the eleven 
offering scholarships 


South Carolina 

Following the 40th Anniversary Convention on May 
+-6 in Charleston, members of SCF MC sailed for a six-day 
Post Convention Cruise to Bermuda. Pictured here, aboard 
the M. S. Italia, is the president of the S.C. Federation, 
Mrs. Jack C. Ward, Greenville (fifth from left) and other 
members on the cruise. Left to right: Mrs. Perry Woods, 
Mrs. W. Lindsay Smith, Sr., Miss Hannah Reynolds, Mrs 
J. R. Simmons, Treasurer SCF MC, Mrs. Ward, Mrs. A. E 


linsley, Recording Secretary, Mrs. Harry B. Smith, Miss 


\nnite Lee | uwvtord \Mirs Harold bulles 

Mi Cecil Parker of Spartanburg, South Carolina 
reports that the Spartanburg Philharmonic Music Club had 
in outstanding lebruary meeting, with a Varade of Amet 


ican Music program featuring compositions of present and 
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previou members of the ¢ lub Participants were \NIrs Jim 
Hobbs, Mrs. Charles Douglas. Mrs 


Schober, Rachel Pierce, and the Ensemble from Spartan 


John Cribb, Annaliese 


burg High School directed by John Mabry 


The picture here represents four Federated 
Music Clubs of Spartanburg, South Carolina. 
This was made at a meeting of the Woman's 
Music Club at Spartanburg, South Carolina 
(the oldest Federated music club in South 
Carolina). Left to right: George Bitzas, win- 
ner Student (division) Auditions, South- 
eastern Region, National Association of 
Teachers of Singing; Mrs. Mary E. McDaniel 
(member Woman's Music Club), President 
Aeolian Music Club of Spartanburg, South 
Carolina; Mrs. Paul Thomas, immediate Past 
President Woman's Music Club (Official Board 
Member Music Foundation); Mrs. Joyce L. 
Hobbs, Past President ifederated) Oratorio 
Society, President Phi Kappa Lambda (also 
Vice President South Carolina group of the 
National Association of Teachers of Singing). 


“Mirrored” at the South Carolina Federation of Music Clubs 
Convention: Left to right: Carlisle Floyd, composer and 
teacher and native of South Carolina, receives the Presi- 
dent's Citation award from the donor, Mrs. Jack Ward, 
Greenville, President of the SCFMC. The award was pre- 
sented at the annual meeting held May 4-6 in Charleston. 
Federation members remember hearing the opera, “Slow 
DUSK" composed by Mr. Floyd and presented at the National 
Music Camp last summer during the meeting of the Board 
of Directors and the State and District Presidents Council 
a} Interlochen. Mr. Floyd is now a member of the Florida 
State University at Tallahassee. 


Federation dignitaries and local musicians are seen dur- 


the South Carolina Federation .of Music Clubs’ con 
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vention in Charleston. At the famous Dock Street Theatre 
ire, left to right: Mrs. Glenn W. Morrison, Lakeland, 
Florida, President of the South Atlantic district; Donn 
Mills, conductor of the Charleston Symphony Orchestra; 
Mrs. C. Arthur Bullock, President of the National Federa- 
tion of Music Clubs; Vernon Weston, director of the 
Charleston Choral Society; Mrs. Jack C. Ward, Greenville, 
President of the SCFMC; and Mrs. Curran L. Jones, 
Columbia, National Board Member. Not shown is Stanley 
Zompakos, choreographer of the Charleston Civic Ballet 
society The three local groups cooperated to present a 
concert in observance of National Music Week during the 


State Convention 


Shown at their annual banquet on January 21, 
1960, are the 1959-61 officers of the Fountain 
inn Music Club, South Carolina. Left to right: 
Mrs. Charles G. Garrett Jr., Treasurer; Mrs. W. 
C. Smith, Vice President; Mrs. James A. Cannon, 
Secretary, and Mrs. Dick Rabb, President. Mrs. 
W. T. Swink, National Board Member of the 
Federation of Music Clubs was “Federation 
Day” speaker, and there were 85 members and 
guests present for the occasion. 


DIXIE DISTRICT 
Alabama 


\ cooperative and sustained endeavor between the 
Alabama Federation of Music Clubs and the University of 
\labama can now chart more than 10 years of progressive 
growth. The Church Music Workshop, with a registration 
of only 38 a decade ago, passed the 200 mark in 1959 with 


67 of this number teen-age young people. And in 1960 two 
consultants were to be offered—one for young people, one 
for adults—under the guidance of Mrs. J. VP. Haley Jr., 
Selma, Federation Chairman, and Dr. Wilbur Tl. Rowand 
Head of the Music Department at the University of Ala 


bama 
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Typical of the Workshop features were those offered in 
1959 with guest consultant Dr. William Whitlock Lemonds, 
Minister of Music, Second Presbyterian Church, Kansas 
City, Missouri (a 12-choir system), and Instructor in 
Organ and Church Music, University of Kansas. During 
the June 28-July 1 Workshop, Dr. Lemonds devoted sev- 
eral sessions to junior and youth choir rehearsal techniques, 
discussed service playing and organ repertory. 

In addition, other specialists presented the use of choral 
reading techniques, the reading of anthems of easy and 
medium difhculty and a cantata. Two organ recitals includ- 


Motive forces behind the highly successful 1959 
Eleventh Annual Church Music Workshop, Uni- 
versity of Alabama, Tuscaloosa, Alabama, spon- 
sored by the Alabama Federation of Music Clubs 
and the University of Alabama. Left to right: Dr. 
Wilbur Rowand, Head of Music Department, 
University of Alabama; Mrs. J. P. Haley, Ala- 
bama Federation Chairman; Mrs. L. Tennent Lee, 
Ex-Vice President, Alabama Federation; Dr. 
William Lemonds, Consultant. 
ing choral and vocal solo groups were performed. The ex 
hibit room had a large display of interesting choir, organ, 
solo, and education material 
Minimum charges prevail, and the sessions are held in 
he air-conditioned Music and Speech Building—a truly co- 


operative endeavor which other states might wish to copy 


Kentucky 

Kentucky has completed another outstanding year’s 
work with a most successful convention. At the Fortieth 
Convention, our National President, Mrs. C. Arthur Bul- 
lock, was the honor guest. The highlights of the convention 
were Mrs. Bullock's thought-provoking address “The Music 
Club in a Changing World”: the brilliant concert of Rich 
ird Cass, pianist, National Young Artist winner; a delight 
ful concert by Elizabeth Johnson, contralto, a Dixie District 


winner; and a wonderful Junior Day at which time 72 su 


perior Junior Festival winners performed. From these 72 
superior winners a smaller group was picked to appear on a 
['V program on May 29 from WHAS-TV 

Kentucky looks back over a year full of activity, start 
ing in the summer with the Federation Days, July 9 and 
10, at Bardstown and Richmond. Junior and Senior mem 
bers saw the world premiere of the Stephen Foster Drama, 
“The Foster Story,” with our National President, Mrs. ¢ 
Arthur Bullock; National Vice President, Mrs. Clifton ] 
Muir; and Southeastern Regional Vice President, Mrs 
Frank A. Vought in attendance. Mrs. Bullock reminded 
listeners that Stephen Foster is the only American musician 
in the Hall of Fame. On July 10, Kentucky’s first National 
Federation Day was held in Richmond at Foster Camp. 
\lthough Foster Camp is in its twenty-fourth year, this is 
the first time it has been a National Camp and now has a 
place on the national list of summer camps 

Scholarships are an important part of the state work 
with over $900.00 given in 1959-1960 to music schools and 


Foster Camp; total contributions to National projects or 


May-June, 1960 


funds $639.85, to state $300.00. Magazine subscriptions are: 
78, Showcase, Music Clubs Magazine; 81, Junior Keynotes. 

Junior Clubs are doing outstanding work in their clubs 
and with the Junior Festivals. Kentucky has had five Festi- 
vals with 444 entrants, 412 entries, 38 clubs participating. 

Kentucky has endeavored to take part in all National 
projects with 6 clubs participating in Crusade for Strings, 
11 in Parade of American Music (with 1 Special Award to 
Station WOMI and 4 single and 4 double National 
\wards), 13 in National Music Week, 6 in Orientation 
Programs, plus participation in Folk Festivals and Archive, 
Hymn of the Month, and Grass Roots Opera. Mr. Moritz 
Somhard, University of Louisville, our Opera Chairman, is 
doing exceptional work with the Kentucky Opera Associa- 
tion. Fifty hours of volunteer service have been given for 
Music in Hospitals with a VAVS certificate for volunteer 
service. Four were in attendance at National meetings; 70 
at Senior Day; 171 at Junior Day. 

Kentucky has: 15 Senior Clubs; 1 Student Club; 51 
Junior Clubs (12 new); 9 Life Members; 3 Specialized 
Organizations—The Bell Singers (Telephone Co.) (Sen- 
ior), Central Kentucky Youth Orchestra, Louisville Sym- 
phony Orchestra (Senior )—7 Special Members; 8 100% 
PPA Chapters 

During the Parade of American Music, Governor Bert 
Combs proclaimed February as American Music Month for 
the sixth consecutive year 

The Kentucky Federation looks forward to another 
challenging year with the National Board Meeting in 
Louisville August 26 to September 1, 1960. 

MacDowell Music Study Club of Louisville reports 
that its outstanding project of the year was held on Friday, 
\pril 29, 1960—a Scholarship Benefit Concert featuring 
Doris and Benjamin Owen, Faculty members of the Univer 
sity ol Louisville School of Music, Concert pianists and 
soloists with the Louisville Philharmonic Orchestra. This 
Program is headed by Mrs. Richard Priest Dietzman, 
Scholarship Chairman. This year as before, the MacDowell 
Music Club will present a $300 scholarship to the Univer 
sity School of Music and a $100 scholarship to the State 
Federation scholarship Fund. And each year a sum is 
saved toward the growth of the Scholarship Fund 


Louisiana 

National President, Mrs. C. Arthur Bullock was 
guest of honor at the annual State Convention held ir 
\lexandria in April. The Baton Rouge Music Club has 


Lovisiana Federation of Music Clubs Convention, Alexandria, 
April 8, 1960. Tea at home of Mrs. R. W. Parrott, President 
of Matinee Musical Club, Alexandria, honoring National 
President Mrs. C. Arthur Bullock. Left to right: Mrs. Leslie 
D. Fain, President, Louisiana Federation of Music Clubs; Mrs. 
C. Arthur Bullock; Mrs. R. W. Parrott, President Matinee 
Musical Club; Mrs. Luther A. Beene, Naiional Board Member 
from Louisiana; Mrs. Frank A. Vought, Vice President in 
charge of Southeastern Region. Pouring is Mrs. J. R. Bevill, 
Haynesville, Life Member, who has attended ai/ LFMC con- 
ventions since 1929. 
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Dixie District 


President and Guest Speaker at Mississippi Convention 

which was held in Biloxi, April 31-May 2, 1960; Mrs 
M. Ross, Mississippi National Board Member; Mrs 
Stevens, Mississippi State President 


Ninth District Meeting, Tennessee, September 23, 1959, at 
the home of District President Vernon Peters and Mrs. 
Vernon Peters (Past State President). The Peters are in 
the front row at the right. 


Tennessee 
Tennessee Federation of Music Clubs has 
cluded a two-year administration with the theme 


tension through Lovaltv.” gaining 37 new clubs 


Senior, one Student, and 32 Junior, including the Ope 
Theatre, Ine., of Memphis 

Nine districts and the three major divisions were well 
represented at the recent State 32nd Biennial Convention 
\pril 22 25 (1960), N ishville, home of its State President 

Prior to the formal opening auditions were held un 
der direction of Mrs. W. T. Lay, Past State President 
ounder and Chairman of the Grace Moore Memorial 
Scholarship offered biennially to some worthy operatic 
spirant. Miss Norma Jean Smith of Chattanooga, student 
it LU. T. at Knoxville won—the first girl winner after four 
young men winners 

Junior Cup winners were featured on a Radi 
ram following the broadcast of Metropolitan Opera pro 
gram Saturday afternoon; and State Student Winner, Mrs 
Margaret Spruell Pipkin, soprano, Memphis, and Dixie 
District Winner, Jon Woods, baritone, Memphis, were 
featured in Saturday evening concert 

\ Memorial Breakfast of All-Faiths on Sunday, pre 

ited by Mrs Robert L Forrester. National Board Mem 

ber, featured music of Jewish, Catholic, and Protestant 
faiths, in memory of deceased members 

lhree state citations were presented by Mrs. Bullock 
nd Mrs I B Benson (State President) to How 


ard Brown, Superintendent of Music in City Schools; 


Don Cassel, Conductor of Youth Orchestra; and Willis 
Page, Conductor of Nashville Symphony Orchestra for 


their outstanding efforts for youth and music. At a recep 
tion, members and musicians of the city met Mrs. Bullock 

The Sunday evening program, “Presenting Living 
Composers of Middle Tennessee” by Mrs. Charles FE 
Crouch, Convention Chairman, featured: (1) Miss Maxine 
Hurt in one of her Choral numbers for Women's Voice, 
“silver” by Eastland Quartet. Miss Hurt, a blind music 
teacher, is a Past Club President, and SAIL member, whos« 
orchestra compositions have been played by two symphony 
orchestras; (2) Peter Cook, Assistant Professor at Austin 
Clarksville, and President of Clarksville 


Music Club, who played his two teaching compositions for 


Peay ( ollege, 


piano which won him a recent National Composers award 
(3) Philip Slates, teacher at Peabody College, who pre 
sented his “Ode to Easter” in recording and dance ensemble 
(4) Cyrus Daniels, Vanderbilt Professor and organist, who 
presented the Vanderbilt Chorus in his recent composition 
ol scripture set to mittsi¢ 

Three cups and seven citations were given clubs with 
three-vear 1006, Club Rating records. A state citation was 
presented to Charles A. Her, State Folk Musie Archivist 


Showcase, Music Clubs Magazine 





Caruso Honored by New York 


| 
For MER colleagues ot Enrico Caruso honored him 
at a Banquet on May 21, to climax the New York Fed 


Quaintance Eaton, New York Federation Opera Chairman, 
presiding at Caruso Banquet, New York Federation Conven- 
tion, May 21. 
eration Convention, May 20-22, at The Manger Vander- 
bilt Hotel 

Honor guests were Margaret Matzenauer, con 
tralto ; Guiseppe Bamboschek, conductor: Bruno Zirato, 
secretarv-managet ind Marziale Sisca, publisher—all 
of whom had shared a segment of the life of Caruso 
Quaintance Eaton, New York Federation Opera Chair 

in, was Mistress of Ceremonies 

Other Convention highlights included a Celeb 
ritv Luncheon, with Past National President Ada Hold 
ing Miller as Mistress of Ceremonies, and with nearly 
two score of guests who are outstanding in the music 
world, followed by a pertormance ot Ivan Davis, 1955 
Young Artist and Liszt Sesquicentennial prize winner 

i program by winners of Superior Ratings in Junior 
Festival a program by Student winners Federa 
tion Workshop of program planning, federation in 
signia, leadership training by Miss Gertrude Caulfield, 
National Education Chairman; Mrs. Nina P. Howell 
National Chairman of Insignia; and Mrs. Millet 

Dr. Merle Montgomery, retiring President, presided 
throughout the Convention. Miss Gladys Mathew, im 

ediate Past President, was Convention Chairman 


Oklahoma Federation Convenes 


Banquet participants at the Oklahoma Federation of Music 
Clubs Convention, Chichasha, Oklahoma, April 23-26, left to 
righ}: Mrs. J. Knox Byrum, President Oklahoma Federation; 
Mrs. Clifton J. Muir, National Vice President, NFMC, who 
spoke on “Our Place in This Changing World"; Dr. Freeman 
Beets, President, Oklahoma College for Women, Master of 
Ceremonies for the Banquet. 
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Just Published 


and Unavailable Elsewhere 


> 


NFMC International Music Relations List 
of Music Titles for International Music 
Programs in Ten Classifications 


> 
® Belgian ® Ita ian 
Dutch ® Latin American 
English © Middle European 
French ® kKussian 
® Cerman ® Scandiravian 
Inciuding all types of music except symphony and 
opera, and in time for planning 1960-61 IMR 
programs and special observances of United Na 
tions Day, October 24 
Compiled by the NFMC Information Serv 
ice, American Music Center, Inc., these classifica 
tions are available separately, by countries, or as 
a unit of all ten 
Kach single list ordered either separately or 
in the un.t contains a cover page and a three-page 


key to publishers 


National Federation of Music Clubs 
Suite 900, 410 South Michigan Avenue 
Chicago 5, Illinois 


Enclosed please find $ for the following : 


Quan- 
tity Title Each Total 


Belgian 20¢ each $ 


> 


Dutch ( 30¢ each 
English ( 30¢ each 
French 3 30¢ each 
German 30¢ each 
italian Ss : ach 
Latin American : 5¢ each 
Middle European « 25¢ each 
Kussian 4 each 

each 


2.50 each 


rOTAL $ 


lus cover and 3-page to Tublishers 





eT ITTT¢ 


ee eT STO MMMNeM ie SH vel eit 








| 4 





»Editors Recital” 


Shocking! To read that in 1957 more 
children, ages 10 to 14, died of suicide than 
ot polio and tuberculosis combined, accord 
ing to a study of suicide in children and 
adolescents made recently by Dr. Harold 
Jacobziner of New York City Department 
of Health 

. To think potentially glorious years 
can be empty for so many children. ... 

Our National Federation is an organi 
zation which reaches out and encompasses 
Juniors, Students, young adults. Our indi 


vidual members who are teachers reach out 


an se ee eee 
—— 


eR 


to their students. And all of us combined 


are a force to ofter children the never-to-be 


a, 
x 
ie 


exhausted world of music—the channel for 


\ 
‘ 
LS 


their creativity, gratification, improvement, 


Ss 


and for their individual and unique contri 
bution to the world. 

But do we do enough? Can we do 
enough ? 

The Quakers have a thought-provoking 
admonishment: “Move your feet when you 
pray’. And we in the Federation have the 
organization, the way to go, the projects, 
plans, festivals, scholarships—all we need 
to do is move our feet, to make certain that 
nowhere in our radius is a needy child with 
emotional hurt large enough to make him 
sever the intangible and tender line of life, 
while we stand silent holding the richness 
named MUSIC. 


l.w. 





Cherishable Federation Prizes, Gifts 





Great Composer Jewelry, Gold Plated 


Five Composer Discs Braceiet $5.00 Large Disc Key Ring.. 

Earrings, drop or button . 3.00 Large Disc Bracelet 

large Disc Pin 2.00 Cuff Links 

Small Disc Pendant and Chain 2.00 Large Disc Charms 

Small Dise Charms 1.00 targe Disc Compact 
(Tax included) 


Specify Composer: Beethoven, Mozart, Liszt, Schubert, Haydn, when ordering. 





Jewelry with Federation Emblem 


Sweater Guard, $3.50; Compact, $3.50; Tie Clip, $2.75; Lariat Tie, $3.00; Earrings, $3.50 
Necklace, $2.50; Bracelet, $2.75; Cuff Links, $4.00; Pill Box, $3.00 
Bowknot Pin, $2.50; Circle Pin, $2.75 
Charm Bracelet with Emblem and Harps, Clefs, Trumpet, set with pearls 
Extra Charms: Piano, Violin, Banjo, French Horn, Triangle, Bell, Mouth Organ 





Jewelry without Federation Emblem 


Musical Charm Bracelet: 5 charms, gold finish 

Plastic Dagger Bookmark, Piano imprint in gold, red, green or blue 
Calendar (2 inches) Piano imprint, blue, green or red 

Triangle Coin Purse (2 inches) with Piano imprint, red 

Comb in red case with Piano imprint 

Oxidized Silver or Gold Musical Charm Bracelet 

Music Box Bracelet or Necklace (gold finish) 

Keyrings, plastic cube, notes, red or green 


Jewelry in Silver, Copper or Gold Finish 
Without Federation Emblem 


Matching Pin (large) 
Cuff Links (large, Piano; small 
Notes) 


Earrings, with Clef or Piano $1.75 
Adjustable Ring, 2 Clefs 1.75 


Junior Pin 

Senior Pin 

Junior President 

Junior Counselor 

Junior Award 

Junior Club 

Senior Club 

Gold Member's Emblem 

Gold President's Gavel Emblem 
Gold Gavel (pearl or sapphire) 
Diamond Gavel Emblem 

Hi A M K 's c ') 
P.P.A. (gold filled) 

P.P.A. (10 k.) 

life Member Guard 

Numeral Guard 

Plated Guard 








Link Bracelet with Piano and Clef $2.25 
Sterling Silver Large Clef (2'2") Pin $2.00 
Sterling Silver Dainty Clef Earrings $2.00 


Sweater Guards (Piano or Clefs) with 
cultured pearl 1.75 
Pianos (screw on) 50 
Tie Clip with Piano 1.50 
Copper Cuff Bracelet with Clef 1.75 


Large Rhinestone Pins, Clef, Piano or 
Notes 


Gold-filled Necklaces with Clef or 
Piano and Cultured Pearl 





Stationery — 


Deluxe Double Sheets, blue-gold $2.00 
Single Sheet (blue emblem) 1.65 
Single Sheet, P.P.A. 1.65 
Senior Semi-Notes (blue emblem) 1.65 
Junior Semi-Notes (blue emblem) 1.65 
Seals (large or small) 50 for 1.00 
Seals (Junior) 50 for 1.00 
Place Cards, blue emblem 25 for 1.00 
Introduction Cards 25 for .75 


Club Supplies 


Emblem Interpretation Paper 
Weights 1.00 


Emblem Cuts (Junior)... 1.00 
Emblem Cuts (Senior, 3 sizes) each 1.00 


Federation Scrapbook with Senior 
or Junior Emblem... 2.00 


Scrapbook refills (9 pages) 50 
Place Cards, P.P.A. 25 for 1.00 





Trophy Cups 
With the Federation Emblem 


Sun-Ray Metal: 
6” $ 7.50 
7%" 10.00 
9” 12.50 

WW” 15.00 


Engraving, 10c per letter 





Note: Please add 35 service charge to your check for insignia or jewelry order over $1.75. 


PENNSYLVANIA RESIDENTS ADD 4% TAX 


Send all Orders and Inquiries to: NINA P. HOWELL, Custodian of Insignia, 


Use the following NEW ADDRESS 


Apt. N4, Greene Manor Apts., Greene and Johnson Sts., Philadelphia 44, Pa. 





PIANO BY BALDWIN 


at the request of Claudio Arrau 


r “ > ‘ca. 
I C IN _4 is one of the principal standards by which fine pianos are judged. Tone 


of Baldwin stature can be achieved only through use of the finest materials in the hands of dedicated crafts- 
men. For example, the patented Baldwin pinblock contains forty layers of select hardwood, so strong that the 


modern Baldwin Grand stays tuned as no piano ever did before. Admire it at your Baldwin Dealer’s today, 











